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The Distinguished Russian 
Conductor Is Now Cele- 























| DR. brating His Tenth Season 
| SERGE as Baton Chief of the 
Boston Symphony. During 

KOUSSEVITZKY That Time He Has Broken 


a Lance for Much New 
Music, but What Is More 
Important, He Has Been 
Able to Restore the Bos- 
ton Symphony to Its Old- 
Time Place as One of the 
Pre-eminent Orchestras of 


the World 
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MINGLING PLAY WITH 


WORK IN PROFESSIONAL LIFE 
Left: Lawrence Tib- i 3 


bett, Attired as The . S 
Emperor Jones, is : 
Presented with a 

Statuette of Himself 

in the Role, the 

Work of Alfredo 

Gandolfi (Right), 

Who, in the Cos- 

tume of Count Gil 

in The Secret of 

Suzanne, Makes the 

Presentation During 

an Intermission at 

the San Francisco 

Opera House 


Right: Gota Lijung- 
berg, Soprano of the 
Metropolitan, Arrives 
from Europe for a 
Busy Season 


Morton 


Cosmo-Sileo 


Isidor Achron, Pianist and Teacher, Takes 

a Stroll in Central Park in an Interval 

Between Work and Planning for Spring 
Engagements in London and Paris 


Right: John Charles Thomas on Arriving 
in Asheville, N. C., for a Concert is 
Welcomed to the City on Behalf of the 
Chamber of Commerce, by Mrs. W. N. 
Garrett, President of the Junior Leaque 


‘lito, Paris 


Eide Norena, Soprano of the Metropolitan Opera, Boards an 
Air Liner at Paris to Go to London for a Recital 


Left: Basile Ki- 
balchich, Con- 
ductor of the 
Russian Sym- 
phonic Choir, 
Shows That He 
is an Expert with 
the Rod as with 
the Baton 


Right: John 
Beal, Left, Young 
Actor, Discusses 
the Pianistic 
Problems of His 
Present Broad- 
way Role in She 
Loves Me Not, 
with Oscar Wag- 


ner, Assistant 
Emmeran Stoeber Forsakes His ‘Cello for Dean of the Juil- 


a Few Moments’ Relaxation at Rockport, Le liard School of 
Mass. aahe | ai Music 
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OPENING OF NEW 
SEASON OF OPERA 
CAUSES WIDE STIR 


More National Interest Than Ever 
Before in Resumption of Per- 
formances at Historic Metro- 
politan — Choice of American 
Work for Opening Night Is 
Applauded Over Country—Five 
Debuts in First Week — Opera 
Association Jcins Hands with 
Schubert Memorial in Arrang- 
ing for Metropolitan Debut of 
Contest Winner 


ITH the formal opening of the 

Metropolitan Opera season on 
Tuesday evening, Dec. 26, preceded by 
a special matinee on Christmas Day, the 
music season of 1933-34 receives a 
powerful stimulus. As one result of the 
radio campaign last year, headed by 


§ Metropolitan artists, when the financing 


of the opera company’s immediate ac- 
tivities was in doubt, this season's open- 
ing aroused a national interest beyond 
that of any opening in the past. 

The choice of an American opera, 
Deems Taylor's Peter Ibbetson, with 
such noted American singers as Edward 
Johnson, Lawrence Tibbett and Gladys 
Swarthout in the cast with Lucrezia 
Bori, was widely applauded throughout 
the country and regarded as marking a 
long step forward in the further Amer- 
icanization of the famous old Metro- 
politan. Never before have there been 
three American operas in the repertoire 
at one time, as is true this season, when, 
besides Taylors Peter Ibbetson, there 
will be further performances of Louis 
Gruenberg’s The Emperor Jones and 
the world premiere of Howard Han- 
son’s Merry Mount. 

Of a total of eighty singers on the 
season’s roster, about thirty-two can be 
regarded as Americans by reason of 
birth on this continent, although the 
total would be larger if several natural- 
ized citizens were added. This number 
far exceeds the total for any other na- 
tionality, being about twice the total of 
either the Italians or the Germans who 
come next in number. 


Five Debuts in First Week 


The familiar casts of the opening 
night and the special performance of 
Hansel und Gretel on Christmas Day 
lead into a succession of debuts for the 
first week, with five new singers ap- 
pearing. These are Irra Petina, mezzo- 
soprano, whose operatic career was 
made in Russia and later in this coun- 
try with the Philadelphia Grand Opera 
Company; Emanuel List, bass, who has 
appeared widely in opera in Austria 
and Germany; Nino Martini, lyric 
tenor, who has been heard in opera in 
Italy, and in this country with the 
Philadelphia Grand Opera Company; 
and Virgilio Lazzari, Italian bass, now 

















In American Opera that Rings Up the Curtain 





Carlo Edwards 


Lucrezia Bori as the Duchess of Towers and Edward Johnson as Peter in Deems Taylor's 


Peter Ibbetson at 


an American citizen, who has sung in 
Italy and South America, and in this 
country with the former Chicago Civic 
Opera Company and the Ravinia Opera 
Company. 


Join Hands With Schubert Memorial 


On the eve of the season’s opening, 
announcement was made of a new step 
by the Metropolitan which brings it 
into alignment with the plans of the 
Schubert Memorial, Inc., which is de- 
voting its activities to the furtherance 


(Continued on page 4) 





the Metropolitan 





HOLIDAYS BRING 
RE-OPENING OF 
CHICAGO OPERA 





New Company Is Opening Series 
in Civic House on Wacker Drive 
with Jeritza, Borgioli and Roy- 
er Singing Leading Roles in 
Tosca under Baton of Papi— 
Performances in First Week 
Will Include Debuts — Weber 
and Kerby Join Organization as 
Conductors—Talley to Re-enter 
Operatic Field 


HICAGO, Dec. 24.— The Chicago 

Grand Opera Company, opening on 
the evening of Dec. 26, with Puccini's 
Tosca, Maria Jeritza, former Metro- 
politan Opera star singing the title-rolg, 
brings grand opera once more to the 
Civic Opera House which has been 
“dark” since season-before-last. The 
present organization promises a five 
weeks’ engagement with a company in- 
cluding many prominent American and 
foreign artists, with Paul Longone as 
general manager and Gennaro Papi as 
musical director. George Woodruff is 
the president. 

With Mme. Jeritza in the Puccini 
work are to be Dino Borgioli as Mario, 
Joseph Royer as Scarpia, both making 
their local operatic debuts, and Norman 
Cordon, Vittorio Trevisan, Lodovico 
Oliviero, Wilfred Engleman, Maurice 
Sciapio and Maria Matyas in the smaller 
roles. Mr. Papi will conduct this per- 
formance as well as the five others an- 
nounced for the opening week. 

Other operas include La Traviata on 
Dec. 27, with Marion Claire in the title 
role, Mario Chamlee as Alfredo appear- 
ing here for the first time, and John 
Charles Thomas as Germont. La Bo- 


(Continued on page 24) 


-HARMATI NEW WESTCHESTER CONDUCTOR 


Succeeds Stoessel as Leader of 
Festival Held in White 
Plains 
Wuite Prarns, N. Y., Dec. 20.—The 
appointment of Sandor Harmati as con- 
ductor of the Westchester County Mu- 
sic Festival, as published in Musicar 
America for Dec. 10, is officially an- 
nounced by Mrs. Eugene Meyer, chair- 





BHolivay Greetings 


To the Musical Profession and the Laymen 


Of Music in All Lands 


May Your Christmas be a Merry One 
May You Prosper in the New Year 





The Publishers of Musical America 


nay 





man of the board of governors of the 
Westchester Choral Society. Mr. Har- 
mati succeeds Albert Stoessel, who had 
held the post since 1927. 

Mrs. Meyer states that Mr. Harmati 
was appointed as the unanimous choice 
of the thirty local choral conductors. 
The festival is to be held annually by 
the Choral Society at the County Centre 
here under the auspices of the West- 
chester County Recreation Commission, 
of which Mrs. Meyer is chairman. 

Mrs. Meyer states that Mr. Stoessel’s 
resignation was accepted with deep re- 
gret both by officials of the Recreation 
Commission and by the Choral Society’s 
governing board and associated local 
conductors. A strenuous program of 
activities in New York made it neces- 
sary for Mr. Stoessel to abandon his 
leadership of the project in Westches- 
ter County. 

Plans for the ninth festival to be 
given in the spring are nearing comple- 

(Continued on page 22) 
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Scene From the First Act of Peter Ibbetson, the Season's Opening Opera at the Metropolitan. The Cast of the Performance on Dec. 26 Includes Lucrezia Bori, Edward Johnson, Lawrence 
Tibbett and Gladys Swarthout, the First Three Having Appeared in the Premiere on Feb. 7, 1931. Miss Swarthout Takes Over the Role Created by Marion Telva 


Opening of Metropolitan With 
American Work Stirs Wide Interest 


(Continued from page 3) 


of careers of exceptionally gifted young 
American artists. Following a meeting 
between Paul D. Cravath, chairman of 
the Board of Directors of the Metro- 
politan Opera Association, Inc., Cornel- 
ius N. Bliss, chairman of the Executive 
Board of that body, Giulio Gatti-Casaz- 
za, general manager of the Metropol- 
itan Opera, Mme. Olga Samaroff, sec- 
retary of the Schubert Memorial, and 
Mrs. Ernest Hutchesun, chairman of 
the Board of the latter institution, it 
was decided that the Metropolitan will 
grant an appearance in a major role to 
a young American, the winner of the 
nation-wide contest to be held by the 
Schubert Memorial, of which Ossip 
Gabrilowitsch is the president. This 
award will be known as the Schubert 
Memorial Opera Prize. The contest 
will be held in conjunction with the Na- 
tional Federation of Music Clubs in 
Philadelphia in May 1935. Details will 
be made known next month. This 
award follows a like Schubert Memorial 
prize to be granted to instrumentalists, 
the prize-winner to be given an oppor- 
tunity to appear as soloist at the con- 
certs of the Philadelphia Orchestra in 
New York and Philadelphia. 


Operas of the First Week 


Operas for the opening week, as an- 
nounced by General Manager Giulio 
Gatti-Casazza, are as follows: 


Hansel und Gretel, as a special mat- 
inee for children on Christmassy Day, 
with Mmes. Fleischer, Mario, Manski, 
Wakefield, Flexer and Besuner and Mr. 
Schuetzendorf, Mr. Riedel conducting. 

Peter Ibbetson, Tuesday evening, 


Dec. 26, with Mmes. Bori, Swarthout, 
Bourskaya, Wells, Vettori, Gleason, 
Falco, Divine and Flexer, Messrs. John- 
son, Tibbett, Rothier, Bada, Paltrinieri, 
Altglass, Picco, Gandolfi, D’Angelo and 
Cehanovsky, Mr. Serafin conducting. 

Tannhauser, on Wednesday evening 
with Mmes. Miilller, Branzell and 
Fleischer, Messrs. Lorenz, Schorr, 
Emanuel List (debut), Clemens Wolfe, 
Gabor and Paltrinieri, Mr. Bodanzky 
conducting. 


Rigoletto, as a special matinee on 


Thursday with Mmes. Lily Pons, 
Swarthout, Vettori and Falco, Messrs. 
Nino Martini (debut), De Luca, Pinza, 
Picco, Paltrinieri, Gandolfi and Anan- 
ian, Mr. Bellezza conducting. 

L’Africana, on Thursday evening 
with Mmes. Rosa Ponselle, Morgana 
and Wakefield, Messrs. Martinelli, Bor- 
gioli, Virgilio Lazzari (debut), Rothier, 
D’Angelo, Cehanovsky, Bada and Alt- 
glass, Mr. Serafin conducting. 

Die Walkiire on Friday evening 
with Mmes. Kappel (Briinnhilde), 
Ljungberg (Sieglinde), Branzell, Man- 
ski, Wells, Halstead, Bourskaya, Falco, 
Doe, Vettori, Irra Petina (debut), 
Messrs. Lorenz, Hofmann and List, Mr. 
Bodanzky conducting. 

Mignon on Saturday afternoon with 
Mmes. Bori, Pons and Swarthout, 
Messrs. Schipa, Rothier, Bada, Ananian 
and Wolfe. Miss Schneider will dance 
and Mr. Hasselmans will conduct. 

Aida, as the “popular” Saturday night 
opera with Mmes. Miiller, Bampton and 
Lillian Clark (debut), Messrs. Mar- 
tinelli, De Luca, Pinza, Anderson and 
Paltrinieri. Miss De Leporte will dance 
and Mr. Serafin will conduct. 


The Schubert Memorial 


The Schubert Memorial, Inc., was 
founded in 1928. The charter members 
were Cornelius N. Bliss, Lizzie Bliss, 
Thomas Cochran, Harry Harkness 
Flagler, Mrs. Harry Harkness Flagler, 
Mrs. Christian R. Holmes, Frederic A. 
Julliard, Julliard Foundation, Otto H. 
Kahn, A. Atwater Kent, Walter W. 
Naumburg, Mrs. John S. Newberry, 
Walter W. Price, John D. Rockefeller, 
Jr., Mrs. John D. Rockefeller, Jr., 
Theodore Steinway, Mme. Olga Sam- 
aroff, Paul M. Warburg, Victor Talk- 
ing Machine Company. 

The Artist Advisory Board, Leopold 
Stokowski, chairman, includes only or- 
chestral conductors whose function it 
is to act as judges at the contest held 
by the organization. Any member of 
this board who is unable to act per- 
sonally as judge appoints a musician of 
high standing to represent him. The 
members of the Artist Advisory Board 
at present are: Artur Bodanzky, Ossip 
Gabrilowitsch, Eugene Goossens, Dr. 


Serge Koussevitzky, Fritz Reiner, Dr. 
Artur Rodzinski, Ernest Schelling, Tul- 
lio Serafin, Nikolai Sokoloff, Frederick 
Stock, and Arturo Toscanini. 
The officers of the Schubert Me- 
morial, Inc., are: President, Ossip Gab- 
rilowitsch; vice - presidents, Harold 
Bauer, Frank Damrosch, Walter Dam- 
rosch, George Engles, John Erskine, 
Harry Harkness Flagler, Ernest 
Hutcheson, Otto H. Kahn, Mrs. Otto 
H. Kahn, Clarence Mackay, and Mrs. 
Frederick Steinway; treasurer, Cornel- 
ius N. Bliss; secretary, Mme. Olga 
Samaroff; chairman of the Board of 
Directors, Mrs. Ernest Hutcheson; 
chairman of Extension Committees, 
Mrs. Gilbert H. Montague; manager, 
Arthur Judson; counsel, Frank Polk. 
Dalies Frantz, pianist, winner of the 
recent contest of the Schubert Memorial 
held in conjunction with the National 
Federation of Music Clubs in Minne- 
apolis in May 1933, will appear as solo- 
ist at a concert of the Philadelphia Or- 
chestra at Carnegie Hall on Jan. 23. 


WINS BISPHAM MEDAL 


Prize Is Awarded to Rogers for Opera, 
Marriage of Aude 


Cuicaco, Dec. 20.—At its first con- 
cert of the season, the American Opera 
Society of Chicago presented excerpts 
from The Marriage of Aude, by Ber- 
nard Rogers, the opera which has won 
the David Bispham Memorial Medal 
for an opera in English. The libretto 
is by Charles Rodda. 

The program was given at the Arts 
Club recently by Lucinda Monroe, 
soprano, with Willard Rhodes at the 
piano. M. M. 








Hofmann to Make First Seasonal Ap- 
pearance with St. Louis Forces 


Dr. Josef Hofmann will make his 
first appearance in the United States 
this season as soloist with the St. Louis 
Symphony on Dec. 29 and 30. He is 
also to appear as soloist in Cincinnati 
and Philadelphia. Dr. Hofmann’s re- 
cital season will open in Pittsburgh on 
Jan. 5. His only New York recital this 
season will be given in Carnegie Hall 
on the afternoon of Jan. 20. 





De Reszke Biography to be Published 
in United States 

Jean de Reszke and the Great Days 

of Opera, Clara Leiser’s biography of 

the famous tenor, recently published in 


England by Gerald Howe, Ltd., is to be 
brought out in the United States this 
winter by G. P. Putnam’s Sons, New 
York. 


ROME’S OPERA PROGRAM 


Repertoire for Season Representative 
of Various Styles 


Rome, Dec. 10.—Operas to be per- 
formed in the present season’s reper- 
toire are the following: 

Lucrezia Borgia, Donizetti; I Quat- 
tro Rusieghi, Wolf-Ferrari; The Mar- 
riage of Figaro, Mozart; La Fiamma 
(The Flame), Respighi; Manon, Mas- 
senet; Cavalleria Rusticana, Mascagni; 
Historia d’un Pierrot (The History of 
a Pierrot), Costa; Lohengrin, and Die 
Walktire, Wagner; La Favola del Fig- 
lio Cambiato (The Legend of the 
Changeling Son), Malipiero; Manon J 
Lescaut, Puccini; La Cenna delle Beffe, J 
and Andrea Chenier, Giordano; Car- } 
men, Bizet; Rigoletto, Aida, and Simon 
Boccanegra, Verdi. 

The following singers have been en- 
gaged: Mmes. Arangi Lombardi, Be- 
sanzoni, Buadés, Burck, Cobelli, Dra- 
goni, Favero, Helm, Krawcenko, Mu- 
zio, Pacetti, Pampanini, Pederzini, Sa- 
raceni, Tassinari, Tess and Toti dal 
Monte; Messrs. Baccaloni, Basiola, Ci- 
rino, Fagoaga, Galeffi, Gigli, Lauri Vol- 
pi, Maugeri, Merli, Minghetti, Pertile, 
Rossi Morelli, Sassanelli, Stabile, Tag- 
liabue, Vaghi, Vannetti and Ziliani. 
Conductors will be Messrs. Marinuzzi, 
Velati, De Angelis and De Fabritiis. 





Schola Cantorum Alters Schedule of | 
Midwinter Musicales : 


A change in the schedule of the an- 
nual midwinter series of musicales by 
the Schola Cantorum, Hugh Ross, con- 
ductor, provides for a program by the 
Monte Carlo Ballet Russe in the St. 
James Theatre on Dec. 27. Later events 
will be an appearance of Jascha Hei- 
fetz, on Jan. 4, in the Colony Club. 
through the courtesy of Mrs. Reginald 
Fincke, president of the Schola Cantor- 
um; a recital by Walter Gieseking on 
Jan. 16, in the home of Mrs. John 
Henry Hammond; and a lecture on 
Beethoven’s Missa Solemnis by Dr. 
Ross on Jan. 30 in the Junior League 
Club House, through the courtesy of 
Mrs. Reginald T. Townsend, chairman 
of the lecture committee. The lecture 
will be illustrated by a choir. 
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(ornelius’s Work Brought Out by 
Municipal Opera With Jochum 
Conducting—Pfitzner Conducts 
His Christelflein, Appropriate 
te the Holiday Season, and 
Heartily Received — Singers 
Make First Appearances in 
Parsifal—Young American So- 
prano, Suzanne Fisher, Scores 
as Butterfly at State Opera 


By GERALDINE DE CouURCY 


has held its usual quota of oper- 
atic revivals, though none of 
hem was more than lukewarm in the 
way of intellectual excitement. The 
State Opera subjected Rossini’s The 
Barber of Seville to a regrooming and 
strutted it out with all the assurance of 
a, field marshal, regardless of the fact 
that the inimitable performance of the 
visiting Italian company was still fresh 
enough in our recollection to make 
comparisons more odious than ever. 
The work was mounted in the old 
scenery designed by Emil Pirchan for 
the performances at the State Theatre 
several years ago, and derived its prin- 
cipal distinction from the Rosina of 
Margherita Perras, the admirable Al- 
maviva of the American tenor, Charles 
Kullman, and the saving grace of Erich 
Kleiber’s delicate hand. 
The Municipal Opera first resur- 


Bias het Dec. 10.—The calendar 


rected Cornelius’s Der Barbier von 


Bagdad (The Barber of Bagdad) which 
Eugen Jochum conducted, Bruno von 


m Niessen engineered and Ivar Andresen, 


Willi Woerli, Kerstin Thorborg and 
Hans Reinmar helped to justify in a 
musical way. As modern entertain- 
ment, the performance was more than 
tame, but it served to keep the national 


@ lag flying in the breeze. 


Pfitzner’s Christmas singspiel Christ- 


Melflein (The Little Christmas Sprite) 
Mthen fell to the Municipal Opera as an 


i, ee 


inheritance, since the State Opera had 


already done its duty by it some twelve 


myears ago. 


@ estrina. 


Pfitzner was his own stage 
manager and also conducted the first 
performance, at which time he was the 
object of an extremely spontaneous and 
warm welcome on the part of the pub- 
lic. As a bit of German Christmas 
cheer, the little work serves the pur- 
pose of warming the German heart, but 
for most of us it possesses too many 
of the digestive characteristics of Pal- 
Its public, to be appreciative, 
must either be naive or sentimental. 


Attractive Wagnerian Performers 
On Busstag and Totensonntag (the 


@ Prussian Day of Penitence and Decora- 


tion Day) the Municipal Opera gave 


‘wo performances of Parsifal conduct- 


Ged by Wilhelm Reuss. 


@ @ppearance as Kundry. 


At the first, 
Rosalind von Schirach made her first 
At the second, 
the title role was entrusted to Willi 
Woerli, who did a capital job vocally. It 
was the first time this talented young 
singer has been heard in a Wagnerian 
tole, but as far as voice and singing 
wen*, the experiment was all to his 
crecit. 

Among the special performances in 
the ordinary come and go of the State 
Opera’s repertoire, mention should be 
made of the three guest appearances of 
Franz Vélker, that eminently fine tenor 
whom Clemens Krauss induced to fol- 


Lelhwe?se, Vienna 


A Scene from Der Barbier von Bagdad (The Barber of Bagdad) as Revived at the Municipal Opera in Berlin. 
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BERLIN’S REVIVALS INCLUDE BARBIER 
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VON BAGDAD 


Hans Reinmar, and Ivar 


Andresen as The Barber, are Seen in the Foreground 


low him to Vienna. V6lker is one of 
the most beautiful singers in the Wag- 
nerian ranks today and Berlin can only 
envy Vienna his permanent possession. 

The young American soprano, 
Suzanne Fisher, also enjoyed a little 
triumph of her own at the State Opera 
after her first appearance as Butterfly, 
which recalled to many the perform- 
ances of her illustrious compatriot, Ger- 
aldine Farrar. In fact, Miss Fisher’s suc- 
cess was so pronounced that she has 
been selected to create the leading role 
in Zemlinsky’s Der Kreidekreis (The 
Circle of Chalk) which will be produced 
at the State Opera the middle of Janu- 
ary. 


Furtwangler’s Classical Programs 


Wilhelm Furtwangler’s soloists for 
the second and third concerts of his 
Philharmonic series were Lotte Leh- 
mann and Wilhelm Backhaus, each of 
whom has as enthusiastic a following 
in Berlin as Furtwangler himself. Both 
programs were strictly “classic” in the 
most stereotyped sense of the word, 
with the possible exception of a sym- 
phonic poem by Paul Graner which 
graced the third concert. 

Kleiber’s first concert with the State 
Opera Orchestra was built around the 
Trio Italiano, captained by Alfredo Ca- 
sella and with Poltornieri as violinist 
and Bonucci as ’cellist. The occasion 
was the first performance of Casella’s 
newest work,—a Concerto for piano, 
violin, ‘cello and orchestra. Kleiber 
will also preside over the first perform- 
ance of this work in Italy in the near 
future. 


Respighi Leads Own Works 


Respighi was the first foreign con- 
ductor to appear with the Philharmonic 
Orchestra in its special “guest” series. 
He gave a program of his own works, 
most of which had already been heard 
in Berlin. 

Sydney Beer, English conductor, also 
made his first Berlin appearance with 
the Philharmonic, assisted by Lauritz 
Melchior as soloist. This concert was 
originally scheduled for last May but 
was postponed owing to the uncertain- 
ty of political events in Germany at 
that time. Beer’s program consisted of 
Mozart’s Symphony in A and Strauss’s 


Ein Heldenleben. Melchior’s contribu- 
tion was a group of his familiar Wag- 
ner arias. Beer was given a very hearty 
reception. 


Reverence for a Brahms Seer 


Max Fiedler (now seventy-four years 
of age) conducted one of the special 
concerts of the Philharmonic as well 
as one of the popular-priced mid-week 
concerts. He is looked upon as one of 
the Brahms seers of the old era and 
even the younger generation listens 
with reverence when he expounds 
Brahms to them. 

In solo concerts, we have had Ger- 
hard Huesch, Lotte Lehmann, Maria 
Miller, Maria Olszewska, Edwin 
Fischer, Fritz Wolff, Dimitri Smirnoff, 
Dusolina Giannini, Beniamino Gigli and 
Elsa Varena. 

The Singakademie’s first choral con- 
cert under its director, Georg Schu- 
mann, was devoted to Bach’s cantata 
Ein Feste Burg, Handel’s Dettingen Te 
Deum and Paul Graner’s Marien Kan- 
tata. Schumann is indefatigable in his 
search for new choral music by German 
composers and always gives one or two 
new works during the course of the sea- 
son. In this he deserves the greatest 
possible recognition, inasmuch as his is 
the only choral organization that can 
undertake pioneer work of this nature. 

Schumann’s sense of responsibility to 
the public and the works he is sponsor- 
ing is less creditable when it comes to 
the selection of his soloists. He intro- 
duces many new singers to an interested 
and large public but they are rarely up 
to the demands that he puts upon them. 

Pfitzner conducted a special concert 
of the Philharmonic Orchestra and 

3runo Kittel’s Chorus in a presentation 
of his cantata, Von deutscher Seele 
(The German Soul). 


Muck Conducts in Leipzig 


Although not exactly in and of Berlin, 
mention should be made of the sixth 
Gewandhaus Concert in Leipzig, which 
was conducted by Dr. Karl Muck and 
broadcast over the German net. The 


principal inter’st in this concert was at- 
tached to Dr. Muck’s magnificent per- 
formance of Bruckner’s Seventh Sym- 
phony, a work he has been sponsoring 
for some forty-seven years. 


A note of interest for Bach fans is 
the announcement by Professor Sittard, 
director of the famous boy choir of the 
Berlin Cathedral, that in future this 
choral organization will also devote its 
attention to the Bach cantatas, which 
have hitherto been the distinct prerog- 
ative of St. Thomas’ Choir in Leipzig. 





Ida Rubinstein to Create Pantomime 
Roles at Paris Opéra 


Paris, Dec. 10.—During the course of 
the present season, Ida Rubinstein will 
create the leading roles in a number of 
new pantomime ballets at the Opéra. 
Among these are Morgiana with music 
by Ravel, the book founded on the Ali 
Baba episode in The Arabian Nights; 
Sémiramis by Honegger; Perséphone 
by André Gide, with music by Stravin- 
sky; Diane de Poitiers with a book by 
Elisabeth de Gourmont and music of 
the sixteenth century orchestrated by 
Jacques Ibert, and Oriana the Unequal- 
led, a medieval tale adapted by Claude 
Servan with music by Florent Schmitt. 
Mme. Rubinstein will also appear in 
La Valse and Bolero by Ravel. The 
decors will be in charge of Jacques Co- 
peau, and Michael Fokine will come 
from America especially to direct the 
choregraphy. 





San Carlo Opera to Tour the South and 
Pacific Coast 


The San Carlo Grand Opera Com- 
pany, Fortune Gallo, impresario, ended 
its activities until after Christmas with 
a Buffalo engagement which closed on 
Dec. 9. The tour continued for sixteen 
weeks. On Jan. 1 Mr. Gallo will open 
a tour of the South, en route to the 
Pacific Coast. The company will then 
travel eastward through Salt Lake City 
and Denver, and will return to Chicago 
for another series in the Auditorium. 





Soloists Chosen for Annual Messiah 
Concert in New York 


Soloists engaged for the annual per- 
formance of The Messiah by the Ora- 
torio Society of New York under the 
baton of Albert Stoessel, are Lillian 
Clark, Sonia Essin, Dan Beddoe and 
Julius Huehn. The performance will 
be given in Carnegie Hall on the even- 
ing of Dec. 27. 





6 


REINHARDT ENTERS PARIS WITH DIE FLEDERMAU 


MUSICAL AMERICA for December 25, 1933 





Operetta Is Elaborately Staged 
With Title of La Chauve Sourts 


By GiLBert CHASE 
P ARIS, Dec. 15.—The major thea- 


trical event of the season has un- 

doubtedly been the coming of Max 
Reinhardt, who has definitely chosen 
the French capital as the scene of his 
present activities. Reinhardt had not 
worked as a producer in Paris before, 
and his advent has been cordially hailed 
by the most distinguished representa- 
tives of the French theatre, such as 
Jacques Copeau, Lugné-Poe, Tristan 
Bernard, Edouard Bourdet, and the 
celebrated actor Firmin Gémier, who 
died only a few days after the official 
reception given to Reinhardt. 

A French version of Johann Strauss’s 
operetta, Die Fledermaus, or, to give 
the work its French title, La Chauve 
Souris (not to be confused with Nikita 
Balieff's show), was chosen by Rein- 
hardt for his first production at the 
Théatre Pigalle. This house, built four 
years ago through the efforts of Henri 
de Rothschild (who has always been 
keenly interested in the stage, and has 
written several plays under the name 
of André Pascal), is the most up-to- 
date and most completely equipped thea- 
tre in Paris. Characteristically enough, 
however, Reinhardt added a few me- 
chanical devices of his own before he 
considered it fuliy suitable to his needs. 


Apotheosis of the Waltz 


Although the libretto of Die Fleder- 
maus is based on a French play, Le Ré- 
veillon, by Meilhac and Halévy, the mu- 
sical version by Strauss has never been 
wholeheartedly accepted in France. Die 
Fledermaus is the apotheosis of the 
waltz, and the waltz is distinctly a Vien- 
nese institution, not understood or ap- 
preciated to the same extent elsewhere. 
In Vienna, Die Fledermaus is looked 
upon as a masterpiece of its kind, and 
it is given in the opera houses with the 
most distinguished artists taking part. 
Three years ago, also at the Théatre 
Pigalle, we had a model production of 
the operetta, in the best tradition, with 
a fine cast, headed by Lotte Schone, and 
with the admirable Bruno Walter con- 
ducting. The work was sung in Ger- 
man, and memorable as the perform- 
ances were, there was no chance of 
permanently acclimatizing the work 
here in this form. 

In the present production, everything 
possible has been done to make La 
Chauve Souris fully acceptable to 
French audiences. The new libretto by 
Nino, in French, is very Parisian, 
bringing the original text up-to-date. 
The music has been revised by Erich 
Korngold, who conducted and _inter- 
polated some of the composer’s best- 
known waltzes into the score, together 
with some extraneous matter that is apt 
if not strictly orthodox. Finally, the 
stagecraft of Reinhardt has given us 
such an elaborate and sumptuous pro- 
duction that merely as a spectacle it is 
calculated to arouse the keenest admira- 
tion. 

Transitions in Scenery 


The most elaborate and impressive 
stage effects are obtained in the second 
act, which represents the ball given by 
Prince Orlofsky. There are four scenes 
in this act, the first showing the hall of 
the palace, with a grand staircase, in 





the best Reinhardt manner. The second 
scene represents the buffet, and the 
transition from one scene to the other 
is very strikingly managed. All the 
guests pass up the staircase, until only 
two are left. Then, as they mount the 
Stairs, the scene begins to descend. 
Gradually it disappears, and the next 
scene appears from above. The remain- 
ing transitions in this act (the other 
two scenes represent the Winter Garden 
and the ballroom) are executed by 
means of a rotating platform, which by 





Erich Korngold Conducted Die Fledermaus in 
Its French Version as La Chauve Souris 


now is a fairly common device, though 
it has been very little exploited in 
France. The mise-en-scéne of the ball- 
room scene is marvelously regulated. 
La Chauve Souris was interpreted by 


INTERESTING ORCHESTRAL LISTS PRESENTED 


Stokowski and Ormandy Alternate 
in Orchestral Concerts of 
Distinction 

PHILADELPHIA, Dec. 20.— Leopold 
Stokowski and Eugene Ormandy again 
alternated at the fortnight’s programs 
of the Philadelphia Orchestra in the 


Academy of Music for the ninth and 
tenth pairs of concerts. 


On Dec. 1 and 2 Mr. Stokowski con- 
ducted the following program: 


ere Ty TTT eT TTC TCT Gluck-Mottl 


Symphony in G Minor.............. Mozart 
eee ree Eichheim 

Liebesnacht, from Tristan und Isolde. 
Wagner 


Eichheim’s Bali, heard here for the 
first time on a formal program, reveal- 
ed, as it did on the occasion of its pre- 
miere as an extra at a Concert for 
Youth, the composer’s awareness of the 
spirit of Oriental music and his power 
of conveying this spirit to Occcidental 
ears. It is a score of exceptional distinc- 
tion, with Javanese percussion instru- 
ments accenting its exotic quality. 

In the four items from Iphigénie en 
Aulide, Orfeo and Armide, as treated 
by Felix Mottl, Mr. Stokowski repro- 
duced the alternating gaiety and dig- 








Max Reinhardt's Staging of the Johann Strauss 
Operetta Has Been a Major Event in Paris 


a noteworthy cast. Again it was Lotte 
Schone who took the rdéle of the sou- 
brette Adéle. She acts the part to per- 
fection, which tends to make one forget 
that her vocal powers are no longer at 
their zenith. Jules Berry as the amor- 
ous and flighty Gaillardin, Jarmila No- 
votna as his wife Rosalinde, M. Car- 
pentier, a jovially corpulent prison di- 
rector, Roger Tréville as Prince Orlof- 
sky, Dorlini as the tenor Alfred, Pas- 
quali as the intriguing notary, M. Cariel 
as the stuttering advocate, and, last but 
not least, the comedian Dorville as the 
bibulous jailer Grenouille, all con- 
tributed to a highly vivacious and ani- 
mated performance. 

The ballet was arranged by Grete 
Wiesenthal, who, in the Prelude sym- 
bolizing The Viennese Waltz, took the 
part of the young girl, with Caird 
Leslie as the lover, and Pasquali as the 
Chauve Souris. It is interesting to note 
that this revival of Die Fledermaus in 
a French dressing coincides with the 


nity of the music with discriminating 
feeling, using a small orchestra. The 
Mozart was given with-the original or- 
chestration, which reduces the number 
of instruments to what is possibly the 
smallest proportion found in a great 
symphonic score, and had a careful 
reading. But the conductor let himself 
go in the impassioned phrases of the 
Liebesnacht, his own arrangement of 
the love music, chiefly from the second 
act, of Tristan. 


Music by the Russians 


Mr. Ormandy’s program on Dec. 8 
and 9 was devoted to the Russians, as 
follows: 

Overture to Russlan and Ludmilla...Glinka 

Classical Symphony ............. Prokcfieff 

Suite from The Love for Three Oranges, 

Prokofieff 

Symphony No. 5, in E Minor. .Tchaikovsky 

The contrasting Prokofieff works 
were notably interpreted in a significant, 
perhaps unconscious, commentary on 
the differences between standard mu- 
sical methods and early modernism. 
Mr. Ormandy gave a blithe perform- 
ance of the vivid and genial Glinka 
overture. The high water mark of the 
program was undoubtedly reached in 
the Tchaikovsky, and a very high mark 
it was, as Mr. Ormandy gave an out- 





sixtieth anniversary of the original 
production of Johann Strauss’s oper- 
etta. 


Wagnerian Works at the Opéra 


At the Opéra, chief events of inter- 
est were appearances of Maria Miiller 
in performances of Tannhauser and 
Lohengrin. It is seldom that we have 
an opportunity of hearing a Wagnerian 
singer of such gifts in Paris, so the 
visit of Mme. Miller was much ap- 
preciated and will be long remembered. 
Singing with her was Lauritz Melchior, 
a frequent visitor to the French capital, 
where his excellent interpretations are 
always welcomed by the Wagnerites. 

In the concert world, mention should 
be made of the Fauré Festival given by 
the Société Philharmonique, with Ai- 
fred Cortot, Jacques Thibaud, the 
viola player Maurice Vieux, the ‘cellist 
Eisenberg, and the baritone Charles 
Panzera. Gabriel Fauré’s beautiful mu- 
sic was sp‘endidly interpreted, arousing 
the large audience to enthusiasm. 

At the Salle Pleyel, on Dec. 1, Yehudi 
Menuhin played to a crowded house, his 
program including Paganini’s Concerto 
in D, in the complete original version. 
Marguerite D’Alvarez gave a success- 
ful recital at the Salle d’léna. La 
Argentina’s recital at the Opéra on Dec. 
3 was another triumph for the noted 
Spanish dancer. 


Harold Morris Gives Brahms Program 
at Institute of Musical Art 


The first artists’ recital at the Insti- 
tute of Musical Art of the Juilliard 
School of Music was given by Harold 
Morris, pianist-composer, on Dec. 9. 
The program, consisting of works by 
Brahms in observance of the composer's 
centenary, included the Sonata in F 
Minor, Ballade in G Minor, Rhapsody 
in B Minor, Capriccio in D Minor, four 
intermezzi and two waltzes In all of 
these Mr. Morris’s superior musician- 
ship and technical skiil gave pleasure 
to a discriminating audience. 


BY PHILADELPHIANS 


standing reading of a work which has 
been much played here in recent sum- 
mers and winters. Certainly his pre- 
sentation did not suffer by comparison 
to any presentations that had gone be- 
tore. 


Novelty by Johann Christian Bach 


The second concert of the Italo- 
American Orchestra, Guglielmo Saba- 
tini, conductor, was given in Fleischer 
Auditorium on Dec. 10. The program 
consisted of the Sinfonia in B Flat by 
Johann Christian Bach, Wagner’s Sieg- 
fried Idyll, the Sandoni-Pratella Minu- 
etto Diabolico, and the Overture to 
Rossini’s Tancredi. Mary Quigley, s0- 
prano, sang Ebben, ne Andro’ Lontano, 
from Catalini’s Wally excellently. 


The Bach played here for the ‘rst 
time, was interesting as a piece of mu- 
sic of its era, but had little of the dis- 
tinction of the composer’s titan parent. 
The same was true of the transcription 
by Pratella, a contemporary Italian, 
who has used material for the clavicem- 
balo as the basis for his work and has 
avoided sensational effects. Both these 
works were well played by the orcies- 
tra, which is gaining in strength and e!- 
ficiency with succeeding seasons. 

W. R. MurpPHy 
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Christmas Carols—Their Daye and Christian Origin 


By Lity MULLETT 


HRISTMAS carols — Yuletide 
music. 
Most of us use the two terms 
as synonymous, but strictly 
speaking, they are not at all so. 

Christmas, the Christian festival, and 
Yule, the Pagan feast, have so merged 
one into the other, taking their music 
with them, that it is at times difficult to 
tell at first glance where the one begins 
and the other ends. 

But in the old-time carols, which for 
the most part have been handed down 
by word of mouth, the difference can 
be clearly discerned. 

The Pagan celebration was in truth 
a time of feasting and of merrymaking. 
Then were the holly and the ivy ex- 
tolled, and the mistletoe, still more 
sacred, was cut by the ancient Druids 
with special rites, feasting, dancing and 
singing. 

The Yule of northern and western 
Europe was the time of “noise and 
clamor” (the word’s actual signif- 
icance)—the months of January and 
February, when the turning of the year 
was celebrated. 


Long before the Christian era, the 
carol existed. Its original meaning was 
that of a ring-dance, which belonged 
to all seasons of rejoicing. ‘The dances 
were performed in a ring, with the 
dancers singing songs of the simple 
ballad form. 


Eventually, the name came to be ap- 
plied to the songs only, and later still, 
was limited to the Christmas song, 
though there are Welsh summer and 
Easter carols still extant. 

Later, with the coming of Chris- 
tianity, the carols came to be applied 
to the dramatization of the Nativity, 
first in the Miracle and Passion plays 
which were the precursors of our 
modern drama, and afterwards, as 
special religious songs for the Christ- 
mas season. 


But the Pagan influence remained in 
the carols, just as it remains in many 
of our American customs in the home 
at Christmas time—the decorating with 
holly and mistletoe; the kissing under 
the mistletoe (if this may be said to 
survive still, in these more emancipated 
davs when boys and girls kiss when 
they feel like it, mistletoe or no mist!e- 
toe!); the Yule log and other sur- 
Vivals. 

So in our Christmas carols we still 
incorporate much of the old Saxon 
spirit of the wassail, just as in our ob- 
servance of Christmas Day we include 
as the major part of the program the 
eating, drinking and general merry- 
making for which there was no prec- 
edent in early Christian times. 

It is simply a pleasant heathen cus- 








Wassail, Yule-log and Mistletoe, 
With Relzgzous Songs, Yield 
Wealth of Holtday Music 








tom tacked on to the religious observ- 
ance of Christmas. 

However this may be, the carol has 
come to be regarded as inseparable from 
Christmas. The oldest written form is 
still preserved in the British Museum 
—a carol dating from the early thir- 
teenth century. Traditional ones, how- 
ever, date from much more remote 
periods in Christian history. 

The custom of the “waits” or carol- 
singers, who go from house to house 
at Christmas, singing carols for money 
or ale, still prevails in many rural 
centres in England. This custom dates 
back to the middle ages. 

In the reigns of Henry VII and 
Henry VIII it was part of the duty of 
the Chapel Royal choir to sing carols 
for the monarch at Christmas time. 

For this purpose, Henry Byrd, fa- 
mous English composer, wrote much 
music which was called Christmas 
carols. This, however, is of intricate 
contrapuntal form, and is far removed 
from the simple folk music which char- 
acterized the true carol of the country. 

Bach also wrote a Christmas oratorio 
consisting of six cantatas, one for each 
of the six Holy Days of Christmastide, 
but these are not carols in the generally 
understood sense, and are not used as 
such, because they are much too difficult 
to be sung by the general mass of the 
people. 

Although the song has long since lost 
its real significance, children of western 
England, though they may not have the 
least meaning of the words, still sing 
from door to door the ancient “wassail 
song”: 


Here we come a-wassailing, 
Among the leaves so green. 

Here we come a-wassailing, 
So fair to be seen. 


Fortunately, many examples of the 
old-time carols whose origin is buried 
in antiquity have come down to us 
through the centuries, passed along by 
rote from one generation of singers to 
another. 

These show unmistakably the two 
definite lines between Pagan and Chris- 
tian. The Pagan carols in general ex- 
tol the flowing bowl and the groaning 
board; the Christian carols sing of the 
joy at the birth of the Christ. 


Away back into the misty shadows 
of the centuries go the roots of some 
of these ancient carols. 


To the days of the ancient Druids, 
high-priests of Paganism in Briton be- 
fore the Romans came, undoubtedly 
goes the popular: 


The holly and the ivy, 
Now both are full well grown. 

Of all the trees that spring i’ th’ wood, 
The holly wears the crown. 


The carol probably was not used in 
its present form, for Christian senti- 
ments have been added by later writers 
to the Pagan lines of the opening verse. 
But it is altogether probable that the 
modern version is based on a traditional 
form associated with the Druidical 
celebration of the evergreens of the 
winter woods. 


Good King Wenceslaus, another old 
favorite, would appear to be almost 
modern by contrast with the foregoing, 
since it doubtless has reference to King 
Wenceslaus of Bohemia, who com- 
menced his reign in 136l—only 572 
years ago! 

Of Saxon origin, developed from 
some still older Pagan air, is the Somer- 
set Wassail. The word “wassail” was 
spelt “waes hael” in the original Saxon 
tongue, and meant “good health.” 


The whole feast, however, was known 
as the “wassail,” and even in the words 
one can hear the ringing of the cup, 
the ecstatic stamping of leather shoon, 
and the mirth and laughter of an age 
long past: 


Wassail! Wassail! 
All round the town. 
For the cup is white and the ale is brown. 
For it’s our wassail 
; And ’tis your wassail, 
So joy come to our jolly wassail! 


Winding roads of old England, set 
’mid bowers of oak and ash; rough 
roads, rutted and dusty; white roads, 
high banked with snow, and gypsies, 
mummers and tinkers, a motley crew, 
passing to and fro on the old high- 
ways. 

Listen to them as they sing. It is 
the quaint old Cherry Tree carol, still 
preserved : 





Toseph was an old man, 
An old man was he. 
He married sweet Mary, 
The Queen of Galilee. 


Tinkers of Ashdown forest in old 
Sussex, hammering busily on their ket- 
tles and pans, singing the while to the 
glowing wood fires, The Miracle of 
the Cock, doggerel verses telling how 
Jesus revealed Himself to Pharaoh by 
making a roasted fowl stand up in its 
platter and crow three times! 

Festive boards groaning in the 
baronial halls where Sir Knight and 
his friends made merry, many a long 
year ago, with the bringing in of the 
boar’s head on its huge platter, and the 
fiddlers playing: 


Ye boare’s hedde in hande bring I, 
Bedecked with baye and rosemarie, 
And I pray you, masters, be merrie 


and the roaring Latin chorus: 


Caput aprio defero 
Reddens laudes Domino. 


(I bear the head of the boar, returning 
thanks to God). 

It is from events rich with the tradi- 
tion of the years, and hoary with the 
dust of the centuries, that our modern 
Christmas carols have been evolved. 

They play a part in folk-song music 
second to none in importance, and 
older far than all others, in point of 
mere antiquity. 





CARTER GIVES MUSICALE 





Composer Is Host at Reception—His 
New Quartet Played 


An invitation musicale and reception 
attracted a gathering which overflowed 
the spacious music rooms of Dr. Ernest 
Carter, composer, at his New York 
residence on the evening of Dec. 8. 

Paul Sargent, pianist, and the Cre- 
mona String Quartet composed of 
Edwin Ideler, Fay Bricken, Alan 
Carter (nephew of Dr. Carter) and 
Carlo Piscitello, were heard. A _ fea- 
ture of the program was Dr. Carter’s 
Quartet in G (MS). This impressive 
work proved most interesting and was 
enthusiastically received. Other works 
of which the quartet gave artistic in- 
terpretations included Mozart’s Quartet 
in C and Turina’s La Oracion del 
Torero. 

Mr. Sargent won deserved applause 
for his gifts as revealed in composi- 
tions by Bach-Hess, Ibert and Brahms. 
An extra was demanded and given. The 
musicale was followed by a buffet sup- 
per. .. 





Antheil Composing New Opera 
George Antheil is composing an 
opera based on God’s Little Acre by 
Erskine Caldwell, the novel which has 

recently caused so much comment. 
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Six Symphony Orchestras Hold Manhattan’s Interest 


Bruno Walter Says Adieu for the 
Season — Stokowski Introduces 
Eichheim Novelty, Bali — Two 
First Time Works and De- 
bussy’s Blessed Damozel by 
New York Orchestra — Dam- 
rosch Gives Rienzi Excerpts— 
Noted Soloists Appear 


N a fortnight of many orchestral 

concerts, a wide variety of music was 
presented by New York’s symphonic or- 
ganizations, supplemented by the third 
of the ten programs which the Phila- 
delphia Orchestra has scheduled for 
Carnegie Hall. During this period 
Bruno Walter bade farewell to each of 
the several different sets of subscribers 
to the New York Philharmonic-Sym- 
phony concerts, his last appearance for 
the season being at a student’s concert 
on Saturday evening, Dec. 16, when his 
program included the Overture to 
Weber's Oberon, d’Indy’s Istar Varia- 
tions, the Strauss Don Juan and Bee- 
thoven’s Eroica. 

One of the interesting events of the 
fortnight was a special concert of the 
Philharmonic, which was devoted to 
Viennese music and at which Friedrich 
Schorr appeared as soloist. Harold 
Bauer, Ossip Gabrilowitsch and Jascha 
Heifetz were other soloists with the 
Philharmonic, Mr. Bauer playing the 
Ravel Piano Concerto, Mr. Gabrilo- 
witsch a Mozart Concerto and the 
Weber Concerstiick and Mr. Heifetz 
the Elgar Violin Concerto. 

Several unfamiliar works were intro- 
duced to New York. These included 
Henry Eichheim’s Bali, which was a 
novelty of Leopold Stokowski’s Phila- 


Henry Eichheim's Symphonic Work, Bali, Was 
Given Its New York Premiere by the Philadel- 
phia Orchestra 


delphia Orchestra program; and, at the 
second of the New York Orchestra’s 
concerts under Nikolai Sokoloff, Ariad- 
na Mikeshina’s Katzachok and A. Wal- 
ter Kramer’s orchestral transcription of 
the Bach Chaconne. A feature of the 
New York Orchestra’s concert was a 
performance of Debussy’s The Blessed 
Damozel, with Ruth Miller and Eliza- 
beth Lennox as soloists and a chorus 
from the Junior League participating. 
A considerable part of Wagner’s 
early opera, Rienzi, was given under 
the baton of Walter Damrosch in Mad- 
ison Square Garden, soloists including 


Frederick Jagel, Marguerite Matzen- 
auer, Emma Redell and Lillian Clark. 
Leon Barzin presented a group of young 
soloists at the National Orchestral As- 
sociation concert. Paul Whiteman 
played American music for charity. 
Ernest Schelling opened his young peo- 
ple’s series of concerts by the Philhar- 
monic. 


Eichheim’s Bali Played by Stokowski 


Philadelphia Orchestra, Leopold Stokow- 
ski, conductor. Carnegie Hall, Dec. 5, eve- 
ning : 


(First Time in New York) 

Symphonic Arrangement of the Liebesnacht 

from Tristan und Isolde Wagner 

This was a concert primarily for the 
ears and the senses, with the glowing tone 
of the virtuoso orchestra dressing each 
work in sumptuous colors. The colors were 
extremely becoming to the glorious Tris- 
tan music which closed the program, and 
this performance was eminently beautiful, 
in spite of any objections that might be 
made to Mr. Stokowski’s arrangement of 
the various sections or the suppression of 
the voice parts. Colors were absolutely 
necessary for the novelty of the evening— 
in fact, they were as intentional as a full 
and rich orchestral score and the addition 
of various Balinese instruments of percus- 
sion could make them. 

Whether such a glowing palette is con- 
gruous to the Gluck and Mozart works re- 
mains a matter for debate. Also in ques- 
tion are Mr. Stokowski’s ideas about nu- 
ances and extreme dvnamic contrasts in 
both these works. Quite often, in the 
Mozart, the string tone seemed brittle and 
forced because of the conductor’s demands 
for these contrasts. especially in the slow 
movement, and in the Gluck the scale of 
proportion was often unbalanced between 
the strings and woodwinds. But, never- 
theless, the music itself shone through its 
performance. and the delicious measures of 
the Gluck airs, the chaste nobility of the 
Mozart entranced the hearers. 


Mr. Eichheim has stated that his newest 
sortie into the mysteries of the East is “, 
series of variations within variations 
formed on Balinese music which I heard jn 
a temple court in Denpassar.” Naturally 
his music does not completely resembie 
real Balinese music, as this reviewer has 
heard it, except for the authentic exoticism 
implanted by the Balinese _ instruments 
themselves. Even the intricate rhythms are 
not always directly founded on the Bali- 


Jascha Heifetz, Hailed as Philharmonic Soloist 
in the Elgar Concerto 


nese rhythms, but are Mr. Eichheim’s own 
ideas of them. But as an impression—and 
that is all the piece is meant to be, un- 
doubtedly—the score is vivid and nostalgic. 
Bali is a place that easily captures the 
imagination of the Occidental—even tales 
of it send the reader’s thoughts on a far 
journey. Mr. Ejichheim has done his task 
well. The piece gains most of its Oriental 
flavor from its foundation on the Balinese 
scale, F Sharp, G A C Sharp, D, which 


(Continued on page 29) 





First Performances Are Featured 


in Chicago with Stock Conducting 


recalled to the platform by a grateful 
audience. 

Corelli's concerto, as arranged by 
Malipiero, is a work of classic dignity 


Symphony Concerts Bring Con- 
trasting Novelties—Stueckgold 
and Schnabel Admired Soloists 
—Women’s Orchestra Heard 


HICAGO, Dec. 20.—First perform- 
ances in this city have been fea- 
tures of concerts given in Orchestra 
Hall by the Chicago Symphony, con- 
ducted by Frederick Stock. Grete 
Stueckgold was the soprano soloist on 
Dec. 14 and 15. The program was the 
following: 
Concerto for Organ and String Orchestra, 
5 Corelli-Malipicro 
(First Performance in Chicago) 


Suite, Through the Looking Glass... .Taylor 
Aria, Per Pieta, Ben Mio, from Cosi fan 


Mme. Stueckgold 
Suite, Noah's Ark 
(First Performance in Chicago) 
Five Songs: Gesang Weyla’s; Mignon; In 
der Friihe; Schlafendes Jesuskind; Er 
MOE cccac 


Rhapsody, Midsummer Wake, Op. 
Alfvén 


Stueckgold, making her first 
Chicago appearance at these concerts, 
was received with much enthusiasm. 
Her singing of the aria from Cosi fan 
Tutte had the merit of excellent vocal 
command and artistic restraint; and 
her interpretations of the Wolf songs 
created a fine impression of poetic 
gifts. Mme. Stueckgold was repeatedly 


and simplicity, effectively set forth. 
Rieti’s Noah’s Ark fell rather flat. The 
orchestra was at its best in Through the 
Looking Glass. Midsummer Wake 
provided a gay close for the program. 


Schnabel Scores in Return 


Mr. Stock conducted the following 
program, with Artur Schnabel as piano 
soloist, on Dec. 7 and 8: 

Overture to Euryanthe 

Symphony No. 2, in C.... Robert Schumann 

Humoreske in Variation Form, Gestern 

Abend war Vetter Michel Da, 

Georg Schumann 
(First Performance in we 
Concerto No. 4, in eethoven 
Mr. Schnabel 

Mr. Schnabel, making his first ap- 
pearance in ten years with the orches- 
tra, provided a veritable sensation with 
his performance of the concerto. His 
was indeed a superb interpretation, 
having all the virtues of effortless vir- 
tuosity and a profound understanding 
of the music. The audience made no 
move to disperse at the conclusion, but 
remained to recall Mr. Schnabel re- 
peatedly and finally to vent its enthu- 
siasm in shouting. The eagerly desired 
encore, however, was not forthcoming. 

The humor of Georg Schumann’s 
variations on the folk song, Gestern 
Abend war Vetter Michel Da, is rather 


broad, not to say literal, but its qualities 
of entertainment cannot be denied. Op- 
posed to the modern Schumann was the 
symphony of his great namesake. De- 
spite Mr. Stock’s interpretative re- 
sourcefulness and the excellent playing 
of the orchestra, there was more than 
sufficient proof why this symphony has 
dropped out of the regular repertoire. 
Another Ovation for Schnabel 

Mr. Schnabel’s second appearance 
as soloist with the orchestra, Mr. Stock 
conducting, was at the Tuesday after- 


noon concert on Dec. 12. The program: 
Legend, Kikimora 
Symphony No. 6, in E Flat Minor, 
Miaskowsky 
Concerto, in A Minor 
Mr. Schnabel 

The participation of Mr. Schnabel 
brought a repetition of the scene that 
had been enacted a few days previously. 
Repeated recalls and final shouts of en- 
thusiasm again greeted the artist in an 
effort to induce him to break the no- 
encore rule. Mr. Schnabel’s reading of 
the concerto was eminently virile, with- 
out undue sentimentality but with genu- 
ine poetic feeling. Sure and sparkling 
technique made the last movement an 
astonishing tour de force. 

The power and emotional impulse of 
the Miaskowsky work grows on repeat- 
ed hearings. Mr. Stock, who seems to 
have an especial affection for this sym- 
phony, led the orchestra through a su- 
perb performance. Liadoff’s Kikimora 
is one of the non-essentials of the re- 
pertoire which continues to appear with 
inevitable frequency. 

Mr. Stock being away on a vacation, 
Eric DeLamarter, associate conductor, 
ably took charge of the Tuesday con- 


cert on Nov. 28. Joseph Vito, the or- 
chestra’s first harpist, was the soloist. 
The program: 


Overture to Oberon 

Symphony No. 3, in C Minor (The Divine 
Poem) Scriabin 
Introduction and Allegro for Harp, with 

String Orchestra, Flute and Clarinet, 
Ravel 
Carl Alberstotter 
Debussy 
John Thomas 


Concert Waltz 
Arabesque No. 1 
Welsh Air 
Turina 
Mr. DeLamarter furnished a remark- 
ably incisive and clear-cut performance 
of the overture, and a splendidly im- 
pressive reading of The Divine Poem. 
The Sinfonia Sevillana, which Mr. De- 
Lamarter had introduced to the Chi- 
cago public at a concert of the Civic 
Orchestra last year, was played for the 
first time at a Tuesday concert. Its 
color and engaging rhythms again left 
an agreeable impression. Mr. Vito's 
brilliant artistry gave almost ecstatic 
delight to the matinee patrons. 
Woman’s Symphony Gives Novelty 
The Woman’s Symphony evidently 
supplies what its public wants, for the 
second concert of this organization in 
the gold room of the Congress Hotel 
drew a capacity audience. Under the 
baton of Ebba Sundstrom, the 100 play- 
ers gave admirable readings of the 
Overture to Cherubini’s Anacréon, 
Mozart’s Symphony in E Flat and 
Ravel’s Rapsodie Espagnole. There was 
a novelty in the form of Poulenc’s Au- 
bade for piano and eighteen instru- 
ments, presented with a choreographic 
interpretation by Berta Ochsner and 
Marian Van Tuyl. Emily Boettcher 
played the difficult piano part very 
capably. Marcie A. McLeop 


Sinfonia Sevillana 
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DEAR MusIcAL AMERICA: 


Have you read the fiery articles about 
the Metropolitan Opera written by 
those young critics, Irving Kolodin and 
Edward Robinson? The former’s arti- 
cle was in a recent issue of the Theatre 
Arts, the latter in the American Mer- 
cury, with the sensational title “Musical 
Slaughter-House.” Mr. Kolodin’s arti- 
cle was, to my mind, the better of the 
two, as it took a calmer and less hyster- 
ical view of what is, I admit, an 
unsatisfactory situation. 

| hope Mr. Robinson’s statements are 
the result of actual research, and that 
he has them all documented. Otherwise 
I have an idea the Metropolitan might 
have a pretty good chance of coming 
back at him. He quotes figures which 
it would seem almost impossible to 
acquire, except for a detective-like re- 
porter—and I doubt if Mr. Robinson is 
that! And he makes a few statements 
that those of us who have had our ear 
to operatic doings (or should I say un- 
doings?) for many a year find alarm- 
ing. 

However, whatever the faults of 
these articles, there is no doubt that 
their appearance is due to there being 
need for frank discussion of the operatic 
situation in New York. That what con- 
siders itself the world’s leading opera 
house should, after the public has given 
ita quarter of a million dollars to carry 
on for this season, have the shortest 
season of any important opera house 
anywhere and still charge the same 
high rate for its best seats, is something 
to think about . . . . especially these 
days. Mr. Kolodin and Mr. Robinson 
are not the last to write about opera 
in New York this year—or next year. 

, @“s 


Not only are such masters of the 
lengthy and the dull as Herr Prof. Hans 
Pfitzner hailed as national heroes in the 
land of music today, but even generally 
admitted fourth raters—do I put it too 
high ?—are praised as contributors of 
masterpieces to their country’s operatic 
output, with scores that in normal times, 
when music was rated according to its 
quality, not according to whether a com- 
poser was nationally minded and ap- 
proved by the regime, would be voted 
down after a single performance. 

| refer to a Godiva opera by Ludwig 
Roselius, which had its premiere last 
August at the Stadttheater of Nurem- 
berg under the baton of one Alfons 
Dressel. 

You know, of course, that new operas 
of importance don’t start at Nuremberg, 


though these days they might if they 
are sufficiently in tune with the govern- 
ment. For Nuremberg is a centre of 
Nazi activity. Just think of it, the 
Nuremberg of Hans Sachs and all that 
old sweetness, which Wagner pictured 
for us in Meistersinger. The German 
chancellor, now known as Der Fuhrer 
(a translation of I] Duce), another imi- 
tation of Mussolini, who is said to love 
Meistersinger, can not really know its 
deeper spiritual meaning. If he does, he 
would have staged the great conclave 
of last autumn anywhere but in the city 
of the much loved cobbler-poet. 

Fact is, Roselius is known to us as 
having written a Venetian opera a few 
years ago; which was mounted in Ber- 
lin and consigned to a speedy doom. 
It is said that it was pretty terrible 
stuff, amateurish, in conception and exe- 
cution, and performed because the 
young composer had influence. He is, 
as I recall it, related to the company 
which has made Kaffee Hag famous all 
over the world. 


And thus is the composer of a Godiva 
opera praised to the skies, while com- 
posers of acknowledged mastery await 
performances. I should think that, with 
the attempt to purify everything in the 
line of morals, a Godiva opera would 
be unacceptable to the rulers of the 
Reich. For a Godiva opera without a 
scene in which the lady rides her white 
charger clad in nothing, shielded from 
view by nothing but her flowing tresses, 
would certainly lose its point. 


It would be interesting to know just 
how this scene, assuming the opera con- 
tains one, is treated, so as to conform to 
the Third Reich’s prescriptions as to 
morals, a subject which, it is said, con- 
cerns its rulers night and day. Lots of 
people are wondering just why . . . . 


* * * 


One of my imps reports to me that 
he was thrilled by the Tristan perform- 
ance given Thanksgiving night im 
Cleveland by the forces of the Cleve- 
land Orchestra under Artur Rodzinski. 
“That’s the way to give opera,” he said, 
“bringing the stage up to date scenically 
and also in the matter of costumes.” 
He tells me, too, that he saw that great 
singer, Emma Eames, in her day one of 
the Metropolitan Opera’s brightest stars, 
in the audience and that he heard her 
call Dr. Rodzinski a great conductor. 
She was so enthusiastic over the per- 
formance that she went a second time. 
She happered to be in Cleveland, it ap- 
pears, visiting her brother who Iives 
there. 


. 


* * * 


There must have been a shuffling of 
some type, or something, I'm sare, for 
when I looked at your last issue I found 
that in the article about that wonderful 
little pianist, Ruth Slenczynski, a para- 
graph had disappeared from view! 

I restore it here, to tell you that it 
contained a reference to Charles L. 
Wagner, who is managing little Ruth, a 
noteworthy presentation of a juvenile 
artist by a manager who understands 
his public. Wagner has had many stars 
in his career, among them some of the 
very biggest, and he is always on the 
lookout for new ones. He has had a 
remarkable press for his eight-vear-old 
pianist extraordinary, not only as re- 
gards the critical reviews but general 
publicity in Time, Literary Digest. 
Vanity Fair and Vogue, as well as front 
page stories and interviews in numerous 
newspapers throughout the country. 


* * * 


Ever since Lawrence Gilman as- 
sumed his duties as commentator on the 
air for the New York Philharmonic- 
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Symphony’s Sunday afternoon broad- 
casts, I have wanted to tell you that I 
make it my busimess to listen. Of 
course, I am not at home every Sunday 
at 4, as “devils” are often punished by 
being obliged to attend a concert, go to 
a recéption, or what not. But when I 
am home at that hour, | tune in on 
WABC and find it both stimulating and 
enjoyable to listen to Mr. Gilman. What 
he says is engaging, and his choice of 
words im the saying of it, is, as is every- 
thing he does, distinguished. 

I simcerely hope that radio an- 
noumcers all over the country listen to 
him. They might learn from him that 
what I said im my last letter to you is 
possible: namely, that if one speak in 
one’s normal manner, providing that 
manner is a cultivated one, the result 
will be excellent and that the affected 
mammer, assumed by so many announc- 
ers, has no relation to the real thing. 

* * * 


A friend of mime, an experienced 
newspaperman and music lover, told me 
the other day that, as he sits in Car- 
megie Hall at the Philharmonic and 
reads the program before him the ad- 
wertisement of Liederkranz cheese at 
the head of one right hand page, fol- 
lowed by Schaefer’s beer at the top of 
the mext, he wonders whether these are 
im tume with the music being performed. 


Il was umable to answer him, for I 
didn’t know definitely but that, with the 
music performed night after night, the 
advertisements might be appropriately 
changed. 

I dom’t think it so bad to have those 
advertisements there, for if you stop to 
think of it, im the domain of chamber 
music, especially amateur chamber mu- 
sic, wasn't it cheese and beer that was 
always served at 10.30 or 11, after the 
amateurs had done their “darndest’’ to 
a couple of string quartets? Of course, 
it was. Perhaps that’s why the pub- 
lishers of the program gave these two 
excellent but homely products, cheese 
and beer, such important positions on 
the program pages? 

* * #* 

| hope you will get a chuckle out of 
this. I did! 

A woodwind player, who I| think 
plays the bassoon telephoned your office 
the other day and gave the information 
to ome of your secretaries that he was 
to perform a concerto for his instru- 
ment at a concert in the near future. 
The secretary took down the informa- 
tion, with the request to inquire of your 
editor when a ticket for the concert 
might be brought to him by the per- 
former. 

A day later the bassoonist ‘phoned 
agaim to ask when the ticket might be 
presented. On hearing from the secre- 
tary that your editor could not attend 
the comcert, because he was going to a 
concert of the New York Philharmonic, 
the bassoonist replied: “You can hear 
the Philharmonic any time.” The sec- 
retary received this information most 
respectfully and transmitted it to its 
ultimate destination. 

One of my waggish imps, when he 
heard this story, is said to have re- 
marked that the only question involved 
was: “Can the bassoonist play bassoon 
as well as the Philharmonic can play 
orchestra 7" 

* * « 

The secret is out! I wonder how 
many people who saw Katherine 
Cornell in Sidney Howard's play, Alien 
Corn, last season thought that Miss 
Cornell was actually playing the piano 
im her role? I know several of my 
friends were certain that Miss Cornell 
was playing the Bach, César Franck 
and the technical studies which were 





With Pen and Pencil 








Harriet Cohen, Again in These Parts, Intro- 
duces Several New Works of Arnold Bax, and 
Will Play the First Performance in This Coun- 
try of the Vaughan Williams Piano Concerto 
With the New York Orchestra Next Month 








heard at different points of the play. 
Fact is, Miss Cornell does play the 
piano. But she didn’t in Alien Corn. 

Now that it can be, it ought to be told 
that back of the scenes it was Doris 
Madden who played, and Miss Cornell, 
seated at the grand piano on the stage, 
synchronized her movements at the key- 
board, so that it appeared, to those in 
the audience who watched carefully, 
that she was actually playing. Miss 
Madden is an Australian concert pianist 
living in New York, where she has ap- 
peared several times in recital, who 
studied in Vienna under Godowsky, and 
who first won attention as assisting 
artist on tour with the late Nellie Mel- 
ba, her distinguished countrywoman. 
As a friend and enthusiastic admirer of 
Miss ‘Cornell, she was more than happy 
to keep her contribution to the play a 
dark secret—until it could be told. 

* * * 


An English musical publication, 
which shall be nameless, gives us the 
interesting information that a violin 
concerto written by Mozart when he 
was in Paris in 1766 for Princess 
Adelaide, the daughter of Louis Phil- 
ippe, will be a feature of a forthcoming 
concert. Considering the fact that Louis 
Philippe was not born until 1773, 
Mozart might be said to have been 
somewhat previous! Does your maga- 
zine confrére mean Philippe d’Orléans, 
known as “Egalité” and beheaded un- 
der the Terror? He did have a daugh- 
ter named Adelaide as well as the son 
who became the Citizen-King. 

It turns out, according to recent and 
apparently more authentic information, 
that the lady in question was the eldest 
daughter of Louis XV, who was an ac- 
complished violinist herself. Apparent- 
ly the Bourbons liked Adelaides. 

* * * 


From abroad comes the rumor that 
Mussolini plans to erect opera houses 
seating 20,000 in every important city 
in Italy. It will be interesting to know 
what operas he plans to present in 
theatres this size, speculates your 


—_—— 
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VIENNA’S MUSIC IS CARRIED INTO WIDER PATHs} ¢ 





Performances in Little Theatre 
are Now Featured by State Opera 


By Dr. Paut STEFAN 
[ENNA, Dec. 10.—Although prog- 


ress may be slow, an improve- 

ment in general conditions has 
been noticeable in Austria during the 
last few months. Both theatres and 
concert halls are in a better situation 
now than they were a year ago. In- 
creased ticket sales are reported by the 
Opera, and more and more concerts are 
given. 

In regard to the State Opera, it is 
true that since the production of Rich- 
ard Strauss’s Arabella little has been 
done except to exploit the success of 
this work and to continue with the 
standard repertoire. But a revival of 
Otello has been on the books; and the 
world premiere of Ernst Krenek’s op- 
era, Charles V, is to take place in 
January. It is expected that the en- 
gagement of Clemens Krauss will be re- 
newed. Guest conductors engaged are 
Fritz Busch, for January and February, 
and Bruno Walter, for March and 
April. Complaints relating to the Opera 
have not been lacking, but on the whole 
it may be said that the public is satis- 
fied. 


Use Experimental Theatre 


The attempt (which had been under 
consideration for some time) to have 
the Opera ensemble give performances 
in a smaller theatre, has at last mate- 
rialized. The Academy of Music and 
Dramatic Art, subsidized by the State 
and the only school of its kind in the 
country, has a small experimental thea- 
tre for its operatic and dramatic pro- 
ductions. 

The use of this house had already 
been granted to the management of the 
Burg Theatre, chiefly for comedies, 
when it was not needed by the school; 
and now the Opera has obtained a simi- 
lar concession. There is no question of 
the suitability of such a theatre for pro- 
ductions of an intimate character which 
appear at a disadvantage on the large 
stage of the Opera. In previous years 
efforts along these lines had failed; and 
although in this case the natural op- 


position of the Burg Theatre had to be 
overcome, it is now settled that the 
Opera can use the house for at least 
one performance a week. 

A beginning was made with Lortz- 





Fayer, Vienna 


Anton von Webern, Honored on His Fiftieth 
Birthday by the Vienna Branch of the Inter- 
national Society for Contemporary Music 


ing’s Waffenschmied (The Armorer) 
in a new version and with Adele Kern 
and Richard Mayr doing excellent 
work. The very efficient conductor was 
Josef Krips, the young Austrian who 
until the end of last season was stationed 
at Karlsruhe. 


The Pastime of Jubilees 


One of the most popular pastimes in 
this city of music is the celebration of 
jubilees. Just now the Singverein der 
Gesellschaft der Musikfreunde is ob- 
serving its seventy-fifth anniversary. 
This organization has a chorus of 
amateurs which finances oratorio per- 
formances given by the much older 
Gesellschaft—the Gesellschaft Concerts. 
Beethoven and Schubert were honorary 
members of the latter body. 


WORCESTER GREETS GUEST PERFORMERS 


Harvard Glee Club and Symphony 
From Boston Appear—Local 
Artists Heard 


Worcester, Dec. 20.—The Harvard 
Glee Club, with G. Wallace Woodworth 
as conductor, appeared on Dec. 5 at the 
Municipal Memorial Auditorium, under 
the auspices of the Worcester County 
Federation of Women’s Church Socie- 
ties. Assisting artists were Mabel An- 
dersen-Pearson, contralto, and Clifford 
F. Green, organist, both of Worcester. 
The former was accompanied by Mrs. 
Walter C. Stevens. Egbert Fisher and 
William Kirby, pianists, and Edward 
7 Flint, organist, accompanied the 
club. 


The trustees of the Worcester Art 
Museum presented Paul Shirley’s en- 
semble of fourteen men from the Bos- 
ton Symphony ranks in a free concert 
on Sunday afternoon, Dec. 10. Com- 
positions of Lalo, Wagner, Debussy, 
Lacome, Beethoven and Schubert, were 
given. The soloist was Giuseppe Gozzi. 


Mrs. George C. Stevens, chairman of 
the Worcester Woman’s Club, arranged 
a musicale for the afternoon of Dec. 13. 
Participants were Apolyna Stoskus, so- 
prano, with Mrs, Stanley N. McCaslin 
as accompanist; Einar Hansen, violin- 
ist, and Jeannette Giguere, pianist. Miss 
Stoskus, a Worcester girl heard in fes- 
tival concerts in 1931 and 1933, is con- 
tinuing her studies with Mme. Marcella 
Sembrich under the jurisdiction of the 
Juilliard School of Music. 

The Boston Symphony, conducted by 
Dr. Serge Koussevitzky, opened the 
Worcester Civic Music Association’s 
concert series, at the Auditorium on 
Dec. 11. The association’s membership, 
increased to nearly 2,000 by a supple- 
mentary campaign recently necessitated 
by an unexpected amusement tax levy, 
was augmented by many guests. The 
program included Mozart’s Eine Kleine 
Nachtmusik, the Prelude to Khovant- 
china, Ravel’s Daphnis et Chloé (sec- 
ond suite) and the Fifth Symphony of 
Tchaikovsky. The orchestra played 
gloriously. Joun F. Kyes 


The Singverein has recorded its 
history in a book which enumerates all 
the performances during that time. 
Brahms was once a conductor of the 
chorus, though his assuciation with the 
singers was less important in a conduc- 
torial capacity than as a figure around 
whom musicians might rally. There 
was a long and glorious epoch under 
Hans Richter, and another under the 
baton of Franz Schalk. It was the lat- 
ter who introduced an intensive cultiva- 
tion of Bach’s music into the artistic 
life of Vienna—music that now is al- 
most a daily experience. Other con- 
ductors have been Wilhelm Furtwang- 
ler and Robert Heger, the latter di- 
viding his time between this city and 
Berlin. He is assisted by Ferdinand 
Grossmann, who conducted Bruckner’s 
Mass in F Minor with the choir. Still 
another leader is Oswald Kabasta, who 
directs radio programs, 


Observing Webern’s Birthday 





In contrast to the Singverein’s jubilee 
has been an anniversary linked up with 


the spirit of rebellion—the fiftieth birth-’ 


day of Anton von Webern, fittingly ob- 
served by the Vienna branch of the In- 
ternational Society for Contemporary 
Music with a festival concert which 
featured this composer’s chamber music 
and one of his chorales. 

Webern is very popular in Vienna as 
a conductor, chiefly as conductor of the 
Arbeiter Concerts, and this testimonial 
performance was attended by the Mayor 
and representatives of the Ministry of 
Education. It was interesting to ob- 
serve that young artists performed, ap- 
parently without effort, the Webern 
works which twenty years ago were ac- 
counted nearly impossible to play. 

Pierre Monteux and Dr. Felix Wein- 
gartner have been the renowned con- 
ductors heard since the visit of Arturo 
Toscanini. Weingartner appeared at 
one of the Philharmonic concerts, giv- 
ing his own new Sixth Symphony, in 
which he has used, for the Scherzo, the 
theme sketched for the Scherzo of 
Schubert’s Unfinished Symphony. In 
the work as a whole Weingartner has 
endeavored to preserve the atmosphere 
of Schubert’s period. 

At the same concert the song cycle 
An den Schmerz, dedicated by Wein- 
gartner to Lotte Lehmann, was sung by 
this greatly admired artist. An ovation 
for the composer and singer was the 
result. : 

Monteux was less fortunate. Instead 
of leading the Philharmonic, he had to 
be content with the New Concert Or- 
chestra, which is only gradually grow- 
ing up to its task. But Monteux is such 
an authoritative musician that he suc- 
ceeded in enchanting his audience even 
with this imperfect instrument. 


Celebrated Visitors Appear 


Artists of resounding celebrity who 
naturally include Vienna in their con- 
cert tours have not been absent this 
vear. We have been visited by Vladimir 
Horowitz and Bronislaw Hubermann, 
the latter’s concert being so quickly sold 
out that the public was admitted to a 
general rehearsal. Then we heard Du- 
solina Giannini, who had a particularly 
notable success. Erika Morina gave 
the seldom-heard Violin Concerto in D 
Minor by Bruch and concertos by 
Brahms and Glazounoff with contagious 
elan and a spiritual insight which made 
her playing appear in an entirely new 
light. Wonderful, too, was Moriz 
Rosenthal. Mme. Charles Cahier, now 


resident here, duplicated the successes 
which were hers in former days. 








Pierre Monteux Appeared in Vienna as Guest 
Conductor of the New Concert Orchestra 


HARTFORD SINGERS 
GIVE HOLST WORKS 


First Local Performances Heard 
at Concert of the Oratorio 
Society 





Hartrorp, Dec. 20.—Music by Gustav 
Holst, never before heard in this city, 
and the three first parts of Bach's 
Christmas Oratorio constituted the pro- 
gram given by the Hartford Oratorio 
Society in Bushnell Memorial Hall on 
Dec. 12. The Holst works were set- 
tings of Psalm LXXXVI and Psalm 
CXLVIII. The first vf these gave im- 
pressive opportunities to the  well- 
schooled chorus of 208, led by Edward 
F. Larkin, and to Kurt Brownell, tenor 
soloist. Though the second psalm lost 
something in force at the outset by 
frank repetitions of the familiar Ye 
Watchers and the theme of Ye Holy 
Ones, it rose to an imposing climax. 

Mabel Ritch was the contralto solo- 
ist, and Fraser Gange the baritone. 
Both were admirable. An orchestra 0! 
thirty-two pieces took part, with Edith 
Spieske Miller as concertmaster. Mrs. 
M. Burton Yaw was at the organ. 

The entire gallery of 650 seats was 
made available to high school students 
without charge, this plan having been 
tried very successfully last spring by 
Burton S. Cornwall, business manager. 

The Travelers Choral Club of eighty 
voices, directed by Christiaan Kriens, 
gave its annual Christmas carol concert 
in Bushnell Memorial Hall on Dec. 14. 
Thousands of free tickets were dis- 
tributed as usual by the office of Pro- 
fessor William B. Bailey, Travelers 
economist and club president. Eight 
carols of Russian, Basque and Flemish 
origin, believed to have been heard ™ 
this country for the first time, ten well- 
known carols, and seven contributions 
by the Travelers Symphonic Orchestra 
made up the popular program. Laura 
C. Gaudet was the accompanist. Charles 
H. Taylor played the organ. 

Opening the series of concerts in the 
Bushnell Colonial Room on Dec. 13, the 
Manhattan String Quartet—Rachmael 
Weinstock, Harris Danziger, Ju ius 
Shaier and Oliver Edel—gave artistic 
performances of quartets by Beethoven 
and Haydn, and Glazounoft’s Orientale 
and Interlude in Ancient Mode. 

joun F. Kyves 
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Coming of Monte Carlo Ballet 
a Thrill for New York Public 


Left: A Scene from 
La Concurrence 
(Competition) by 
Derain to Auric's 
Music, One of the 
Ballets in the Open- 
ing Bill of the Monte 
Carlo Ballet Russe 


Right: Leonide Mas- 
sine, Ballet Master 
of the Monte Carlo 
Troupe, in The Beau- 
tiful Danube, Also 
Seen the First Week 


See, ae ee 
« 


seco oe Se 


Sasha, London 


ITH a brilliant opening at the St. 
James Theatre on the evening of 
Dec. 22, the Monte Carlo Ballet Russe 
restored Russian ballet to New York 
after a hiatus of seventeen years, re- 
viving old memories and establishing 
what are sure to be new precedents and 
traditions. 
This celebrated troupe of sixty-four, 
headed by Leonide Massine as ballet 
master, one of the principal dancers and 
choreographer for several of the ballets, 
was brought to this country by S. 
Hurok. The first night’s bill included, 
out of its repertoire of twenty-two, 
three ballets which have been received 
with tremendous acclaim in Europe: 
Derain’s La Concurrence (Competi- 
tion), to music by Georges Auric; Les 
Présages (Destiny), which was created 
by Massine to the Fifth Symphony of 
[chaikovsky; and Le Beau Danube, 
(The Beautiful Danube), also by Mas- 
sine to music by Johann Strauss. 
X. On Dec. 26, La Concurrence will be Raoul Barba, Monte Carlo Sole’ Cooeten Landen 
solo- replaced by Les Jeux d’Enfants (Chil- ‘ 2 — 
' ein age | : ; Le Beau Danube (The Beautiful Danube) as Staged by the Monte Carlo Ballet to Tatiana Riabouchinska, One of the 
tone. dren’s Games), a ballet in the modern Missin fr Johann Sheen Ballerine 
spirit by Boris Kochno, with settings ' — 
and costumes by Massine. This pro- 
gram will continue through Dec. 30, 
and will be replaced by other ballets the 
jollowing week. Several of the famous 
Diaghileff ballets will be revived later. 
Organized to carry on the work and 
spirit of the late Serge Diaghileff, the 
Monte Carlo ballet is under the general 
lirection of Vassily de Basil, former 
head of the Russian Opera Company of 
Paris. Contrary to Diaghileff’s system, 
there are no “stars,” as such, in the 
resent company, but several principal 
ancers of equal rank, among them 
eon Woizikovsky, who, with Massine, 
vas a member of the original company, 
nd David Lichine. The ballerinas in- 
‘ude Miles. Tamara Toumanova, Irina 
jaronova, Tatiana Riabouchinska, 
\lexandra Danilova, Nina Verchinina, 
uubov Rostova and Olga Marosova. 
Serge Grigoriev, who was Diaghi- 
effs regisseur general, still holds the 
same position. A full symphony or- 
hestra under the direction of Efrem 
Xurtz is accompanying the perform- 
ances. 


| At the Right, Leon Woizikovsky, a Princi- ‘ 
pal Dancer, and a Scene from Les sf 
| Présages, to Tchaikovsky's Fifth Symphony Studio Iris, Paris 
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First Performances are Featured _ 
on Programs of Boston Symphony 





Whithorne’s Moon Trail Has Pre- 
miere and Work by Markevitch 
Is Given Initial Hearing in 
America — Lourie Score Intro- 
duced to Boston 


OSTON, Dec. 20. — First perfor- 
mances were featured at Boston 
Symphony concerts conducted by Dr. 
Serge Koussevitzky in Symphony Hall 
on Dec. 15 and 16. Jean Bedetti, cellist, 
was the soloist. The program: 
Moon Trail, Suite for Symphonic Orchestra, 
Op. SS cccccccsccces Emerson Whithorne 
(First Performance) 

Introduction and Hymn......... Markevitch 
(First Performance in America) 
Schelomo, Hebrew Rhapsody for ’Cello and 

COGMOIE ooo scecccesceseccecvese Bloch 

Mr. Bedetti 

Symphony No. 5, in C Minor...... Beethoven 
That Mr. Whithorne is a good crafts- 
man was evident throughout his work, 
dedicated to Dr. Koussevitzky and 
played from manuscript. Moon Trail 
is too much like some of our contem- 
porary works in its reliance upon 
rhythm, and too little like others in its 
presentation of arresting thematic mate- 
rial. Through measures of great tech- 
nical difficulty Mr. Whithorne speaks, 
not in sublime and lofty phrases but in 
a tumultuous, impetuous and often in- 
articulate manner. He should be grate- 
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ful for so magnificent a presentation of 
his music. 


Virtuosity Is Called For 


And so, for that matter, should young 
Mr. Markevitch. Teeming with tre- 
mendous technical difficulties, his In- 
troduction and Hymn is not likely to be 
attempted by any orchestras save those 
of virtuoso ability. We gather that Mr. 
Markevitch’s inventive genius has not 
enlarged since his Rebus appeared last 
year. 

In complete vindication of the virility 
of Beethoven the audience stamped, 
clapped and shouted approval of a 
superb performance of his Fifth Sym- 
phony, not heard in this series since 
1931. 

For his interpretation of Schelomo, 
Mr. Bedetti found the fine tone that 
always characterizes his work, . and 
while the composition is entirely worthy 
of the workman, it would be pleasant if 
Mr. Bedetti would offer something not 
grown quite so familiar, although his 
audience applauded him lustily. 


Schnabel Plays Beethoven 
For the regular pair of concerts on 
Dec. 1 and 2, with Artur Schnabel, pi- 
anist, as soloist, Dr. Koussevitzky ar- 
ranged the following program: 


Sinfonia Dialecticn ..cccccccscccess Lourie 
(First Performance in Boston) 
COND OUR 6. ko0s 5 ¥bc0 48066000 Gs Mozart 
Concerto No. 3, in C Minor...... Beethoven 


Mr. Schnabel 

Three Dances from El Sombrero Tres Picos, 

de Falla 

Interest centred, orchestrally speak- 
ing, in the work by Lourie, too well 
known as a musical insurgent to require 
biographical comment in_ this place. 
Whether he belongs to the “left wing,” 
the “right wing” or to no wing at all, 
concerns us not. From the copious prose 
writings in which he indulges it is obvi- 
ous he belongs to the loquacious mu- 
sical intellectuals who dare not trust 
their compositions to the ear of the pub- 
lic sans propitiation or explanation. 

Sinfonia Dialectica purports to be an 
exposition of the dialectical principle as 
applied to music. We generously con- 
cede M. Lourie his success in pro- 
ducing a work in which disjunct frag- 
ments abound; in which the “dialogue” 
has distinct tang, pleasant or otherwise; 
in which melody, as expounded by a 
Mozart, a Beethoven or a Brahms, 
would find no common meeting place 
with the melodies conceived by M. 
Lourie, for we cannot quite believe that 
the several really melodic and sincerely 
moving passages contained in the work 
are considered by the composer to be 
his best effort. 

Departing from his avowed intention, 
Mr. Schnabel played not only the 
Beethoven but also the Mozart. Both 
were performed in a manner to bring 
him acclaim from a delighted audience. 


Averino Appears as Soloist 
The Symphony program given under 
Dr. Koussevitzky on Dec. 8 and 9, with 


Olga Averino as soprano soloist, was as 
follows : 


SO ee ee Mahler 
Shéhérazade, Three Poems for Voice and 
eee Ravel 


Mme. Averino 

Excerpts from Daphnis et Chloé (Second 

ED S56 0aw 60606 cds ches akeesnet Ravel 
Although many musicologists find 
grandeur in the Ninth Symphony of 
Mahlef, it has failed to move us, al- 
though we concede it moments of inspi- 
ration, as in the closing movement. Ap- 
parently, however, the orchestra’s reg- 
ular patrons enjoy this symphonic swan 


song, since they accorded it prolonged 
applause. . . or did they applaud the or- 
chestra and its’ intrepid conductor? 

Not since the season ‘of 1924, if 
memory serves correctly, has the’ Ravel 
Shéhérazade been performed by this 
orchestra. It was a welcome revival of 
a piece that is fanciful without musical 
distortion. The voice, for the most 
part, is treated as an instrument of the 
orchestra, yet the scoring is such that 
the singer, if adequate, can easily be 
heard. A work in which singer, orches- 
tra and conductor shared in the plaudits 
of the audience, Mme. Averino being 
recalled many times. Justly so, since 
her part was a difficult one. 


Singers Join People’s Symphony 


On Dec. 10, the People’s Symphony, 
Fabien Sevitzky, conductor, gave the 
fourth concert of the present series. 
Assisted by the Sevitzky Vocal Ensem- 
ble, the orchestra presented the Mozart 
Requiem and Ernest Bloch’s America. 
For the opening, Mr. Sevitzky chose the 
Overture to The Magic Flute, played 
with commendable vivaciousness, with 
phrases well pointed. 

If we mistake not, the ensemble made 
its first appearance at these concerts. 
Composed of some forty voices, it gave 
a good account of itself. Attacks and 
releases were neatly accomplished, and 
cresctendos were astonishing, in ratio to 
the number of singers. 

Grace May StutsMAN 





Chardon Quartet Plays Beethoven 


CamBrIDGE, Mass., Dec. 20.—Bee- 
thoven quartets, Nos. 1 and 2, Op. 59, 
were given in Brattle Hall on Dec. 14 
by the Chardon String Quartet. An 
audience of good size received the pro- 
gram with great enthusiasm. 


G. M. S. 





PHILADELPHIA SCHOOLS 
HEAR VIOLIN RECITALS 





Experiment in Music Appreciation Is 
Meeting with Success—Many 
Attend Programs 


PHILADELPHIA, Dec. 20.—A musical 
experiment conducted in the public 
schools in and near Philadelphia during 
the last four months has met with great 
success. School authorities have foster- 
ed music appreciation through the pres- 
entation programs by Rae Eleanor 
Ball, violinist, a pupil of the late Leo- 
pold Auer. She has played before more 
than 100,000 junior and senior high 
school students in a series of assembly 
recitals correlated with music apprecia- 
tion studies in the classes. 

Several weeks in advance of each 
recital, the music directors present to 
the students an explanation and descrip- 
tion of each work on the program to 
be given. Miss Ball has chosen pro- 
grams of works by Sarasate, Bach, Bee- 
thoven, Liszt, Saint-Saéns, Tchaikov- 
sky, Massenet, Wieniawski and Kreis- 
ler, as well as arrangements of com- 
positions by Chopin, Gounod and 
Chaminade. 

Students who are studying the violin 
bring their scores to these free recitals 
and mark the bowing, phrasing and in- 
terpretation. 





Maier and Pattison Present Unfamiliar 
Works by Mozart 

Guy Maier and Lee Pattison opened 
a series of free lecture-demonstrations 
in the Carl Fischer Recital Hall on Dec. 
11. Mr. Maier spoke or Two-piano En- 
semble Playing for Student and Teach- 
er, and with Mr. Pattison played some 
recently published arrangements by him 
for two pianos of early and unfamiliar 
sonatinas by Mozart. 


Irra Petina to Sing 
- Mezzo-soprano Roles 
at Metropolitan Opera 


re 





Irra Petina Will Make Her First Appearance 
With the Metropolitan in Die Walkiire 


Irra Petina, mezzo-soprano, has been 
engaged for this season at the Metro- 
politan Opera House, it is stated by 
Giulio Gatti-Casazza, general manager. 
She will make her debut with the com- 
pany in Die Walkire on Dec. 29. Later 
appearances are to be made in Mignon, 
Gotterdammerung, Parsifal and Rigo- 
letto. 

Miss Petina was born in St. Peters- 
burg. In the revolution of 1917 she 
fled from Russia to Harbin, China, 
where she began her musical studies 
and where she was for one year a mem- 
ber of the Russian Opera Company. 
She appeared in the title of Carmen, 
and in leading roles in Sadko, The 
Tsar’s Bride, Eugen Onegin and La 
Pique Dame. 

Coming to the United States, Miss 
Petina studied at the Curtis Institute of 
Music in Philadelphia under Harriet 
van Emden. She sang with the Phila- 
delphia Grand Opera Company as Feo- 
dor in Boris Godounoff, Lola in Caval- 
leria Rusticana, Siebel in Faust and in 
other operas. Last summer she won 
emphatic success as Carmen in_ the 
opera series given in Robin Hood Dell, 
Philadelphia. 





Ralph Leopold Applauded in Virginia, 
Minn. 

VirGInia, MINN., Dec. 20.—Ralph 
Leopold, pianist, was the featured solo- 
ist at a concert given by the Virginia 
Municipal Band, Vernon Malone, con- 
ductor, in the High School Auditorium 
on Dec. 3. He won exceptional ap- 
plause for his artistic playing of two 
groups of solos, including works by 
Chopin, Leschetizky, Arensky, Bach- 
Rummel, Lecuona and Scriabin and his 
own version of the Ride of the Val- 
kyries. The ensemble was heard to ad- 
vantage in Beethoven’s Third Leonore 
Overture, and in works by Haydn 
Wood, Walter O’Donnell, Lacome and 
Rossini-Respighi. 





Doris Kenyon Appears in East Orange 


East OrAncGE, N. J., Dec. 20.—Dori:s 
Kenyon gave a recital in costume as th 
second attraction in Mrs. William ‘* 
Nelson’s series in the Hotel Suburba 
on Dec. 5, and achieved distinctive suc 
cess. By the variety of her interpreta- 
tions, the charm of her manner and th 
quality of her singing, Miss Kenyon 
delighted her audience. Max Rabin- 
owitz played excellent accompaniment 
and was heartily applauded for his 
solos. P. G. 
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Marriage of Figaro Staged at Juilliard 


S the first of this 
4% season’s series 
of operas under the 
auspices of the op- 
era department of 
the Juilliard School 
of Music, Mozart’s 
immortal Marriage 
o. Figaro was 
given four _per- 
formances in the 
Juilliard Auditori- 
um, On successive 
evenings, Dec. 13 
to 16. There were 
alternating casts, 
with all perform- 
ances conducted by 
Albert Stoessel and 
with Alfredo Va- 
lenti as stage-man- 
ager. The opera 
was_ attractively 
and colorfully 
staged, both as to 
the scenery and 
costumes, though it 
was not always to 
be said that the 
student singers 
wore the latter as 
to the manner born. 


Musically, the 
performance heard 
by the reviewer tlie 
night of Dec. 13 
was more gratify- 
ing than some by 
veteran profession- 
als he has heard on either side of the At- 
lantic. This was chiefly because of the 
spirited and tonally rich playing of the 
student orchestra under Mr. Stoessel’s 
vigilant leadership and because of the 
earnest and quite generally successful 
approach of the singers to the Mozart 
style, granted that not all the principals 
were on an equal plane of finish or pro- 
ficiency. Suffice it to state that there 
was little that could be regarded as un- 
Mozartean and for that those who at- 
tended could be devoutly thankful. 
Spoken lines were substituted for the 
secco recitatives, perhaps the best pro- 
cedure for a_ student performance, 
though some of the set numbers un- 
doubtedly lose in being isolated in this 
manner as if they were song-hits rather 
than a part of the play. There were 
other cuts, including one of somewhat 
puzzling character in the duet of the 
Count and Susanna, usually known by 
its Italian title, Crudel, perche finora. 

Like other Mozart operas, Marriage 


Gottscho 





A Scene From the Juilliard Opera Production of Mozart's Marriage of 

Figaro, Showing, Left to Right, Apolyna Stoskus as the Countess, Julius 

Huehn as the Count, Alma Milstead as Cherubino, Roderic Cross as 
Figaro and Ruby Mercer as Susanna 


of Figaro remains a severe test of an 
ensemble. The Juilliard singers and or- 
chestras met it with flying colors. Those 
who appeared in the alternating casts 
were as follows: The Count, Julius 
Huehn and George Britton; Figaro, 
Roderic Cross and Mordecai Bauman; 
Bartolo, Gean Greenwell; Curzio, 
Charles Heyward and Roland Part- 
ridge; Basilio, Allen Stewart and 
Eugene Ramey; Antonio, Floyd Worth- 
ingion and Robert Geis; the Countess, 
Florence Vickland and Apolyna Stos- 
kus; Susanna, Ruby Mercer and Helen 
Marshall; Cherubino, Alma Milstead 
and Helen Snow; Marcellina, Beatrice 
Gilman and Pauline Pierce; Barbarina, 
Helen Fernum and Signe Gulbrandsen. 
The ensemble of the operatic depart- 
ment was supplemented by members of 
the New York Oratorio Society and by 
of dancers, directed by Winona Bim- 
boni, daughter of Alberto Bimboni of 
the Juilliard faculty. rf 
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OPERA PRODUCTION LIKED IN COLUMBUS 





All-Wagner Program Presented 
by Women’s Club—Guest Artists 
Acclaimed 


Cotumsus, Dec. 20.—The Columbus 
Civic Opera, founded last year by 
Marta Wittkowska, gave Cavalleria 
Rusticana in Memorial Hall as its first 
offering this year. A non-union or- 
chestra of fifty, assembled under the 
baton of Wilbur Crist of Capital Uni- 
versity Orchestra, played the score with 
essurance. Mme. Wittkowska sang 
Santuzza with fine voice and feeling; 
\farold Matthews was Turiddu; Harold 
mhoff, Alfio; Rose Graham, Lola; and 
Martha Messerschmidt, Mamma Lucia. 

‘he large chorus sang well. 

Outstanding on the all-Wagner pro- 
cram given by active members of the 
\Vomen’s Music Club at Elks’ Hall on 
Nov. 14 was a group arranged for the 


club’s String Choir of twenty-six mem- 
bers led by Mabel Dunn Hopkins. In- 
cluded were the Prelude to Lohengrin, 
Traume, and Albumblatt. The Rhine- 
maidens’ Song was sung by Virginia 
Keller, Jeanette Knapp and Ramona 
Berlew. Edith Conkright sang ex- 
cerpts from Tannhauser and Siegfried. 
Alma Borneman, violinist, played ar- 
rangements from Die Meistersinger and 


Parsifal Marta Wittkowska sang 
Isolde’s Liebestod and Briinnhilde’s 
Call. 


Celebrities Give Recitals 

The Civic Concerts opened with a 
beautiful program by Uday Shan-Kar 
and his dancers. The charming Vienna 
Sangerknaben came on Nov. 21 and ex- 
erted a wide appeal; they gave an eve- 
ning concert and a matinee for school 
children. Herman Amend and William 
Hast are in charge of this series. 

Jascha Heifetz’s popularity with the 
public in Columbus was attested by the 
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large assembly which heard him play a 
program, practically new to his audi- 
ence, of works by Strauss, Conus, 
Ravel, Albeniz, Debussy and Novacek. 
This concert, given on Nov. 24, was the 
second in the Women’s Music Club 
series. 
RoswITHA CRANSTON SMITH 





Oscar Thompson is Commentator at 
Orchestral Concert 


Eighteenth and nineteenth century 
music was contrasted in a program 
given in the Brooklyn Little Theatre on 
Sunday afternoon, Dec. 17, by the 
Knickerbocker Little Symphony, as one 
of a series of concerts being presented 
by the State Department of Education. 
The orchestra of about thirty players 
was conducted with pleasurable effect 
by J. Edward Powers. Oscar Thomp- 
son, associate editor of MusicAL AMER- 
ICA, appeared as commentater, discus- 
sing the resemblances and @fferences 
between the .four»works played, with 
something of their historical’ perspec- 
tive. These weré*Mozart’s Eine Kleine 
Nachmusik and the Suite from his 
Paris ballet, Les Petits Riens, Debus- 
sy’s Petite Suite and the Polovotzian 
Dances from Borodin’s opera, Prince 
Igor. 





Jagel to Appear with New York 
Chamber Music Society 


Frederick Jagel, tenor of the Metro- 
politan Opera, will be the assisting 
artist at the next concert of the New 
York Chamber Music Society in the 
ballroom of the Hotel Plaza on Sunday 
evening, Jan. 14. The program will 
include works by Schubert, Brahms, 
Bruch and Prokofieff. 
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KINDLER CONDUCTS 
APPLAUDED CONCERT 





National Symphony Gives Varied 
Program With Rose Bampton 
as Soloist 


WaAsHINGTON, Dec. 20.—With Rose 
Bampton as soloist, the National Sym- 
phony, conducted by Dr. Hans Kindler, 
gave a stirring concert on Dec. 14. To 
open the program, Dr. Kindler chose 
three dances from Grétry’s ballet, 
Céphale et Procris, arranged by Mottl. 
This charming music was received with 
marked approval. An intensely dramatic 
rendition of Tchaikovsky’s Francesca 
da Rimini came later. The program 
was brought to an end with the Debus- 
sy-Ravel Sarabande and waltzes from 
Der Rosenkavalier. 


Success for Soloist 


Miss Bampton’s initial contribution 
was an aria from Rossini’s Cenerentola, 
in which her clear and lovely voice was 
heard to advantage. She was also ac- 
claimed for her moving interpretation 
of Lia’s Air from L’Enfant Prodigue 
by Debussy, and was recalled many 
times. 

The Don Cossack Russian Male 
Chorus, led by Serge Jaroff, appeared 
in the third concert of Mrs. Dorsey’s 
Sunday series on Dec. 3. This ensem- 
ble, always a favorite with Washington 
audiences, was enthusiastically received. 
Religious works, operatic music and 
folk songs in contrasting moods were 
followed by encores. 

RutH Howe i 











Has Notable Success in 


revelry and romance. 


the beautiiully romantic middle portions. 


too-mountainous store of native music.” 


“Mr. 


the mood is one of progressive melody. 


attribute of the work. 
into a promising sort of fugue.” 
piece of writing. 


rhythms, 
NEW YORK— 


New York Herald Tribune, Nov. 10, 1933 





night’s audience. The com 


Orleans carnival.” 





Cadman’s New Orchestral Work 
“DARK DANCERS OF THE MARDI CRAS” 


New York and Detroit 


DETROIT SYMPHONY, Ossip Gabrilowitsch Conducting, Dec. 14, 1933 


Ralph Holmes in Detroit Evening Times, Dec. 15, 1933 

‘“‘Mr. Cadman was represented by his newest composition, “The Dark Dancers 
of the Mardi Gras,’ and himself played the piano part which is so important a 
pigment in the highly colored palette with which he paints the scene of traditional 


“The new tone poem is modern to the last degree—bright, gaudy, sometimes 
strident, syncopated, jazzy, negroid in its pages of carnival, 


auntingly Spanish in 


“The sh.rp insistence of the xylophone occurs frequently, and toward the end 
is a brilliant pisno cadenza which is going to endear the work to soloists. Mr. 
Cadman shared the honors at its conclusion, players joining with patrons in 
expressing their homage to a man who has so greatly enriched America’s none- 


Russell McLaughlin in Detroit News, Dec. 15, 1933 


“A visitor came from afar and participated in the Detroit premiere of a 
work of his own. He is a visitor of renown, being 
who has remained for many years in the forefront of American composers. . 
Cadman is a lively laborer in every corner of the musical vineyard. This 
new work is called ‘The Dark Dancers of the Mardi Gras’ and it is far away, in 
conception and result, from anything Indian. The composer played the piano 
line in the work, with Ossip Gabrilowitsch conducting. 

“One is bound to perceive the festive streets of New Orleans and picture them 
full of revelers, when the music riots, and the scene of more pau measures when 

It begins in riots, full o 
devices of cacophony, and these riots occasionally return. But meanwhile there is 
declared, by all orchestral voices in turn and in combination, a particularly insistent 
melody which is lyrical in the strings and raucous in the horns and always provoca- 
tive and inclined to hold the ear a prisoner. 


Charles Wakefield Cadman, 


all the colorful 


This melody is the chief and memorable 


“Mr. Cadman’s performance at the piano was largely integrated with the en- 
semble. He played very handily a brief cadenza which worked, in its last phase, 


Herman Wise in Detroit Free Press, Dec. 15, 1933 
“Mr. Cadman was at the keyboard for his work, a cheering and well-conceived 


“It is built of sturdy materials and depends for much of its effect on changing 
There is melodic content of substantial proportions. 


Henry Hadley, Conducting American Academy Concert, Nov. 9, 1933 


“Mr. Cadman’s composition was received with the utmost enthusiasm by last 
ser was at the piano. 
from any Creole or Negro themes, ‘Dark Dancers of the Mardi Gras’ proves most 
effective in reflecting the grotesque, fantastic and exuberant spirit of the New 


Without borrowing outright 





Two Piano Version Now in Press 
H. T. FitzSimons Company, 23 E. Jackson Blvd., Chicago 
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Many New York Recitals in Pre-Holiday Season 


Choral and Instrumental Ensem- 
bles as Well as Soloists of Every 
Type Heard in Interesting Lists 
—Rachmaninoff Delights Large 
Throng — Mario Chamlee Ap- 
pears in First New York Re- 
cital — Doris Doe Makes Fine 
Impression in Song Program— 
Rose Bampton Sings with New 
York University Glee Club— 
—Elman Makes Anniversary 
Appearance 


[% spite of the fact that approach- 

ing holidays usuaily cause inusical 
events to decrease in number, this sea- 
son the reverse has been true and not 
only the number but the variety o1 
recital programs has been unusual. 
Mischa Elman celebrated his twenty- 
fifth anniversary in America. Lhe New 
inglish Singers gave two Christmas 
concerts, the Don Cossacks were heard 
in their only concert in New York and 
numerous glee clubs had their first 
hearings of the season. Mario Chamlee 
gave his first New York song recital, 
scoring a great success. 

Harry Katzman Makes Debut 


Harry Katzman, violinist, a Naumburg 
Foundation prize winner, gave his prize 
recital in the Town Hall on the afternoon 
of Dec. 4, assisted at the piano by Caro- 
line Gray. 

Mr. Katzman’s main 
Brahms’s Sonata No. 2, 
Symphonie Espagnole. There were also 
compositions by Bach, Bloch, Couperin, 
Ravel and de Falla-Kreisler. 

The young debutant gave every evidence 
that the award had been wisely bestowed. 
His tone, though not large, was firm and 
musical and his bowing deft. Tonally, his 
best work was done in the Lalo. The 
Brahms had moments of charm and vital- 
ity. In the shorter pieces, Mr. Katzman 
differentiated cleverly between the styles of 
the items offered. 


pieces were 
in A, and Lalo’s 


Franklyn Baur Appears in First New 
York Recital 
Franklyn Baur, 
Arthur, accompanist. 
evening : 


tenor. Edwin Mc- 
Town Hall, Dec. 4, 


Durch’s Feuer wird das Silber rein; Deposuit 
potentes de sede. ......ccecsccceeees Bach 
Der Gang zum Liebchen; Nachtigall; Wie 
Melodien zieht es mir; So willst du des 


POR 5 6x 60.0 600% Hive Ke esesceens Brahms 
Le jet d’Eau; Green; C’est 1|’Extase lan- 
goureuse; Rondeau ...... «2.6. Debussy 


Sudden Light; To Helen; Sonnet; A Dream 
within a Dream Loeffler 


One of the finest song programs given 
thus far this season was the above, in 
which Mr. Baur introduced himself to 
New York's recital public. He sang this 
exceedingly taxing list of vocal art music 
entirely from memory, in itself an under- 
taking, one that required unusual courage, 
to say nothing of skill. Fortunately his 
musicianship is of a quality that insured 
his doing it well. 

Mr. Baur deserves all manner of praise 
for the way in which he devoted his art 
to the music, bending his vocal equipment 
to its service, instead of making it a means 
for personal display. His voice is one of 
great purity, generally well produced, he 
phrases artistically and intelligently and 
his enunciation of the texts in all the lan- 
guages he sang was admirable. 

He is a young artist, who should go far 
in this field, if he continues to apply him- 
self with the same seriousness of purpose 
that had obviously been employed in the 
preparation of this program. His hearers 
applauded him heartily and demanded 
extras, among them the Berceuse from 
Godard’s opera Jocelyn, the old English 
Cherry Ripe and the Londonderry Air. 

Mr. MacArthur’s share in the enjoyable 


pos ee 


Suse Byk, Berlin 
Doris Doe Was Enthusiastically Received in 
an Exceptionally Fine Song Program 


evening was a considerable one, executed 

with technical mastery and tonal beauty. 
W. 

Catherine Toomey’s New York Debut 

Catherine Toomey, mezzo-soprano, made 
her recital bow to the New York public 
in the Barbizon Plaza on the evening of 
Dec. 4, with Stuart Ross at the piano. 

Miss Toomey’s program, an ambitious 
one, began with a group of simple Old Ital- 
ian works. After this she sang the Bruch 
Ave Maria, a brace of German songs, one 
in French and ene in English. 

The young artist’s singing exhibited 
many points of excellence, not the least of 
which were a highly intelligent approach 
to her songs and a clear enunciation. The 
voice itself is capable of much variety of 
color. Further experience will probably 
make Miss Toomey an admirable recital 
artist, as she seems to have the necessary 
potentialities. 


Doris Doe Applauded in Attractive 


Program 
Doris Doe, contralto. Kurt Ruhrseitz, 
accompanist. Town Hall, Dec. 5, eve- 
ning : 
Aria from Ero e Leandro........Mancinelli 
PU. KGb0Kcneae eeebeedes basen s Respighi 
DOE “5 cents nabee eee eT ee Pizzetti 


Vecchia Chitarra; Spiando ai Vetri..Cimara 
(First Time in America) -—_ 
Den Forsta Kyssen; Var det en Drom; Saf, 


ts. CO. Kheb bebe ee cscs cuxes Sibelius 
En Gammal Dansrytm........... Rangstrom 
co o-. O” ee e Olmstead 
Dark and Wondrous Night......... Kramer 
OCC arr, Yale-Smith 
(Dedicated to Miss Doe) 
OO TNT Taylor 
PE bet dteeidbecsnansisehieedes Charles 
(First Performance, Ms.) 
Co .!lUmkh eer Wolf 
Wiegenlied; Sie wissen’s nicht......Strauss 
Ve DN Ey 6666 6 cas ceececces Brahms 


With her singing of this program Miss 
Doe made it evident that she is one of the 
ablest song singers now before the public. 
For not only did she deliver her unusually 
engaging program with interpretative un- 
derstanding and conviction, but she revealed 
an authority in her voicing of the music 
that sets her apart from the average capa- 
ble recitalist. This was possible, we feel, 
because she has mastered the technical side 
of singing so thoroughly that not once dur- 
ing the evening did one have the feeling 
of conscious effort on her part. There 
was a natural, spontaneous quality to her 
performance that was completely satisfy- 
ing, that allowed the listener the rare lux- 
ury of knowing that the singer would 
accomplish all that she undertook. There 
was no problem of high notes, for they 
were encompassed effortlessly, with no 
alteration of the fullness and richness of 
the beautiful organ, which is Miss Doe's 
enviable possession. 

_ This memorable recital was an unfold- 
ing of artistic singing, an exhibition of 
what a gifted artist can achieve when the 
means at her disposal are properly applied. 





There was a very large audience, which 
waxed enthusiastic from the opening Man- 
cinelli aria to the final Brahms song. Of 
that last we may say that we have rarely 
heard it so well sung. There were many 
encores, among them a charming Melodie 
by Rangstrom, Seneca Pierce’s My Little 
House, MacDermid’s Sacrament, a new 
song by Ernest Charles called Dawn, 
Wolf’s Verborgenheit and La Forge’s Song 
of the Open. 

Mr. Ruhrseitz played the accompani- 





Moffett 


Charles Hackett Was the Applauded Tenor 
Soloist in a Plaza Artistic Morning 


ments in a brilliant manner entirely from 
memory. Miss Doe shared the applause 
with him frequently. 


Brosa Quartet First Heard in Interest- 
ing Ensemble Program 


Brosa String Quartet: Antonio Brosa, 
David Wise, Leonard Rubens, Livio Man- 
nucci. Soloists, Harry Cumpson, pianist ; 
Aaron Gorodner, clarinet. New School for 
Social Research, Dec. 5, evening: 

CI 2 Bissceas weascdn ce Béla Barték 

Movement for Quartet........ Henry Cowell 

Sonata No. 2 for Piano and Violin....Bach 

; Messrs. Brosa and Cumpson 

Concerto for Piano, Clarinet and 

i Meer Terereer rere rrr Roy 


Roy Harris’s concerto proved by far the 
most interesting of the novelties on a pro- 
gram which was the occasion of some of 
the most exquisite ensemble playing that 
has recently graced New York’s concert 
halls. The work possesses much virility, 
obvious sincerity of purpose, and does not 
suffer as some of Harris’s works do, from 
unnecessary rhythmic complication. At the 
hands of the extremely able and well 
schooled group of players it received a per- 
formance which won enthusiastic response. 

Béla Bart6k’s quartet, while exhibiting 
obviously the composer’s command of his 
medium, seemed, nevertheless, to belong to 
a type of music that is rapidly dating. It 
strains, expertly, every resource of the 
string ensemble without offering music 
sufficiently arresting to warrant the strain. 
Mr. Cowell’s work was _ unimpressive. 
Messrs. Brosa and Cumpson gave the Bach 
sonata an interpretation of rare distinction. 
The violin part was beautifully phrased. 
and Mr. Cumpson’s left hand contributed 
a bass of unusually subtle and sensitive de- 
sign. 


String 
Harris 


Angna Enters Gives New Creations 


Angna Enters, whose art defies nomi- 
nation, though “pantomimist” is about as 
near as one.can come, made her first ap- 
pearance of the season in the Town Hall 
on the evening of Dec. 6, in the Town Hall 
Endowment Series. 

Besides a number of her familiar crea- 
tions, Miss Enters offered several new ones 
some good and some less so. The best of 
the new ones were Santa Espana di Santa 
Cruz, and The Holy Virgin Pursued by 
Satan. The former represented a Velas- 
quez woman vibrating between religious 


exaltation and thoughts of a less celestia{ 
character. The latter was a delightfy) 
medieval bit, an image of the Virgin com. 
ing to life and repelling the devil with a 
Spanish fan. The Boy Cardinal had to be 
repeated, as its high artistic value merited. 
In lighter vein, the Delsarte girl and the 
girl playing a “piece” at a school com- 
mencement were wholly delightful. Miss 
Enters is a real artist. Furthermore, she 
is alone in her class. Madeleine Marshall, 
unseen, added much by her splendid piano 
accompaniments. H 


Margaret Tolson Plays 


Margaret Tolson, pianist, made a New 
York debut in a recital in Steinway Hall 
on the evening of Dec. 6, offering Bach’s 
C Minor Partita, the F Sharp Minor 
Sonata of Schumann and pieces by De- 
bussy, Marion Bauer, Jacobi, Popotf, and 
Housman. 

Miss Tolson’s playing was admirable on 
account of her excellent technical equip- 
ment and general musicianship. She was 
applauded by an appreciative audience. 


Richard Singer Gives Recital 


Richard Singer, pianist, heard here be- 
fore, gave a recital in Chalif Hall on the 
evening of Dec. 6, for the benefit of the 
Kamakrishna-Vivekananda Centre. 

Mr. Singer played the Busoni arrange- 
ment of Bach’s D Minor Organ Toccata 
and Fugue, the Beethoven C Minor Varia- 
tions, the B Flat Minor Sonata of Chopin 
and pieces by Debussy and by himseli. 

The pianist’s playing was heard by a 
capacity audience which was_ especially 
appreciative of the Chopin. His original 
works proved interesting. N. 


Plaza Artistic Morning 


Charles Hackett, tenor, who. returns to 
the Metropolitan Opera this season, Rose 
‘Lentone, soprano, and Leo Strockotf, vio- 
linist, were the artists at the Plaza Artistic 
Morning on Dec. 7. 

Mr. Hackett sang Il Mio Tesoro from 
Don Giovanni, and songs by Debussy, 
‘Ychaikovsky, Gluck and Scarlatti, and a 
duet from Romeo and Juliet with Miss Ten- 
tone. 

in all of these his splendid vocal quality, 
intelligence and musicianship were evident, 
and the audience accorded him its hearty 
applause throughout. 

Ihe soprano was heard in With Verdure 
Clad, Chiméne’s aria from Le Cid and 
songs by Fauré and Bossi. Mr. Strockoff’s 
pieces included works by Chopin-Wilhelmj, 
Saint-Saéns and others. The accompanists 
were Bernard Weiser for Mr. Hackett, 
Enrico Rosati for Miss Tentone and Vlad- 
imir Padwa for Mr. Strockoff. N. 


Rachmaninoff Re-appears in Recital 


Sergei Rachmaninoff, pianist. 
Hall, Dec. 9, afternoon: 

Sonata in D Minor, Op. 31, No. 2. Beethoven 

Sonata for Violin in Jc... Bach-Rachmaninolt 

ee Oh cei cn neehaedueenetiees Schubert 

Suite: Prelude, Sarabande, Toccata. Debussy 

Variations on a Theme by Corelli, Op. 42 

Rachmaninott 

Two Preludes: A Minor, G....Rachmaninott 

Oe PCT ere Borodin 

Scherzo from A Midsummer Night’s Dream 

Mendelssohn-Rachmaninoit 

The distinguished Russian pianist-com- 
poser was greeted by a representatively 
large gathering of enthusiastic Rachman- 
inovians at this, his first appearance in 
New York this season and he gave them 
liberally of his best. He was emphatically 
“in the vein” and he obviously brought to 
his task a new freshness of spirit, which 
found instant response in his hearers. Out- 
standing characteristics of his playing on 
this occasion were his broad grasp of the 
fundamental architecture of the larger 
works on the program, a driving energy 
that seemed to come from freshly quick- 
ened mental and physical vitality and a 
greater tendency than in recent seasons to 
give prominence to the more poetic aspects 
of his art. 

In the Beethoven sonata the first move- 
ment was noteworthy for the finely pro- 
portioned reading it received, while the 
closing Rondo was played with great 
charm of effect and the almost naive sim- 
plicity that it demands. S#milar charm of 
treatment redeemed the excessive length of 
the Schubert Rondo. Mr. Rachmaninoft's 
new transcription for piano of the Bach 


(Continued on page 21) 
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CHICAGO PROGRAMS 
NOTABLY PRESENTED 


Recitals by Celebrated Artists 
Are Outstanding as Season 
Advances 





Cuicaco, Dec. 20.—Concerts of great 
variety, all possessing exceptional inter- 
est, have occupied the attention of 
music-lovers in this city. 

Elisabeth Rethberg and Tito Schipa 
were participants in a joint recital in 
the Auditorium on Dec. 11. The event 
was the third of the Monday night con- 
certs for the benefit of the Girl Scouts 
of Chicago under the direction of Grace 
Denton. Appreciating the chance to 
hear two celebrated artists on one pro- 
gram, a capacity audience was in at- 
tendance. Both singers were heard in 
solo groups and gave a duet from La 
Traviata, which the house immediately 
demanded to hear again. 

Mme. Rethberg began with Dich, 
Teure Halle, from Tannhauser, and 
was heard later in a group of superbly 
sung lieder by Brahms, Schubert and 
Strauss. Mr. Schipa was at his best 
in arias from L’Elisir d’Amore and 
Lakmé, Spanish songs and a group in 
English that included A. Walter 
Kramer’s Pleading. The insatiable 
throng required many encores of each 
artist. 

Richard Crooks was heard as the 
third concert-giver of the LeMay-Ver- 
mette Sunday afternoon series in Or- 
chestra Hall on Dec. 10. He won his 
audience with splendid singing of a 
varied program, being especially suc- 
cessful in four selections from Schu- 
bert’s cycle Die Schodne Miillerin, to 
which he added four more excerpts 
from the same work as encores. Fred- 
erick Schauwecker was an expert ac- 
companist and played solos. 


Duo-Pianists’ Artistry 


Guy Maier and Lee Pattison, duo-pi- 
anists, and Stewart Baird, baritone- 
diseur, were the artists at the Kinsolv- 
ing Musical Morning in the Blackstone 
Hotel on Dec. 7. The Messrs. Maier 
and Pattison played such favorite works 
of their repertoire as the Chopin Rondo, 
the Haydn-Brahms Variations and an 
arrangement of Debussy’s Afternoon of 
a Faun with the consummate artistry 
which is invariable with them. 

Mr. Maier gave his illustrated lecture, 
A Musical Journey Through Austria 
and Bavaria, before members of the 
Chicago Woman’s Aid on Dec. 5. He 
played a group of Mozart compositions, 
a brace of Schubert and the Gruenfeld 
transcription of waltzes from Die Fle- 
dermaus. A critical audience was de- 
lighted. 

Edward Collins, pianist, composer 
and teacher, gave his annual recital be- 
fore a large audience in the Studebaker 
Theatre on Dec. 10. Mr. Collins’s vir- 
tuosity is well known and he again play- 
ed a difficult program with intelligent 
musicianship. Works of his own found 
much favor with the audience. 


Choral Society Gives Messiah 


E.B. Elmore, secretary of the Marshall 
Field & Company Choral Society pre- 
sented the chorus in a performance of 
The Messiah (abridged) on Dec. 5 in 
tie Mission Grill of Marshall Field’s. 
Soloists were Edna Thompson, soprano, 
Leslie Arnold, bass, and the pianists, 
Grace T. Fredenhagen and Harry T. 
Carlson. The organ accompaniment was 
piayed by Stanley Martin. Edgar Nel- 
son conducted. 

Alta Warsawska, dancer, appeared in 
company with her sister, Reta, soprano- 


pianist, in a program entitled Interna- 
tional Impressions Through the Eyes 
of Two Young Moderns, at the Good- 
man Theatre on Dec. 6. 

A Christmas Tale, by Eleanor Ever- 
est Freer, was sung by Lucinda Mun- 
roe, Maria Matyas, Frederic Mueller 
and Raymund Koch, accompanied by an 
orchestral ensemble under the direction 
of Elena Moneak, on Dec. 10 in 
Medinah Michigan Avenue Club. 


The Joseffer String Quartet gave its 
second concert of the season in the 
Cordon Club on Dec. 10. The program 
consisted of quartets by Haydn and 
Schubert and songs sung by Jeannette 
Johnson, mezzo-soprano, with string 
quartet accompaniments arranged by 
Max Bendix. 


The Don Cossack Russian Male 
Chorus, led by Serge Jaroff, appeared 
in Orchestra Hall on Nov. 26 as the 
second attraction of the Sunday after- 
noon series sponsored by the LeMay- 
Vermett Concert Service. 

The Hall Johnson Negro Choir gave 
a concert at the Studebaker Theatre on 
Nov. 26 for the benefit of Christopher 
House Association. 


Marcie A. McLeop 





Activities Increase in St. Joseph, Mo. 


St. Josepu, Mo., Dec. 20.—Musical 
activities in this city have increased. 
The St. Joseph Symphony, conducted 
by Hugh McNutt, scheduled its first 
concert for Dec. 4. Concerts for school 
children are sponsored by Sarah White, 
supervisor of music in the public 
schools. The Civic Music Association 
opened its third season on Nov. 22 with 
a piano recital by Mischa Levitzki. 
Helen Traubel, soprano, was the first 
artist presented by the Fortnightly 
Musical Club. Rabbi Myron W. Meyer 
is president of the Civic Association. 
The Fortnightly Club’s president is Mrs. 
Nate Block, with Louise Miller as musi- 
cal director. 





Gordon Quartet Plays Whithorne Work 


Emerson Whithorne’s Greek Impres- 
sions for string quartet was played by 
the Gordon Quartet in Dr. Henry Had- 
ley’s Studios on the evening of Dec. 17. 
The work is in three movements: Pas- 
torale, Pan, and Elegy. 
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Will Study Composition with Schonberg 











©Bachrach 


Mrs. Lais W. Lautner, Scholarship Winner at 
the Malkin Conservatory in Boston 


OSTON, Dec. 20.—The winners of 

the two scholarships for the study 
of composition with Arnold Schénberg 
at the Malkin Conservatory, of which 
Joseph Malkin is the director, were 
among seventy-five contestants whose 
work was judged by Mr. Schonberg. As 
announced in Musicar. AMERICA on 
Dec. 10, the winners are Mrs. Lais 
W. Lautner, of Cambridge, Mass., and 
Annabel Comfort, of New York City. 

Mrs. Lautner was born in Cripple 
Creek, Col. She was a music student 
there and in Los Angeles, before at- 
tending Bethany College in Lindsborg, 
Kan., where she -studied violin with 
Arthur Uhe and harmony with Hagbard 
Brase. There was also violin study 
with Tirindelli in Cincinnati. For five 
years Mrs. Lautner was a student at 
the Institute of Musical Art in New 
York, where her instructors were Dr. 
Percy Goetschius in composition and 
Franz Kneisel in violin playing. Her 
compositions include a tone poem for 
orchestra and a trio which won the 
Seligman Prize. 


Miss Comfort, a niece of the late 
Will Levington Comfort, American 


Price Studios 
Annabel Comfort Was Awarded One of the 
Two Scholarships for Study Under Schénberg 


writer, was born and educated in 
Charlevoix, Mich. She entered the 
American Conservatory in Chicago in 
1921, and studied harmony with the late 
Adolf Weidig and piano with Heniot 
Levy and Silvio Scionti. She was grad- 
uated with a master’s dégree. In 1927- 
1928 Miss Comfort was director of mu- 
sic in the public shools of Niles, Mich., 
and later instructor in harmony and 
composition in the University of Kan- 
sas. In 1929 Miss Comfort received a 
two years’ scholarship at the Curtis In- 
stitute of Music, Philadelphia, where 
she studied with Rosario Scalero. She 
studied with Nadia Boulanger at Fon- 
tainebleau. France, in the summer of 
1932, on a scholarship awarded by the 
Theodore Presser Foundation. 





Barre Hill Gives Concert in Adrian 


ApbriANn, Micu., Dec. 20.—An artistic 
song recital was given by Barre Hill, 
baritone, under the auspices of the 
Civic Music Association on Nov. 27. 
The recitalist presented a compre- 
hensive program, including Winds, by 
Test, dedicated to him. 
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By CLARA EDWARDS 
MEDIUM 


the friv - ef, 


Featured by 


LANNY ROSS 


at the Paramount Theatre, New York, in the 


Showboat Review 
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Other Well-Known Songs by Clara Edwards 


Awake, Beloved! 

A Benediction 

The Day’s Begun 
The Fisher’s Widow 


Gipsy Life 


Your Hair 


G. SCHIRMER, INc. 
NEW YORK 


LOW 


Where rush-es are grow - ing, 


Sometimes at Close of Day 
When I Am Gone, Beloved 
With the Wind and the Rain in 








“See” 





Crara Epwarps 
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Cleveland Points the Way for Operatic 


Expansion 


N Thanksgiving Day night the Cleveland 
Orchestra made a highly successful entry 
into the field of operatic production in this coun- 
try under its new conductor, Dr. Artur Rodzinski, 
with a performance of Wagner’s love drama, 
Tristan und Isolde. So gratifying was the re- 
sponse on the public’s part that not only was the 
performance repeated the following Saturday, 
which is, of course, the regular second orchestral 
concert of the weekly pair, but the demand was so 
overwhelming and the success so pronounced that 
a third performance was given on Monday, Dec. 3. 
It is estimated that music lovers from cities 
many hundreds of miles away journeyed to Cleve- 
land to hear this performance. It is known that 
before the performance many subscribed to the 
season’s concerts, because opera was included in 
the schedule. It is also known that since the Tris- 
tan performances, there have been received 
numerous subscriptions for the balance of the 
orchestra’s season’s concerts. 
Dr. Rodzinski planned this operatic undertak- 
ing, in consultation with his Cleveland associates, 
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shortly after he was engaged. Unquestionably he 
realized that it would be possible to present a work 
such as Tristan in the regular orchestral series, 
thereby stimulating interest in the best kind of 
operatic music and also attracting to Cleveland’s 
superb Severance Hall many who hitherto had not 
entered its portals. 

There can be no doubt as to his wisdom in 
taking this step. It must be realized that our 
procedure of presenting symphonic concerts over 
the country needs adjustment, especially in com- 
munities without varied musical fare. As our 
operatic activity is centered in but a few cities, and 
for lamentably short periods now, it would seem 
more than reasonable to add to the symphonic 
concert schedule a number of operatic perfor- 
mances, to be given by local symphony orchestras, 
with local choristers, if possible, the principal 
roles by established operatic artists, the lesser 
roles by singers of the various cities. There is, to 
be sure, a problem in those cities where the con- 
ductor of the orchestra has had no experience in 
operatic conducting. For this is a very different 
matter from symphonic conducting. 

Fortunately for Cleveland Dr. Rodzinski is a 
conductor experienced in opera as well as in con- 
cert and thus his Tristan performance was an 
admirable one.. The orchestra was rehearsed in 
the work for an extended period, rehearsed as 
though for a concert. It is estimated that such 
rehearsal would insure a far better performance 
of the orchestral part than one hears in the aver- 
age opera house, where it is taken almost for 
granted that the orchestra is familiar with stand- 
ard operas. And Tristan is today so considered, 
lamentabile dictu. 

That the performances of Wagner’s great work 
were outstanding successes is generally admitted 
and plans are being made to give several operas 
for next season. These are to be offered to sub- 
scribers as part of the regular series, there being 
certain weeks in which an opera will be given in 
place of the regular concert program. Surely the 
path which Cleveland has blazed under its new 
conductor should be followed by other cities. They 
can best realize how marked was Cleveland’s ap- 
proval of this important undertaking when it is 
known that the applause on the first evening of 
Tristan, timed by a newspaperman with a stop 
watch, amounted to forty-seven minutes ! 








A PartTiAL List oF CORRESPONDENTS IN 
U. S. A. 


BALTIMORE 
Franz C. Besoctele 
708 East 20th 
BUFFALO 
Mary M. Howard 
44 Irving Place 
CINCINNATI: 
Samuel T. Wilson 
2727 Cleinview Ave. 
East Walnut Hills 
CLEVELAND: 
Ernestine Alderson 
1620 Prospect Ave. 


DALLAS 
Mabel Cranfill 
5619 Swiss Ave. 

DETROIT: 

Herman Wise 
1330 Virginia Park 
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ra Lemer 
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J. Murray Barbour 
416 West Seneca St. 


KANSAS CITY, MO. 
Blanche Lederman 
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1227 N. Cass St 


MINNEAPOLIS 
Dr. Vietor Nilsson 
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2917 Washington Blvd. 


NEW HAVEN, CONN. 
Miles Kastendieck 
Journal-Courier 
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. R. Murphy 
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PITTSBURGH: 
Harvey Gaul 
12 Dunmoyle Place 
PORTLAND, ME. 
Mrs. Harold D. Johnson 
15 Arlington St. 
PORTLAND, ORE. 
Jocelyn Foulkes 
833 N.B. Schuyler St. 
PROVIDENCE, R. I. 
Arlan R. Coolidge 
Brown Univerity 
ROCHESTER, N. Y.: 
Mrs. Mary Ertz Will 
263 Stonewood Ave. 


SAN ANTONIO 
Mrs. Genevieve M. Tucker 
610 West Summit Ave. 
SEATTLE 
David Scheetz Craig 
912 B. Lynn St. 

ST. LOUIS: 

Mrs. Herbert W. Cost 
5533a Cabanne Ave. 


SAN FRANCISCO: 
Marjory M. Fisher 
Alexander Hamilton Hotel 
SPRINGFIELD, MASS.: 
Willard M. Clark 
The Springfield Union 
WASHINGTON, D. C.: 
Ruth Howell 
Daily News 
WORCESTER, “es 

John P. Kves, 
Box 271, Maple Street 
West Boylston 

















A Recent Snapshot of Yehudi Menuhin and Sir Edward Elgar. 

The Violinist Has Not Yet Played Sir Edward's Concerto With 

Orchestra in This Country, After His Successes in Europe 

With It, Although the Work Was On One of His Last Sea- 
son's Recital Programs in ‘New York 


Lehmann—The only woman to be thus honored, 
Lotte Lehmann, soprano, who joins the Metropolitan 
Opera this season, was recently given the Ring of 
Honor by the Vienna Philharmonic Orchestra. 


Foresta-Hayek—One of the stars at a big bene- 
fit given recently at the Hippodrome in London and 
attended by the Queens of England and Norway, 
was the American tenor Franco Foresta-Hayek. 


Barrére—Although Georges Barrére has _ been 
an American citizen for a number of years, he cal- 
culates that on Nov. 21, he had lived only 10,414 
days in this country of his total 20,828 days. 


Hubermann—Although known primarily as a 
violinist, Bronislaw Hubermann appeared _ last 
month as a viola player at a concert in London, 
using one of the seven existing violas made by 
Stradivarius. 


Strauss—Recently, when asked for an autograph, 
Richard Strauss, seeing the signature of Hugo von 
Hoffmannsthal in the book, asked to be permitted to 
sign next to him. “Because,” he said, “we remain, 
both of us, friends whom death cannot part.” 


Tetrazzini—At her recent farewell in the Albert 
Hall, London, Luisa Tetrazzini created a furore by 
her singing of several arias, including Ah! fors’ é 
Lui from La Traviata, in which opera she made her 
London debut twenty-six years ago. 


Mahler—Gustav Mahler’s nephew, Fritz Mahler, 
conductor, now active in Copenhagen, was recently 
guest conductor of the Philharmonic Society of 
Warsaw which invited him to conduct Gustav 
Mahler’s Fourth Symphony there. 


Chaliapin—The reason that Russian artists 
are so well liked in England is, according to Feodor 
Chaliapin, due to the fact that of all the Europe«ns, 
the Russians and the English are the only ones who 
never really grow up. 


Johnson—Among the musical celebrities portray- 
ed in a volume, Artists in Music of Today, by Helen 
L. Kaufmann and Eva B. Hansl, is Edward John- 
son, tenor of the Metropolitan. The book contains 
short 7 pasta and drawings of each artist by 
Louis Lupas. 
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Opera on Dec. 9, 1913. 


the Small Role When the Opera Is Given. 
Right, the late Rita Fornia as Marianne. 


Frieda Hempel as the Marschallin in Act |. 





Richard Strauss's Der Rosenkavalier Had Its First American Hearing at the Metropolitan 
Above, a Scene From the End of the Second Act. 
Herman Weil as Faninal; the Late Marie Mattfeld as Annina; Albert Reiss as Valzacchi; Three 
Chorus Men as Dependents of Faninal, the First of These, Max Burgstaller, Still Appears in 
On the Sofa js Otto Goritz as Baron Ochs, and, 
Insets: Upper Left, Margaret Ober as Octavian 
and Anna Case as Sophie. Centre: Otto Goritz as Baron Ochs; Right, Mme. Ober and 
Below: Left, Mme. Ober and Mr. Goritz in Act. Il, 


and Mme. Mattfeld and Mr: Reiss in the Same Act. 


Thanks for Them Kind Woids 


“Your MacDowell has written 
some nice music, some pretty mu- 
sic,” said Mr. Bachaus. 


1913 
Who Had His Tongue in His Cheek 


Under the heading, The Newer 
Decadence, an extended review of 
the pianoforte compositions — if 


. they may be dignified as such—of 


one Erik Satie who, it appears, ts 
a French product, is published in 


the London “Daily Telegraph.” 


1913 
High Cost of Piano Lessons 


Leschetizky raises his prices. An 
hour of the piano masters time 
now costs eighty crowns. 
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What They Read Twenty Years Ago 


In Musicat America for December, 1913 
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They Got It at Last 


(Headline) WORCESTER IN 
SORE NEED OF A LARGER 
AUDITORIUM. COUNTY MU- 
SICAL ASSOCIATION SHOWS 
HOW CITY MISSES BEST 
WORKS. 

1913 


He Ought to Hear Himself Now! 

Guttmann, Chopin’s pupil, de- 
clares that the playing of his mas- 
ter was very quiet and that he sel- 
dom had recourse to a fortissimo. 


1913 
By Sitting Tight 


How can pianists best meet com- 
petition of their greatest rival, the 
player-piano? 


1913 
The Too-too Solid 


A prominent Metropolitan bari- 
tone recently said: ‘O for a dream 
of operatic fair women all as slend- 
er as—let us name no names. But 
was it not wonderful how Patti 
kept her figure?” 


1913 
And Now? 
(Headline) ELGAR’S FAL- 
STAFF IS FOUND TIRESOME. 
New York Symphony Gives High- 


ly Programmatic Work Its First 
American Hearing. 





NOTED ARTISTS GIVE 
SERVICES IN BENEFIT 





Barzin’s Forces, Spalding, Crooks and 
Maier and Pattison Heard in 
“President’s Concert” 


Before a sold-out house which netted 
$25,450 for the Georgia Warm Springs 
Foundation, noted artists gave their 
services in a concert at Carnegie Hall 
on the evening of Dec. 8. Mrs. Frank- 
lin D. Roosevelt was present as a 
deputy for the President, who will give 
the proceeds of the concert as a Christ- 
mas gift to the institution for cure of 
infantile paralysis. 

Taking part were the National 
Orchestral Association, Leon Barzin, 
conductor; Guy Maier and Lee Patti- 
son, duo-pianists; Richard Crooks, 
tenor of the Metropolitan, and Albert 
Spalding, violinist. 

The orchestra opened the program 
with a vigorous performance of the 
Overture to Mozart’s The Marriage of 
Figaro, closed it with Strauss’s Tales 
from the Vienna Woods, and officiated 
capably in accompanying the soloists. 
Messrs. Maier and Pattison, heard here 
for the first time since they have re- 
sumed partnership, played with their 
old-time excellence of ensemble and 
fine tone. Their contributions were the 
Mozart Concerto in E Flat, with the 
orchestra, Chopin’s Rondo in A and 
Saint-Saéns’s Scherzo, Op. 87. 

Mr. Crooks sang Lohengrin’s Fare- 
well with splendid tone and sterling 
musical qualities, and was later heard 
in three Strauss songs, with’ Frank La 
Forge at the piano. 

Mr. Spalding’s part of the program 
was the Lalo Symphonie Espagnole, of 
which he played four movements with 
distinguished virtuosity. 

The audience, happy that it had con- 
tributed to so worthy a cause, was 
doubly enthusiastic because of the ex- 
cellence of the music and the outstand- 
ing quality of the participants, 
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MUSIC EDUCATORS IN 
NEW JERSEY ARE ACTIVE 


Newark Chapter of Association Grows 
and Holds Meetings of Special 
Interest 


Newark, N. J., Dec. 20.— Notable 
meetings, at which artists and speakers 
of eminence have appeared, are held by 
the Newark Chapter of the Music 
Educators’ Association of New Jersey. 
Although the association, which has 
been in existence for many years, has 
ceased to function as a state organiza- 
tion, the Newark chapter, formed some 
six years ago, has increased in member- 
ship until the roster contains more than 
200 names. Meetings are held on the 
second Sunday of each month, except 
during the months in which dinner 
meetings are held. 

The program given in Sayre Hall, 
Newark Y.W.C.A., on Dec. 10, had 
Yosko Saito, Japanese coloratura so- 
prano, as guest artist, with Henry 
Weston Smith at the piano. Mark 
Andrews, organist and composer, gave 
an address on Sight-reading—The Key 
to Music. 

Earlier in the season David Mannes, 
head of the David Mannes Music 
School in New York, was guest of 
honor, speaking on The Value of a Mu- 
sical Education. Artists were Mrs. Alba 
Rosa Victor, violinist, and Saida Knox, 
contralto. Grace Bender Roberts ac- 
companied. Mrs. Clarence Dickinson 
of New York gave an illustrated lec- 
ture on A Comparison of Music and 
Architecture on Nov. 12. The guest 
performer on that occasion was The- 
odore Ullman, boy pianist, of Bloom- 
field, N. J. 

The next dinner meeting will be held 
in the Elks Club on Jan. 16, when Mrs. 
Edward MacDowell will be the guest 
speaker. The musical program will 
consist of MacDowell compositions. 








PEORIA GREETS ARTISTS 


Ponselle and Spalding Appear in Series 
Arranged by Club 


Peoria, Itt., Dec. 20.—For the first 
time in its history, the Amateur Mu- 
sical Club, Mrs. Lawrence Blackman, 
president, is presenting an all-American 
artist series this winter. Renowned mu- 
sicians who have already appeared are 
Rose Ponselle, in a first presentation, 
and Albert Spalding in a return engage- 
ment, Each.drew a crowded and en- 
thusiastic audience. Lectures on the 
programs, inaugurated last season, are 
continued in advance of the concerts 
and prove of great value. 

The club sponsors the Peoria Sym- 
phony, a choir festival, and programs 
by adult and junior members. Some 
300 names have been added to the roll 
within the last six months, bringing the 
total adult membership up to - 1,500. 
The student department includes 200 
members. Fine work is also done by 
the Radio Committee, which gives op- 
portunities to many young artists and 
presents works by local musicians. 

H. H. M. 








K. of C. Concert Given at Metropolitan 
Opera House 


The ‘annual concert given for the 
welfare fund of the New York Chap- 
ter of the Knights of Columbus was 
heard in the Metropolitan Opera House 
on the evening of Nov. 24. The solo- 
ists were Frederick Jagel, tenor of the 
Metropolitan, and James Perrella, pi- 
anist. The Columbus Symphoni¢ Band, 
Rocco Magri,.conductor, and a chorus 
from the Metropolitan Opera. also took 
part, oe 
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Columbus Forces Begin Season 
with Co-operation of Choral Unit 


Excerpts From Brahms’s Requiem 
Given — Orchestra Heard to 
Advantage in Diversified Pro- 
gram 


OLUMBUS, Dec. 20.—At the open- 

ing concert of its tenth season Dec 
4 in Memorial Hall, the Columbus Sym 
phony, of which Earl Hopkins is the 
regular conductor, gave five excerpts 
from Brahms’s German Requiem with 
the King Avenue Methodist Episcopal 
Church Choir of eighty voices. Her- 
bert Huffman, a Westminster Choir 
School graduate, who has twice won 
state eisteddfod prizes with this chorus 
and who conducted its concert last sum- 
mer at the Century of Progress, con- 
ducted the Requiem, giving the music a 





Roswitha Cranston Smith, Soprano Soloist in 
Brahms's Requiem in Columbus 


dignified and moving rendition. Ros- 
witha Cranston Smith, soprano, of the 
Morrey School faculty and correspond- 
ent for MusicaAL AMERICA, sang the 
soprano air effectively. 

The first half of the program was 
devoted to orchestral works conducted 
by Mr. Hopkins. These included the 
Fingal’s Cave Overture by Mendels- 
sohn; Smetana’s Symphonic poem, The 
Moldau; Irish Tune by Grainger; and 
an arrangement for orchestra by Mr. 
Hopkins of the Violin Etude in C 
Minor, No. 31, by Kreutzer. The brass 
and woodwind sections of the orchestra 
played with noteworthy precision and 
sonority, showing the splendid balance 
to the string section which hitherto has 
been outstanding. 





Petri to Teach at Malkin Conservatory 
and in New York 

Egon Petri, pianist, will join the 

faculty of the Malkin Conservatory in 





Earl Hopkins, Conductor of the Columbus 
Symphony 


Boston for a course of twelve weeks 
beginning April 2, and will also teach 
in New York under Malkin 


vatory auspices. 


Conser- 


GIVES CHOPIN PROGRAM 


Rubinstein Appears in Lecture-Recital 
at Cleveland Institute 


CLEVELAND, Dec. 20. — Beryl Rubin- 
stein, director of the Cleveland Inst 
tute of Music, gave a lecture-recital o1 
Chopin in the Comparative Arts Course 
on Dec. 8. Today Mr. Rubinstein gives 
a concert in Louisville, Ky. 
he will appear as piano soloist with the 
Cleveland Orchestra, playing Saint- 
Saéns’s Concerto in G Minor. 


On Jan. 4 


Taking part in the monthly students 
recital on Dec. 15 were Betty Williams, 
Elizabeth Stoeckler, Elizabeth Meyne 
Jeanne Meagher, Alice Knorr, Eleanor 
Roseman, and Irving Klein, who pre- 
sented works by Scarlatti, Haydn, Bee- 
thoven, Reger, and Chausson. The 
Madrigal Chorus, under baton of Ward 
Lewis, was also heard. This group was 
scheduled to appear on Dec. 18 on a 
radio broadcast over WTAM 

A Christmas program is to be broad- 
cast from Samuel Mather House. Alice 
Knorr and Elizabeth Stoeckler will be 
soloists, and a trumpet quartet will play 
carols, 

A gala Christmas program by chil- 
dren was arranged for Dec. 16. The 
Junior Orchestra, conducted by Edward 
suck, and the Children’s Chorus, undet 
the direction of Anne Maud Shamel, 
were participants. 





JOSEPH MALKIN, Director 





MALKIN CONSERVATORYof MUSIC 


ANNOUNCES COURSES IN COMPOSITION BY 
ARNOLD 


SCHOENBERG 


TEACHING IN NEW YORK EVERY SATURDAY AT THE MALKIN 
CONSERVATORY STUDIOS—STEINWAY HALL STUDIO 520. 


Address Applications to BEATRICE DEHARTOG, Secretary 
289 BEACON STREET, BOSTON, MASS. 


MANFRED MALKIN, Deas 


ALSO IN BOSTON 


TEL. KENMORE 4166 











Schreick 
Herbert Hutimam Conducted Brahms's Re- 
quem WWitth the Colummbus Orchestra 


WENDT MAKES BOW 
WITH BUFFALO MEN 


New Leader of Community Forces 
Appears in “Pop” Program 
with Success 
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SAN ANTONIO HOST 
AT CLUBS MEETING 


Texas Federation District Holds 
Convention—Recitals Are 
Included 


San Antonio, Dec. 20.—At the con- 
vention of the Fifth District of the 
lexas Federation of Music Clubs, held 
in this city on Dec. 7, 8 and 9, Mrs. 
|. V. Chandler, Kingsville, was elected 


president, succeeding Mrs. F. L. Car- 
son, San Antonio. 
Other officers elected were: Mrs. 


Edith M. Resch and Mrs. Lewis Krams 
Beck, vice-presidents; Mrs. J. L. Baine, 
secretary; Mrs. H. R. Floeckinger, 
treasurer; Mrs. Louis Reuter, parlia- 
mentarian; Mrs. Edwin Flato, auditor; 
Mrs. E. H. Weyrick, historian. District 
representatives on the state board are 
Mrs. Carson, Mrs. Alfred Nolle, Mrs. 
R. T. Waring, Mrs. J. B. Young, Alice 
Mayfield. 

Mrs. Fred Gillette, Houston, and 
Mrs. Grace Goddard, state treasurer, 
Houston, were honor guests. Mrs, J. 
B. Young, Kerrville, was in charge of 
junior activities. 

Many Appear in Programs 


Programs were furnished by Dorothy 
Sandlin, Joseph Burger, John M. 
Steinfeldt, Jr., Mrs. Marvin Thrasher, 
Mrs. F. J. Dahlberg, Mrs. Carol Gosset, 
Odessa Ludwig Cone, Mrs. Florencio 
Gutierrez, Mrs. Louis Reuter, Mrs. L. 
Martell, Mrs. Martin Ebest, Martin 
and Theodore Ebest. Mrs. Edward 
Harker, Mrs. Cecile Steinfeldt Satter 
field, Carrie Denson, Margaret Finto 
and Jewel Carey were the accompanists. 
Choral works sung by the Music Study 
Club, New Braunfels, were conducted 
by Walter Faust, Jr., and accompanied 
by Mrs. Lewis Stehling. Francis de 
Burgos, instructor of senior school 
choral singing in San Antonio, spoke 
on the expansion of music teaching in 
the public schools. 


Choral Society Is Heard 

[The Chaminade Choral Society, a 
department of the Tuesday Musical 
Club, appeared in concert on Nov. 28, 
in the auditorium of Our Lady of the 
Lake College, under the baton of 
Walter Dunham. Matthew’s The Slave’s 
Song, and Hadley’s cantata, A Legend 
of Granada, were the choral works. 
\udie Goad, soprano; Alex Johnston, 
tenor and Joseph Burger, baritone, were 
soloists. Agnes Sanchez accompanied 
the chorus. 

Lois Davidson, soprano, was present- 
ed in a costume recital on Dec. 12, at 
San Pedro Playhouse, in the second of 
a series of four musical teas sponsored 
for the tenth annual season by the 
Tuesday Musical Club. A large audi- 
ence was delighted with interpretations 
of French, Gypsy, German, Italian, 
Chinese and American songs. Katherine 
St. Leger was the accompanist. 

The Russian Opera Company appear- 
ed in Le Coq d’Or and Boris Godounoff 
at the Municipal Auditorium, sponsored 
by the San Antonio Music Association, 
of which W. G. Higgins is president. 
[The operas were sung in Russian, di- 
rected by Max Panteleieff and con- 
ducted by Eugene Plotnikoff. 

Chief roles were taken by Mr. Pante- 
leieff, Janice Davenport, Dimitri Cri- 


ona, Alexis Tcherkassy, Michail 
Schvetz, Nadine Fedora, Vechislav 
Mamonoff, Vera Resnikoff, Elena 


Schwedova, Edwina Eustis, Ivan Ivant- 
zoft, Josef Kallini, Vasily Remakoff, 
Manya Maruchess. The audiences ex- 
pressed high approval. 

GENEVIEvVE M. TUCKER 
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Beethoven Cycle in Los Angeles Coy Stan 


Five Special Programs Will Cul- 
minate With Ninth Symphony 
—Philharmonic Concerts Con- 
tinue to Win Critical Approval 
—Guest Recitalists Are Ac- 

claimed 


ANGELES, Dec. 20.— The 
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ho came for four programs 
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of Dec. 3. His playi ig Was vitalized \uditorium on Dec. 8, to witness the 
intense emotional qualities first local appearance of Teresina. It 
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| Baye 

conspicuous success which is being 
achieved by Otto Klemperer, the 
Angeles Philharmonic’s new conductor, 
has prompted W. A. Clark to announce 
through the management that a 
thoven cycle is scheduled for the 


Los 


> 
Bee- 
new 


year. The series, comprising five con- 
certs, will culminate with the Ninth 


Symphony on April 12, and will bring 
to a close the third five-year period of 
Mr. Clark’s sponsorship. All the con- 
certs will be under the direction of Mr. 
Klemperer, including the Ninth Sym- 
phony, in which the orchestra will have 
the co-operation of the Los Angeles 
Oratorio Society. 

The orchestra has been making rapid 
strides in the last fortnight, two pairs 
of concerts and one Sunday program at- 
tracting large audiences. Since Mr. 
Klemperer’ s penchant for Bruckner is 
well known, it was not surprising that 
patrons were given the opportunity to 
become converts at no later date than 
the fourth pair on Nov. 30 and Dec. 1. 


The symphony was the so-called Ro- 


mantic, the Fourth, in E Flat, which 
was beautifully played, regardless of 
one’s opinion of the work. Mr. Klem- 


perer used all his persuasive powers in 
behalf of the music, and in the Andante 
and Scherzo almost convinced one that 
the score approached moments of exalted 
beauty. No apologies need be made for 
the second half of the program, which 
ncluded Debussy’s Prelude to the Af- 
ternoon of a Faun, the Queen Mab 
Scherzo from Berlioz’s Romeo and 
luliet, and Stravinsky’s Fire Bird Suite. 
\fter these works both conductor and 
musicians were given volleys of ap- 
plause. 
Young Violinist Applauded 

The fifth pair of concerts on Dec. 14 
and 15 brought forward as violin solo- 
ist thirteen-year-old Marguerite 
Kuehne, whose performance of Saint- 
Saens’s Third Concerto in B Minor im 
mediately stamped her as an exceeding- 
ly talented and promising artist. Admit- 
ting a small tone, though of lovely qual- 
ity, the young player encompassed the 
technical feats triumphantly, revealing 
an abundance of style and a commend- 
ible amount of self-assurance. She re- 
ceived many bouquets and nearly a 
dozen recalls. Her success was a large 
feather in the cap of her teacher, Alex- 
ander Roman, a member of the orches- 
first violin section. 

The first half of the program was 
given over to a thrilling performance of 
Berlioz’s Fantastic Symphony. Mr. 
Klemperer’s flair for delicate shadings 
and subtle nuances had abundant op- 
portunity for display in this work, and 
the orchestra made some of the most 
beautiful music proffered this season 
Ravel's beguiling Serenade of the Jester 
ended the program. 


tras 


Artists’ Series in Full Swing 
L. E, Behymer’s artists’ series is now 
in full swing, two of the impresario’s 
trump cards having been played in the 
last two weeks. José Iturbi was heard 
by a capacity audience on the afternoon 


Sam Franko Now Living in New York 
Oe Pace 


las taken up his residence in New York 
where he will remain tor the present 
His plans are, however, not settled 


the winter. 


The noted pedagog, a really gre 
.utherity on the violin and all that per 
tains to its study and its history, was a 
visitor to the offices it Musica 
AMERICA shortly after his return He 
had been living abroad for the last 
and a half vears and found things 
strange back in New York, where I 
had lived for so many years an 
ducted his concerts of ld mus 
prior to this period in Berl Mr 
Franko had lived and taug 
the Stern Conservatory tor 
four years, from 1910 to 1914 He is 


sens auarguiie re in Eur 








n Germany, as a rit 
violin, on old music c 
has edited and p shed f1 
manuscripts, which he s sult Schneider, Vienna 
the museums Sam Franko, Conductor and Pedagog, Re- 
capitals turns to This Country 
Last winter he spent in Mera the last sixty vears, as he puts it “from 
W he re the distinguished veteran German umil Sivori to Yehudi Menuhin.” 
violinist, Hugo Heerman: : ng le has not only heard them all, but has 
Mr. Franko completed his own nx rss ki n virtually all of them personally 
two vears ago, on which he is now put Refore returning to this country he 
ting some finishi1 T $ ] ent fr Merano to Berlin for SIX 
he discusses al! the great linists of eeks and then sailed from Hamburg. 
a received sing favorites with 
All- Wagner Program Is Per- hester audiences 
formed by Philharmonic—Other Student Players Win Success 
Concerts Given newly organized Kilbourn Hall 
De . bed irchestra, formed of Eastman School 


ROCHESTER . : 
; r whom the Eastman School 


m= ‘ Rute tiatedt ta, seneeneaie P+ at acne . . wos 
music has predominated i ce irchestra has no room, gave its initial 
recently heard in thi s city meert in Kilbourn Hall on Dec. 5, 
The Rochester Philharmoni c 


19 


Ross will have the assist- 
Angeles singers in 


listed. Mrs. 
ance of various Los 
giving the programs, 
The Southern District of the Cali- 
fornia-Western School Music Confer- 
ence held its annual luncheon at the 
Embassy Club in Hollywood on Dec. 9. 
A nrogram of unusual interest was ar 
ranged by Hazel Z. Nohavec, president, 
who read a report on the organization's 
activities. The luncheon, which was at- 
tended by some 200 music teachers in 
the public the Southland, 
was preceded by an interesting pro 
gram in the auditorium of the Holly 
wood High School. Has D. Cratn 


schools of 


conducted by Paul White. The audi- 
ence packed the hall and gave the or- 
ganization a warm welcome. 


On the program were three Corelli 
works for strings, Wagner's Faust 
Overture and Beethoven's Fifth Sym 


phony. Mr. White conducted with 
freedom and verve. The young players 
responded with zest, playing with clean, 
warm tone. 

Harold Wollenhaupt, a local baritone 
with considerable concert and operatic 
experience, was soloist with the Civic 
Orchestra, conducted by Mr. Harrison, 
in the Eastman Theatre on Dec. 10. He 
cordially received and had to re- 
spond to encores. His voice is of good 
quality and he handles it well. 


Mary Ertrz WILL 


Was 


Bernard Wagenaar Gives Lectures 
in Hartford 


Conn., Dec. 20.—Bernard 
\Vagenaar, composer, has been engaged 
by the Horace Bushnell Memorial Cor 
poration to give a series of five lectures 
on The Appreciation of Music, with a 
discussion of the programs presented 


HLARTFORD, 


here by the Philadelphia, Detroit, Bos 
ton, Cleveland and New York Phil- 
harmonic-Symphony orchestras. The 


second of these talks was given on Dec. 
1, in preparation for a concert by the 
Detroit Symphony under the baton of 
Ossip Gabrilowitsch. The lectures, i] 
lustrated by Mr. Wagenaar at the piano 
and with a Victrola, are meeting with 
notable success. 


Mme. Sokolsky-Fried Gives Recital at 
AWA 
Mme. Sara Sokolsky-Fried was pre- 


sented in a piano recital by the music 


committee of the American Woman's 
Association on Dec. 14, in the AWA 
Club House. Classical, romantic and 


modern works were on her program. 





ducted by Fritz Reiner for the x 





time this season, played an all-Wagner 
program on Thursday evening, De 
in the Eastman Theatre. Both conduct 


and orchestra received hearty applaus 


for —— interpretations of the 
Overt to The Fl lying g Dutchman, the 
Siegfried Idyll, the Prelude and Lie! 

stod from Tr st und Isolde and ex 
cerpts from Di © Meis singer. Nicholas 





Konraty, barits ne, was recalled several VIOLINIST 
times after his dramatic singing of 
Wotan’s Farewell from Die Walkur 
The Rochester Civic Orchestra, under 
the leadership of Guy Fraser Harrison 
continues to draw good-sized audiences 


to the Eastman TI 
with its 


more or less popu: 











gram on Dec. 3 aiter Address all communications to his 
and Sadie Lev ists. They New York Studio: 54 West 74th Street 
played Mozart's Concerto a ’Phone: ENdicott 2-8322 
waltzes by Brahms and Schubert's 

Marche Militaire. They were very cor- 


VLADO 


KOLITSCH 


TEACHER OF BYRD ELYOT 


1933 Prize Winner of the National Federation of Music Clubs 
audiences HAS OPENED STUDIOS IN 
eam PHILADELPHIA and BOSTON — 
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MUSICAL AMERICA for December 25, 1933 


San Francisco Symphony Begins 


Season with Elan under Dobrowen 


Iturbi Is Soloist as Twenty-third 
Series Opens — Chamber Or- 
chestra Gives Premiere of Work 
Having Local Flavor — New 
Choral Ensemble Appears 


AN FRANCISCO, 

twenty-third 
Francisco Symphony began auspicious- 
ly on Dec. 8 and 9 with concerts con- 
ducted by Issay Dobrowen. 
was the piano soloist. 
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José Iturbi 
Both conductor and orchestra seem- 
ed to come to their task with renewe 
vigor after their lengthy period of in- 
activity, and displayed . welcome det« 
mination to forget past troubles i 
give the best performance possible. | 
orchestra had never furnished so tf 
an example of ensemble playing for 4 
Dobrowen as it did in the Handel ¢ - 
certo Grosso in D Minor, Op. 6, No 
10. Deliberate but well-poise« pi on 
the part of the conductor brought forth 
a rich and well-sustained sonority from 
the players, and there was an admirable 
unanimity in attacks and phrasing. 

Mr. Iturbi received an 
his interpretation of the Mozart Con- 
certo in D Minor. Tchaikovsky's Fourt! 
Symphony, read in brilliant and color 
ful style, was the concluding work 


j 


Mr 
t 
] 


tem 


ovation tor 


Conductor Heard as Pianist 

Pro Musica presented Issay Dol 
rowen and the Music Lovers in a chan 
ber music program at the Koshland 
residence on Dec. 6. Mr. Dobrowen is 
an always welcome pianist, and his 
readings of original works and skillful 
transcriptions of Mozart and Rameau 
dance movements afforded general d 
light. 

The Music 
a Telemann 
‘cello and 


Lovers fare consisted of 
Quartet for flute, violin, 
piano; Kodaly’s All 
Serioso non troppo, No. 7 for violin 
and ‘cello; two excerpts from Rous- 
sel’s Joueurs de Flute; and Five Poems 
by Tagore in their Julius Weismann 
setting for voice, violin, ‘cello and pi- 
ano, in which Doris Barr’s soprano 
voice aided the instrumentalists 
Are Aided 
Gastone Usigli conducted his Cham- 
ber Symphony in its first program of 
last year in Veterans Hall on Dec. 4 
Aiming to give employment to local 
musicians, as well as opportunities to 
resident soloists and to provide hear- 
ings of works by resident composers, 
the Chamber Symphony gave the 
miere of a suite, Glimpses of 
Francisco, by Alfred Arriola (once 
member of the San Francisco Sym- 
phony), and furnished solo appearances 
for Flori Gough Shorr, ‘cellist, and 
Bianca Bruni, soprano. 


egTo 


Local Musicians 


S 
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ne 
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The suite is impressionistic and ex 
otic in flavor, taking foreign sections of 
the town as its inspiration. A Japanese 
Love Song and the concluding Russian 
Dances are outstanding sections. Mrs 
Shorr, the first American ‘cellist to win 
a first prize at the Paris Conservatory 
played the Haydn Concerto in D, with 
which she gained the honor. Miss 
Bruni ‘selected operatic arias as her con- 
tribution to the program 

In the Suite, as in Mendelssohn and 
Reinecke overtures and excerpts from 
Schumann’s Third 
chestra showed that it has been making 
steady. .progreas. under - the 


Symphony, the or- 


. 1. 
musicians 


auton of Mr. Usigli since its initial ap- 
pearances last season. 
ensemble called the 
Melodists made a debut in 


\uditorium under the leader- 


ne ~} ] 
\ ew cnofrai 


Universal 





Issay Dobrowen Conducted the Opening Con- 
certs of the San Francisco Symphony 


g Wearing gray 


ship of Arturo Casiglia. 
I 1 ' design and carrying 





their music in silver folios, the twenty 
ight women comprising the group 
ade an effective picture and sang in 
spler style, except for varying pitch 
lean D Ison, violinist, in several 
ligati, and Charles Myers, accom- 
ist, also won applause for their aid 
king the program enjoyable. Folk 
songs and operatic excerpts were the 
Universal Melodists’ offerings. 


Eva Leoni directed and was starred 


performance of Massé’s lyric opera 


‘ atea She had the able assistance of 
Marsden Argal! as Pygmalion, Amer- 
go Frediani as Ganymede, and Joseph 
Stipmnovich as Midas. A chorus and 
the Hirsch Arnold Dancers, in addition 
an instrumental quartet led by Augus- 
to Serantoni, also assisted. Galatea was 
unced as the first of a series of 

vric operas English to be presented 
by Maurice Green in the Community 


Guest Dancers Give Programs 

Uday Shan-Kar and his company of 
dancers and musicians met the favor of 
two capacity audiences in the War Me- 
morial Opera House under the manage- 
ment of Peter D. Conley, who is to 
bring them again for a series of five 
performances at the Columbia Theatre 
between the year-end holidays. 
‘resina was presented here for the 
Wilfred Davis. 
much artistic 
Carlos Montoya, guitar- 
avier Alfonso, pianist, were 
the assisting artists 
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Choral Institute for Conductors Formed 
in Boston 

ST 20.—The Choral Insti- 
tor Conductors has been formed by 


he American Choral and Festival Al- 
n co-operation with the Uni- 

rsity Extension Division, State De- 

irtment of Education. New England 

Conservatory and Boston University. 
Leaders ire Dr. Hugh Ross, con- 
ductor ot the Schola Cantorum, and 
Rev. William Finn, conductor of the 
Paulist. Choir, both of New-York. 


Demonstration lectures were inaugur- 
ated on Dec. 6 in the Recital Hall of the 
New England Conservatory, and con- 
tinue into February. Father Finn con- 
ducts the first four meetings, and Dr. 
Ross the second half of the series. 


BOSTON IS VISITED 
BY TOURING GUESTS 


Calendar of Recitals Is Notable 
for the Participation of 


Celebrities 
Boston, Dec. 20.—Artists who are 


making tours and resident musicians 
have provided numerous concerts in 
which fine music has been interpreted 
with conspicuous artistry. 

The newly-organized Boston Opera 
Association presented Tosca in the Bos- 
ton Opera House on Thanksgiving eve- 
ning. Maria Jeritza had the title role, 
Franco Tafuro was the Cavaradossi and 
Pasquale Amato the Scarpia. With such 
a combination of fine artists, and with 
the minor parts in the hands of com- 
petent singers, an enjoyable perform- 
ance was assured. A large audience 
manifested approval of the production, 
the first of a series under consideration 
by a group sponsoring the project of 
monthly with 
special inducements. 


operas guest stars as 


Pianists Receive Ovations 

Guy Maier and Lee Pattison returned 
to Jordan Hall on Dec. 9 in one of their 
unsurpassed recitals of music for two 
pianos. This stimulating pair of artists 
continue to offer performances of tech 
nical perfection and an ensemble that is 
amazing. They were enthusiastically 
applauded by an audience reluctant to 
let them go. 

Sergei Rachmaninoff gave his only 
Boston recital this season in Symphony 
Hall on Dec. 10, playing a program of 
Beethoven, Bach, Schubert, Debussy 
and other composers and including a 
pair of his own compositions. As usual, 
he was accorded tremendous applause. 

On Dec. 10 also, the Flute Players 
Club gave its first concert of the sea- 
son at the Boston Art Club. An inter- 
esting program was listed. In the Junior 
League the same evening, a recital was 
given by Margaret Dellinger Barney, 
soprano, and Richard Moulton, pianist, 
in the interest of the Calhoun School. 

Richard Crooks Gives Recital 

The third of the Morning Musicales 
in the Hotel Statler on Dec. 6 brought 
Richard Crooks as soloist. Frank La 


Forge, composer-pianist, assisted. Mr. 


Crooks sang arias from Partenope, 
Floridante and Atalanta, by Handel: 
Zueignung, Die Nacht, Morgen and 


Heimliche Aufforderung, by Strauss; 
the Romanza from Linda di Chamounix 
and a miscellaneous group which in- 
cluded two songs by Mr. La Forge. His 
singing was artistic and the audience 
demanded numerous Mr. La 
Forge’s songs were of special interest, 
both in musical content and manner of 
presentation. Mr. Crooks has firmly 
established himself in the affections of 
Bostonians. 


encores, 


\ notable recital was that of John 
(ruber, pianist, who made his first ap 
pearance in this city in Jordan Hall, on 
Dec. 6. He played Mozart and 
Beethoven sonatas; a group of Chopin; 
and a group of moderns, including Grif- 
fes, Prokofieff, Rachmaninoff and De- 
bussy. Mr. Gruber plays poetically. He 
produces a musical tone at all times; 


yet when sterner musical sentiment is in 
order, his equipment is equal to the de- 
mand, although at present his exuber- 
ance somewhat outstrips his purely 
technical ability. A very large audi- 
ence applauded Mr. Gruber enthusiasti- 
cally. 

Under the auspices of the Sentinels 
of the Republic, Katherine Cunningham 
Gray, soprano, and Hans Ebell, pianist, 
joined forces in a recital in Jordan Hall 
on Dec. 12. Reginald Boardman ac- 
companied. The audience gave gener 
ous applause to the artists. 

GRACE May StTuTsMAN 


HANSEL PERFORMED 
BY OMAHA SINGERS 





Settlement Music School Gives 
Opera—Concert-Givers Well 
Received 


OMAHA, NEB., Dec. 20.—HAansel and 
Gretel, adapted for girls’ voices, was 
produced by the Social Settlement 
Music School in Joslyn Memorial on 
Dec. 3 before an audience which far 
outnumbered the seating capacity. The 
presentation was under the direction of 


Luella Anderson, head of the music 
school, assisted by Helen Merrit as 
stage director. Leading roles were 


taken by Justina Vana, Mary Shavlin 
ski, Theresa Wypych, Tillie Hron and 
\nne Koros. The ensemble was good: 
settings were effective. The Municipal 
University Orchestra, Elloise Jettet 
pianist, and Grace Leidy Burger, violin 
ist, assisted. , 

After the opera, the audience re 
mained to hear Louise Zabriskie’s organ 
recital. Adelaide soprano, whi 
assisted, was accompanied by Gertrude 
Weeth. Flora Shukert Summers played 
a violin obbligato. 

Meantime, in the lecture hall of the 
Memorial, Virginia Elfrinck, pianist, 
pupil of Cecil Berryman, and Irene 
Gibson, soprano, pupil of Mrs. Douglas 
Welpton, appeared on the Young Ar 
tists’ program. 

The Friends of Music, Mrs. George 
McIntyre, president, presented Martin 
Bush in a piano recital on Dec. 5. Mr. 
Bush gave, with restraint and clarity, 
the D Major Sonata, Op. 28, by Bee 
thoven; the Davidsbiindlertanze of 
Schumann, to which his ample technique 
lent tone color and poetic feeling; and 
l'Isle Joyeuse, by Debussy, which was 
altogether delightful. 

Emily R. Davis, violinist, appeared 
before the Tuesday Musical at the resi 
dence of Mrs. Edgar Morseman on Dec 
5. Her program, in which she was ac 
companied by Warren Watters, 
highly commended. 

Epita Louise WAGONER 


Cash, 


Was 


Premiere of Opera by Thomson to be 
Given in Hartford 


HArtTForD, Dec. 20. The Morgan 
Memorial states that a feature of the 
opening of the new Avery Memorial 
Building will be the world premiere, on 
Feb. 8, of Four Saints in Three Acts 
an opera by Virgil Thomson to words 
by Gertrude Stein. Alexander Small 
ens will conduct, and the production 
will be staged by John Hausman. It is 
expected that the cast will consist en 
tirely of Negroes, some of them in 
white-face make-up. Other perform 
ances are also planned, the series be 
ing sponsored by the Friends and Ene 
mies of Modern Music, most of whose 
members live here. 


J. F. K. 
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(Continued from page 14) 


violin sonata in E, one or more of the 
movements of which have enlisted the tran 
scribing skill of Saint-Saéns, Joseffy and 
other composers heretofore, proved to be 
highly effective, as did his arrangement ot 
the Scherzo from Mendelssohn’s Mid- 
summer Night’s Dream music. His Varia 
tions on a Corelli theme, which he intro 
duced two or three seasons ago, while re 
vealing consummate ingenuity and_ re- 
sourcefulness, seem scarcely to be justified 
by the musical calibre of the theme itseli 
The preludes of his own that he chose 
were two of the less familiar, but none 
the less welcome on that account, as the 
audience was prompt to assure him. 

At the end the audience lingered to elicit 
more and more from him. The extras he 
added included the F Sharp Nocturne of 
Chopin, the Liszt transcription of the 
Spinning Song from Wagner's’ Flying 
Dutchman, a particularly felicitous per 
formance, and, inevitably, “the” C Sharp 
Minor Prelude, which, incidentally, the 
composer plaved better than in many 
seasons. Cc 


Don Cossacks Give Only Concert 


The Don Cossack Russian Male Chorus, 
Serge Jaroff, conductor, gave its only New 
York concert of the season in Carnegie 
Hall on the evening of Dec. 9. These men 
offered a program of their customary sort, 
including excerpts from the ritual of the 
Greek Church, Russian folk songs and a 
chorus from Glinka’s Life for the Tsar. 

The constant association of these excel 
lent singers has improved the ensemble to 
a surprising extent, and Mr. Jaroff has 
reduced the conducting to a fine point, so 
that the organization responds with almost 
clectric swiftness to his gestures. 

\mong the most striking pieces on thx 
program were Beneath the Snow My Rus 
sia Lies, a folk song, and the closing one, 
Old Cossack Song, arranged by Mr. Jaroff 
The audience was large and highly appre 
clative. N 


Yale Glee Club Concert 
The Yale Glee Club, Marshall Bartholo 


mew, conductor, gave its annual concert 
in the Town Hall on the evening of Dec 
9. before an audience which included many 
eraduates of Eli and others interested in 
ic of the type offered. Besides the 
regular chorus there was a quartet con 
isting of R. O. Williams, L. A. Mennel, 
1. G. Holmes and McD. Gillespie, all of 
the class of 1934; a two-piano team, H 
and J. N. Howard, and Lancelot Ross, 
tenor. of the class of 1928, in a solo group 
Mr. Bartholomew led his forces with 
precision through a typical program which 
contained old college songs, spirituals and 
more serious works. Particularly striking 
was Schumann’s The Dreaming Lake and 
Mr. Bartholomew’s arrangement of De 
Animals a-Comin’. The Howard Twins 
played Gershwin’s Second Piano Concerto 


D 
New English Singers Give Carols 


The New English Singers, with two 


changes in personnel from last season, gave 


the first of a series of three Christmas 
carol concerts in the Town Hall on the 
afternoon of Dec. 10. The new members 
are Marv Morris, contralto, and Martin 
Boddey, tenor. Those previously heard in 
the ensemble are Dorothy Silk, Nellie Car 
son, Norman Notley and Cuthbert Kells 

The program, sung, perhaps, with more 
complete finish than the organization has 
ever shown, was less interesting intrinsi 
cally, than some which the singers have 
given here. Of the strictly Christmas 
pieces, the most interesting were Sweel 
inck’s Angelus ad Pastores and Praetor 
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Accompanying— 
Coaching in opera, lieder, 
modern and classic vocal art. 
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Sergei Rachmaninoff, Greeted in His First 
Recita! of the Season 


ius’s En Trinatatis Speculum. Peter War 
lock’s Corpus Christi, though not, seem 
ingly a Christmas carol, was superbly sung 
in spite of its terrific difficulty. <A delight 
ful virtuoso bit was Patapan, arranged by 
Martin Shaw, which the audience would 
have liked to hear repeated. Mr. Boddey 
and Mr. Kelly sang Lawes’s Angler’s Song 
and had to repeat it. Miss Carson and Miss 
Silk were applauded in Purcell’s Elegy on 
the Death of Queen Mary who, as Mr 
Kelly explained, was the wife of William 
ot Orange. 

Mr. Boddey seems a real acquisition to 
the Singers. The voice is a pleasant on 
and he has also an agreeable personality 
Miss Morris’s voice is a dark, strong con 
tralto, a little inclined to stand out, as yet, 
from the ensemble, but otherwise quite 
satisfactory. H 


New York Chamber Music Society 


The New York Chamber Music Society, 
Carolyn Beebe, founder and _ president, 
gave the first concert of its ninth season 
in the Plaza on the evening of Dec. 10 
The program consisted of Schumann’s 
Piano Quintet in B Flat, Op. 44; a Quintet 
for woodwind and French horn by Le 
febvre, and Ernest Bloch’s Four Episodes 
which won the $1,000 Carolyn Beebe Prize 
given by C. C. Birchard in 1927 and were 
first plaved by the society on March 20, 
1927. 

All three works were played with excel 
lent ensemble and fine tone. The best, in 
trinsically, was the Schumann. Members 
of the society taking part were: William 
Kroll and Jaroslav Siskovsky, violins; 
Ludvik Schwab, viola: Milton Prinz, 
cello; Benjamin Kohon, bassoon; Gustave 
Langenus, clarinet: Arthur Lora, flute 
Bruno Labate, oboe Bruno Jaenicke, 
French horn: Anselm Fortier, double bass, 
and Mme. Beebe, pianist \ large audi 
ence attended. N 


Carmen Reggio Returns in Recital 


Carmen Reggio, contralto, heard in New 
York some years ago, returned in a recital 
program in Steinway Hall on the evening 
of Dec. 10, with Toni Voccoli at the piano 

Mme. Reggio’s program included seven 
operatic arias from La Favorita, Mignon, 
Samson and Delilah, Xerxes, La Gioconda, 
Jocelyn and Carmen. There were also 
songs in Italian, English and Spanish. The 
artist displayed artistic perception and pro 
jected the various moods of her pieces 
with taste and excellent tone throughout 


the ever ing 
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Mischa Elman Celebrated His Twenty-fifth 
Anniversary as a Recitalist in America With 
a Carnegie Hall Program 


Contredanses Beethoven- Elman 
Reve d'Enfant Ysave 
Danse Espagnole, from La Vida Breve 

de Falla-Kreislet 
Zigeunerweisen Sarasate 


It was evident from the size of the audi 
ence and from the spontaneous applause 
which flowed toward Mr. Elman when lx 
came on the platform that he was among 
friends In more respects than one, the 
occasion was felicitous Twenty-five vears 
ago Mr. Elman had come to America with 
the plaudits of European audiences ringine 
in his ears, and this concert was in. thi 
nature of an anniversary celebration \ 
1 matter of fact, no special stimulus was 
needed to make the evening memorabl 
Mr. Elman is always capable of doing that 
without extraneous aid 

It is unnecessary at this late day to ex 
natiate on the volume and flame-like qual 
itv of Mr. Elman’s tone, or on the tech 
nical facility which makes one wonder it 
difficulties have ever existed for him ex 
cept as toys to play with In view ot 
these accomplishments, it was natural that 
the Vieuxtemps found Mr. Elman in one 
of his happiest and most communicati 
moods, ready, even eager, to revivifv the 
showy and sentimental measures of th 
core with the magic touch of his viril 
temperament. The audience sat enthralled 
and vainly tried, when the last note was 
disposed of. to anticipate the encores whicl 
the artist reserved until later 

There was a different story to be told 
in the Handel, but a story that was non 
the less interesting. Here Mr. Elman kent 
his exuberance studiously within the bound 
traditionally imposed by the music. In thx 
Brahms, too, he was obviously determined 
that the composer should stand first and 
the performer second, and the result was 
wholly to be admired. The customary en 
‘ores. nendant to the Zigeunerweisen, wou'd 
have been twice as many had not the audi 


ence realized, when the piano was closed 
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that no more extras were torthcoming. 
Mr. Bauman accompanied like a_ true 

musician, and contributed notably to the 

effect of the Brahms. B. 


Many Novelties in American Program 


Georges Barrére, flutist; Horace Britt, 
‘cellist; Carlos Salzedo, harpist, and Isadot 
l‘reed and Harry Kaufman, pianists, par 
ticipated, with an ensemble of ten flutes, 
in a concert of American music at the New 
School for Social Research on the eve 
ning of Dec. ll. A program consisting 
largely of novelties contained much to en 
tertain and, here and there, something seri 
ously to reward the listener. Wallingford 
Riegger’s Trio for harp, flute and ‘cello 
received a brillant performance at the 
hands of Messrs. Barrére, Salzedo and 
Britt. It was a work in three movements, 
dettly designed, solid in structure, and con 
taining moments of great beauty lenthus 
iastic applause caused a repetition of the 
last movement 

\ concerto tor flute with accompaniment 
ot ten flutes by Henry Brant was per 
formed by Mr. Barrére with the assistance 
ot the ensemble under the baton of the com 
poset Phe work, which was marred by 
satirical stretches that didn’t quite come 
off, possesses, nevertheless, a certain fresh 
ness Ol conception that promises well for 
its, as yet, very young creator. Mr. Bar 
rere and the composer were heartily 
applauded 

\ sonata for harp and piano by Mr. Sal 
zedo was admirably performed by the com 
poser and Mr. Kaufman. It was enter 
taming, impressionistic in style, and well 
adapted to the technical capacities of the 
two instruments. Mr. reed performed his 


own sonata tor piano. It proved a some 
what reminiscent and not particularly ar 
resting work Carl Rugegles’s Angels, 


which has now been scored for six flutes 
instead of its original instrumentation of 
six trumphets, did not seem to have im 
proved appreciably through its change of 
dress It was conducted by Mr. Barrére 
Both Mr. Barrére, in the capacity of con 
ductor, and Mr. Brant substituted, on this 
occasion, in the absence of Fritz Reiner. 
who had been scheduled to conduct the 
Brant and Rugeles works, but who was 
unable to attend >. 


Mario Chamlee Gives Fine Recital 


Mario Chamlee, tenor Erno Balogh. 
accompanist. Town Hall, Dec. 13, eve 
ning 

Invoca ne di Orfeo Peri 

loglieten la vita mncor Gia il sole dal 

(range Scarlatti 
Im wunderschonen Monat Mai \nus Meinen 
Thrinen; Die Rose, Die Lilie; Wenn ich 
in deine Augen Seh’: Ich will meine Seel 
Widmun Schumann 

(Cancion Seguidilla cle Falla 

Si tu le veux Koechlin 

Soupir Dupare 

Enlévement Levadé 

You Brought Me Flowet Tacobsen 

| Heard a Lady Sigh Church 


Tenn on-Robinson 


The Chudder Weaver; Bafl 


Although Mr. Chamlee had been a mem 
ber of the Metropolitan Opera for a num 


(Continued on page 27) 
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Tales of Hoffmann and Concerts 


Are Acclaimed by Philadelphians 


Operatic Society Lives up to 
Slogan of “Opera in English by 
Americans” — Orpheus Club 
Opens Season with Fine Pro- 
gram under Bimboni — New 
Trio Makes Debut — Chrono- 
logical Series of Chamber Music 
is Begun 


HILADELPHIA, Dec. 20.— The 

Philadelphia Operatic Society opened 
its twenty-seventh season with The 
Tales of Hoffmann. In this perform- 
ance, the society's seventy-seventh, 
given in the Academy of Music on Dec. 
4, the organization absolved itself with 
great credit. There were no weaknesses 
in the large cast, most of the incumbents 
rising high above amateur standards 
both in their acting and in their sing- 
ing. 

John Thoms, Jr., conducted; and a 
good-sized orchestra, made up of for- 
mer members of the Philadelphia Or- 
chestra, gave exceptional service to the 
score. The staging was unusually good, 
as was the action, both being under the 
direction of Karl Schroeder, who 
staged operatic performances in Robin 
Hood Dell. Diction, on the part of both 
chorus and principals, was enjoyably 
clear; for once it was possible to follow 
the course of the story without recourse 
to the text. 

From year to year the Operatic So- 
ciety lives more and more effectively up 
to its slogan, “Opera in English by 
Americans.” Ralph Errolle, guest, had 
the role of Hoffmann. Other major 
roles were taken by Margaret Codd, 
Catherine Zendt, Margaret Whelan, 
Dorothy Butterworth Barrington, John 
B. Becker, Forrest Dennis, Eugene 
Moore, Eugene Loewenthal, Arthur L. 
Wark and Charles Hagey. 


The Flavor of Yuletide 


A capacity audience greeted the Or- 
pheus Club on Dec. 6 in the Academy 
of Music, where the season was opened 
with a program that had an appropriate 
Yuletide flavor. This notable organiza- 
tion, for some seasons now under the 
baton of Alberto Bimboni, shows a dis- 
criminating regard for nuance and a 
good blending of voices into a resonant 
and tonally excellent ensemble. As 
guests, the men’s and boys’ choir of 
St. Peter’s Episcopal Church, Harold 
Wells Gilbert, director, contributed two 
groups and joined with the Orpheus 
singers for two more, these latter be- 
ing especially well sung. 

The club gave several rousing songs 
with much spirit, including Arthur 
Hull’s High Barbary, the Robertson- 
Deis Jolly Roger and others more deli- 
cate, such as Parker’s Moonrise. Liszt's 
Liebestraum in the Keith MacLeo ar- 
rangement had to be repeated, as did 
the Beethoven chorus, The Worship of 
God in Nature. Ellis Clark Hammann 
was the excellent accompanist. 

The debut of a new trio on Dec. 6 in 
the Ethical Culture Auditorium marked 
a prime addition to Philadelphia’s cham- 
ber music resources. The personnel, 
Lea Luboshutz, violinist, Felix Sal- 


mond, cellist, and Boris Goldovsky, 
pianist, is a guarantee of the trio's 
notability. At their inaugural of three 
concerts, the artists at once proved ex- 
ceptionally adaptable to ensemble per- 
formances. The Geister Trio of Bee- 
thoven was beautifully played, as was 
Mendelssohn's C Minor.* In addition, 
Mme. Luboshutz and Mr. Goldovsky of- 
fered a novelty, the F Sharp Minor 
Sonata of Leo Weiner. Without being 
distinguished, it appeared as music of 
durable qualities. The series is under 
the direction of Helen Pulaski Innes. 


From the Haydn-Mozart Era 


The Haydn-Mozart era _ provided 
material for the second program of the 
eight which are planned to give a 
chronological and historical view of the 
development of chamber music. This 
program brought a good-sized audience 
on Dec. 13 to the Ethical Culture Audi- 
torium, despite very bad weather con- 
ditions. The series is sponsored by the 
Musical Fund Society and the Art Al- 
liance. 

The music was played by the re- 
constructed Musical Art Quartet, con- 
sisting of Emanuel Zetlin, Joe Belov, 
Leonard Mogill and Stephen Deak, with 
Arthur Reginald, pianist, and Jules Ser- 
pentini, clarinetist, assisting. There 
was fine precision in the opening work, 
the Haydn Quartet in D. Op. 76, No. 5. 
Mozart’s G Minor Quartet, for piano, 
violin, viola and cello, and his Quintet 
for clarinet and strings were next 
heard. Mr. Reginald’s co-operation was 
very capable, as was that of Mr. Ser- 
pentini. The reorganized quartet 
showed fine mettle thoughout. 


Mischa Elman Returns 


Mischa Elman made his first recital 
appearance here in several years at the 
Academy of Music on Dec. 14, when he 
was the second soloist in the artists’ 
series sponsored by the Philadelphia 
Music Teachers Association, of which 
Dr. Edward Ellsworth Hipsher, as 
sistant editor of the Etude, is president. 
Mr. Elman’s always notable technique 
was reinforced by an added breadth of 
musical feeling in kis readings of 
sonatas by Brahms and Handel, a 
Vieuxtemps concerto and the usual 
group ot shorter works. Included 
among the latter was his own brilliant 
Tango. 

Harry C. Banks, organist of Girard 
College, gave the second recital in his 
current series in the new chapel on Dec. 
7. Admirable registration and _ inter- 
pretations marked his performance of a 
program mainly of music by Bach, with 
the Largo from the New World Sym- 
phony as a special item. 

W. R. Murpuy 





American Representatives of Boosey & 
Hawkes Are Consolidated 


The English music publishing firm, 
Boosey & Hawkes, London, amalga- 
mated abroad for some time, is now 
consolidating its two American repre- 
sentatives, Boosey & Company, Inc., 
and Belwin, Inc., respectively, both of 
New York, under the name of Boosey- 
Hawkes-Belwin, Inc. Michael Keane, 


manager of Boosey & Co., Inc., will be 
in charge of the American publishing 
activities of Boosey & Hawkes and their 
subsidiaries and take an active execu- 
tive part in the new firm, with Max 
Winkler, head of Belwin, Inc., as gen- 
eral manager. On Jan. 2 Boosey & 
Co., Inc., will move from the Steinway 
Building to 43 West Twenty-third 
Street. 


HARMATI IS NAMED 
WESTCHESTER CHIEF 





Sandor Harmati, Appointed Conductor of the 
Westchester County Music Festival 


(Continued from page 3) 
tion. There will be 1500 trained ama- 
teur singers from every section of the 
county, a symphony orchestra and noted 
soloists. 

[In co-operation with the Westchester 
County Choral Conductors’ Associa- 
tion, Mr. Harmati is promulgating plans 
for the festival. Weekly rehearsals, 
under local conductors in each commu- 
nity, will start at once under Mr. Har- 
mati’s supervision. 

Hart House Quartet Completes Seventh 
Canadian Tour 


The Hart House String Quartet has 
completed its seventh transcontinental 
tour of Canada. An appearance in Hart 
House Theatre, Toronto, on Dec. 9, was 
the second of the annual series of five 
subscription concerts. The artists, Géza 
de Kresz, Milton Blackstone, Harry 
Adaskin and Boris Hambourg, opened 
their tenth season in Halifax, and gave 
forty-two concerts in a wide tour. 





Works by LaViolette to be Given at “ 


Concert in His Honor 


Cuicaco, Dec. 20.—In celebration of 
Wesley LaViolette’s fortieth birthday, 
the International House, University of 
Chicago, will give on Jan. 5, a concert 
of chamber music composed by him. 
The interesting program will include 
first performances of the Second String 
Quartet, and of songs for soprano and 
string quartet, in addition to the Piano 
Quintet. The artists are to be Rudolph 
Ganz, the Amy Neill String Quartet 
and Mary Ann Kaufman Brown. 


COLUMBUS PROGRAM 
IS BRAHMS TRIBUTE 


Women’s Music Club Gives Nota- 
ble Concert—Renowned Artists 
Are Heard 


Co_tumsus, Dec. 20.—An all-Brahms 
program was given by active members 
of the Women’s Music Club in the Little 
Theatre of the Gallery of Fine Arts on 
Dec. 5. One of the most beautiful per- 
formances heard on these programs in 
recent years was that of the Adagio 
and Scherzo from the Trio in B, Op. 8, 
given by Vera Watson Downing, vio- 
linist, Alice Rohe Carothers, ‘cellist, 
and Marguerite Heer Andrews, pianist. 
Ruth Gordon, pianist, Mrs. Arthur 
Roberts, soprano, and Eloise Grove and 
Mathilde Dawson, contraltos, also 
shared the program. 

Maria Olszewska and Efrem Zim- 
balist gave a joint recital on Dec. 9 as 
the third event in the Civic Concerts 
Series sponsored by Herman Amend 
and William Hast. Mme. Olszewska’s 
opulent voice was heard in old Italian 
and German songs. Mr. Zimbalist 
played Vitali’s Chaconne, a Glazounoff 
concerto and _ shorter works’ with 
artistry. 

Dorothy Humphreys’s singing of so- 
prano airs of the Tudor period, with 
string quartet, was featured at the De- 
cember program of the Saturday Club 
in the Little Theatre of the Gallery of 
Fine Arts. 


Original Compositions Heard 


Harry E. Mueller, a graduate of New 
Kngland Conservatory and now of Mar- 
shall College, Huntington, W. Va., re- 
ceived an honorary doctor's degree 
from the Capitol College of Oratory 
and Music on Dec. 5. 

The occasion was a recital of original 
compositions given in Indianola Pres- 
byterian Church. Mr. Mueller played 
a Chorale for organ which he com- 
posed, and conducted the Marshall Col- 
lege Symphony in an Overture in D 
Minor. A string quartet assembled for 
the occasion played his Quartet in F. 
Aaron H. Durnell, director of the In 
dianola Church Choir and a Westmin 
ster Choir School graduate, conducted 
his Come Near Ye Nations, and I Will 
Praise Thee, O Lord. The choir was 
again heard in Blessed Is the Man, com- 
posed and conducted by Frew D. Mohr, 
organist of the Neil Avenue Church of 
Christ and Station WOSU, who also 
wrote a Lullaby for male quartet to 
words of Dunbar, which was sung on 
this occasion. RoswirHa C. SMITH 





Program in Memory of Edith Lynwood 
Winn Given in Franklin, Mass. 
FRANKLIN, Mass., Dec. 20.—A _ pro- 
gram in memory of the late Edith 
Lynwood Winn, teacher of violin in the 
schools for some thirty years, was held 
in Dean Academy on Nov. 26. Miss 
Winn, well known as a teacher in Bos- 
ton, was also a writer, having contrib- 
uted to the Etude and written short 
stories and essays. Taking part in the 
memorial program were Mrs. Margaret 
Gorham Glaser, Lawrence Davis, Luth- 
er O. Emerson, Clare Costello, Ray- 
mond Lougee and Gerald F. Frazee. 
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x NEWS AND GOSSIP IN THE RADIO WORLD 3 








WALTER, HEIFETZ 
IN CADILLAC HOUR 


First of Thirteen Programs Be- 
gins with Varied Musical List 
—Shilkret Organizes Orchestra 


lhe opening of the new Cadillac 
Hour, over a WJZ network on Dec. 17 
at 6 p. m., had an auspicious casting. 
With Bruno Walter to conduct, Jascha 
Heifetz as soloist, and Nathaniel Shil 
kret as general presider over the des- 
tiny of the symphony orchestra of sixty, 
signs and portents were good. They 
still are good for the rest of the series. 
It remained to be seen how the spon- 
would figure, in commercial an- 
nouncements. There was a chance for 
a dignified presentation, with the mini- 
mum of advertising, since the company 
stated that it was appealing to the 
“better class’ which would be apt to 
buy expensive and presumably 
this is the class which might appreciate 
the elimination of all ballyhoo. 

Their contribution to the program 
was an interlude during which they 
compared the old and outmoded cars 
to new and wonderfully developed ones, 
attempting a musical analogy in the 
presentation of the derivation of the 
famous Largo from Dvorak’s New 
World Symphony, comparing it with 
the “finished product,” the Largo it- 
self. However, only a few bars of the 
latter played, under Mr. Shil- 
kret’s baton, owing, perhaps, to the 
limitations of time. These same limi- 
tations shortened the program meas- 
urably from that printed in advance. 

Mr. Walter played Beethoven’s Leo 
nore Overture No. 3, the Rhine Jour- 
ney from Gd6tterdammerung, and _ led 
the accompaniment for Mr. Heifetz’s 
ery distinguished performance of the 
Saint-Saéns Introduction and Rondo 
Capriccioso. The violinist was further 
heard in a group of three pieces with 


SOTS 


cars, 


were 


piano, 
Future programs will be awaited 
with interest to see how the central 


idea of the program can be developed 
and organized. 

Rosa Ponselle was to be the soloist 
for the Dec. 24 event, Artur Bodanzky 
the conductor. 


Barlow Begins Bi-Weekly Afternoon 
Concert Lists 
[Two afternoon concerts each week 


are being conducted by Howard Barlow 
Columbia network. The first 
series, with the New World Sym- 
phony, began on Dec. 4 at 4:35 p. m., 
and is continuing on Mondays, with 
programs of lighter symphonic music. 

The second series, called Musical 
\lbum, is on Wednesdays at 4 p. m., 
with programs of popular classics. 

This is Mr. Barlow's sixth 
the air. 


over a 


vear on 


Portland Junior Symphony on 


Columbia 


The Portland Junior Symphony, 
Jaques Gershkowitz, conductor, is be- 
ing heard in a series over a Columbia 
network, on Saturdays at midnight 
(eastern time). 





Nathaniel Who Presides Over the 


Shilkret, 
Destiny of the Cadillac Symphony 


Releases from the 


César Franck. Symphonic Variations 
for piano and orchestra. Walter Gieseking 
plays this lovely work with his accustomed 


beauty of tone and brings out the poetic 
qualities admirably. Che orchestra, the 
London Philharmonic, under Sir Henry 


Wood, 1s 
The recording is 


adequate but not distinguished 
uncomfortably noisy at 


times. Two discs. (Columbia.) 
Lato. Concerto in D Minor for ‘Cello 
This not uniformly interesting work has, 


however, many beautiful moments, and 
Maurice Maréchal plays it with a wealth 
of technique and rich tone. Especially 
charming is the tender theme of the first 
movement, a haunting, exquisite passage 
The orchestra is conducted by Philippe 
Gaubert. Three discs. (Columbia.) 
BEETHOVEN. Concerto No. 5 in E Flat 
(Emperor). Those who have heard Artur 
Schnabel in his distinguished interpreta 
tions of Beethoven will want this album 
[he recording tends to sharpen his piano 
tone to an unreal brilliance and brittleness, 
but this does not prevent his masterly con 


ception and interpretation from _ being 
clearly perceived. The orchestra is the 
London Symphony under Dr. Malcolm 
Sargent. Victor Musical Masterpieces, 
No. 155. 

Roy Harris. Concerto, Op. Per- 
formers are: Harry Cumpson, piano; 


Aaron Grodner, clarinet, and the Aeolian 
String Quartet. Columbia has done well 
to publish this as No. 6 of its Modern Music 
Album Sets. It is the most interesting oi 
this list to date. Music of a somewhat 
melancholy cast, in spite of its often intri 
cate rhythmic patterns, it should have its 
appeal for the layman who needs an intro 
duction to contemporary American musical 
thought, and will, of course, be a boon to 
Mr. Harris’s many followers. On the sixth 
side, Mr. Cumpson plays Debussy’s Cloches 
a travers les Feuilles. 

Lato. Symphonie Espagnole. This be 
loved work will be welcomed by many 
Henri Merckel plays it capably, with a good 
deal of dash and spirit. Piero Coppola 
conducts members of the Pasdeloup Orches 
tra in his accompaniment. The recording 
is complete, containing the five movements, 
not all of which are usually played in con 


cert. Victor Musical Masterpieces, No 
136. 

BrRAHMs. Sonata in F Minor, Op. 120, 
No. 1. This is one of the sonatas origi 
nally written for clarinet and piano, and 


transferred to his own instrument by Lionel 
Tertis, noted viola player, with Harriet 
Cohen as the pianist. Both artists give 
eminently fine performances, but the work 





TOBACCO COMPANY TO SPONSOR OPERA 


Metropolitan Goes on Air under 
Auspices of Lucky Strike Ciga- 
rettes 


After two years of broadcasts as 
sustaining features of the National 
Broadcasting  ¢ ompany, the Metro- 


politan Opera will enter its third sea 
son on the air under the sponsorship 
of the American Tobacco Company, 
inmakers of Lucky Strike cigarettes, ac 
cording to an announcement by Merlin 
Ht. Aylesworth, NBC president. 

\s was announced previously, the 
broadcasts were to open with the per- 
rormance of Hansel und Gretel on 
Christmas afternoon, followed by reg 
ular broadcasts every Saturday after 
noon during the fourteen-week season. 
rhe second opera to go on the air will 
be Mignon, on Dec. 30, with Lily Pons, 
Lucrezia Bori, Gladys Swarthout, [ito 


Recording Studios 


is rather ungrateful. We must look on 
the recording as a labor of love and respect 
it therefor. Columbia Masterworks, No 


183. 

BacH. Sonata No. 41n C Minor: Son 
ata No. 6 in G for Violin and Piano 
\lfred Dubois is the violinist, Marcel 


Maas the pianist, both straightforward 
players, and, be it confessed, rather unin 
teresting interpreters. Valuable for certain 
study, and most Bach lovers will want to 
add it to their collections. Columbia Mas 
terworks, No. 186 

Mozart. Sonata in A. José Iturbi has 
recorded one of the highfights of his first 
concert programs here and displays all ot 
his fine qualities in a very good recording 
( Victor.) 

Rhapsody tor Saxophone and 
his is the work written for ;¢ 
Boston lady who wanted to play the saxo 
phone. Charmingly played by M. Viard, 
the orchestra led by Piero Coppola, it is a 
compound of the best-known 
idioms, but none the delightful for 
that. One disc. ( Victor.) 

BRAHMS. Tragic Overture 
set forth by the BBC Symphony under 
\drian soult [The three Hungarian 
Dances, Nos. 19, 20 and 21, as arranged by 


| Wo dis¢ S 
DEBUSSY. 
Orchestra 


Debussy 


less 


Competently 


l)vorak, occupy the fourth side of two 
discs. ( Victor. ) 
LIX The Trumpeter 1)’ H ARDELOT., 


My Message. John Charles Thomas, ac 
companied by Will Garroway, lends his 
superb voice and excellent recording ability 
to two numbers for popular consumption 
One ten-inch disc. ( Victor.) 

Ropricugz. La Cumparsita \MADORI 
Confesion These are both in tango 
rhythm sung with vim by Tito Schipa ac 
companied by orchestra. Neither 
of striking interest though the singing and 
recording are excellent. One ten-inch dis¢ 
( Victor. ) 


song 18 


Schipa and Leon Rothier. Louis Has 
selmans will conduct. 
Milton J. Cross will act as 


throughout the series. 


narrator 


Novelties on NBC Symphony Program 


l‘our works, each with the flavor of 
novelty, were heard on the NBC Sym 
phony program of Dec. 1, which was 
sent by short wave around the world, 
taking the place for this occasion of 
the Music Appreciation Hour at 11 
a.m. Frank Black conducted the ballet 
suite from Tchaikovsky's Les Caprices 
dOxane; his own arrangement of 
Bach’s Fantasy and Fugue in A Minor: 
a repeat performance of Hans Spialek’s 
symphonic suite, Tall City, a musical 
impression of New York based on views 
in and around City, recently 
given its premiere by the same orches 
tra, and Symphonic Intermezzo by Flor- 
ence G, Galajikian, one of the winners 
of the NBC award two years ago. 


Radio 


Minneapolis Symphony Begins New 
Series 


(he Minneapolis Symphony, Eugene 
Ormandy, conductor, inaugurated a 
new weekly series of broadcasts over a 
WJZ network on Nov. 26, at 11:30 
p. m. These concerts last for an hour 
and a half. 


lhe second event, on Dec. 3, featured 
‘rank Black's arrangement of a Mozart 
piano sonata tor string orchestra. 


New Year's Concert by Los Angeles 
Philharmonic 


lhe Los Angeles Philharmonic Or 
chestra playing in the famous Busch 
(;ardens of Pasadena, will be heard in 
a special New Year's Day broadcast 
over the WABC-Columbia network, 
Monday, Jan. 1, from 3.30 to 4.30 p. m., 
eastern time. Otto Klemperer will con 
duct. 

Ihe hour-long symphony program 
will form part of the elaborate Tourna- 
ment of Roses celebration on the West 
Coast. Selections chosen by Klemperer 
include: Verdi’s Sicilian Vespers, Sym 
phony No. 5 in C Minor of Beethoven, 
and the Prelude to Wagner’s Die Meis 
tersinger. 


Martini to Continue on Air 


Nino Martini, tenor who makes his 
Metropolitan Opera debut on Dec. 28, 
will continue on the Seven Star Revue, 
each Sunday evening over a WAB( 
network. It was believed originally 
that his opera duties would conflict. 
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Arbos Honored on Occasion 


of His 


Conductor of Madrid Symphony 
Has Had Notable Career—lIn- 
troduced Best Music to Whole 
Country — Fostered Native 


Composers — Tours Are Ex- 
traordinary 
RIENDS from all over the world 


have remembered that Dec. 24 was 
the seventieth birthday of Enrique Fer- 
nandez Arbos, and have sent the dis- 





Enrique Fernandez Arbos, Who Has Reached 
His Seventieth Birthday Amid Congratulations 
From Host of Friends 


tinguished conductor of the Madrid 
Symphonic Orchestra their felicitations, 
Thus is marked a milestone in the long 
and admirable career ot a musician who 
has been notable in many lands as 
violinist, teacher and conductor. No 
where is the celebration more jubilant 
than in Spain, itself, for Sefor Arbos 
is that rare individual, a prophet not 
without honor in his own country. 
What he has done f > music in Spain 
is hard to realize in this country. He 
came here first as a violinist, and was 
concertmaster of the Boston Symphony 
in 1904. Since that time, he has ap 
peared as guest conductor with most 
of the symphony orchestras here. It is 
as a feted guest that we know and re- 
spect him. He appeared, conducted 
several programs, was applauded, and 
went away. No matter how much his 
journeying has taken him away from 
home, there has always been a stronget 
attraction at home, and his chief sym 
pathies have been with the orchestra ot 
which he assumed direction in 1904, 


The Peasants Want the Best 
With this orchestra he has perform 
ed miracles. If the word seems too 
strong, you have merely to think that 
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Seventieth Birthday 


a nation of simple peasants has been in- 
troduced to the best music in the world, 
has learned to love it, and now demands 
nothing but the best. From an early 
appreciation of what is_ practically 
“salon” music, light overtures and the 
like, to a craving for Bach, Beethoven, 
Wagner, Strauss, Debussy, Ravel and 
Stravinsky is a long step. But the in- 
habitants of the small towns where 
Senor Arbos takes his orchestra each 
year have made the step—and love it. 
These tours are probably unique. 
They are barnstorming of the highest 
type and with far more lasting results 
than any barnstorming we know. Play- 
ing in little halls, big ones, theatres, 
civic auditoriums and even bull rings, 
to an audience that grows in intensity 
as it constantly grows in numbers and 
that offers, in a graceful Spanish way, 
its life and service to the men who 
brought it such pleasure, the orchestra 
has reason for its high spirits and love 
of its work. ‘There is no regular re 
muneration for them; they play their 
programs and take their chances—on 
the box office. Their conductor is guide, 
mentor, friend and fellow-worker. 


Spanish Music to the Spaniards 


Not the least of Sefor Arbos’s rea- 
sons for satisfaction is the fact that 
he has been largely instrumental in in 
troducing the music of his own coun 
trymen, in fostering it, making possible 
further growth of a native art and 
bringing knowledge of it to the farthest 


corners of Spain’s boundaries. Many 
names, well known today—Granados, 
\lbeniz, de Falla, and so on—were 


known first in Spain through his con- 
sistent efforts. 

ven more interesting is the fact that 
all through the conductor’s regime, in 
times of changing governments and 
shifting policies, he has been sym- 
pathetically regarded by those in power, 
Che republican government is the first 
to take official notice ot symphonic mu- 
sic in Spain, granting a small subsidy 
which shows its interest. Formerly, 
any intervention from high places was 
solely through personal approach. 

The man who has been chiefly re- 
sponsible for this remarkable develop 
ment, which extends to other cities be- 
sides Madrid, is well honored on such 
an auspicious occasion, 


Musical Services Held in Cleveland 
Church under Morgan 

CLEVELAND, Dec, 20.—Music has had 
prominent place in services held in the 
Old Stone Church, First Presbyterian, 
under the direction of Russell V. Mor- 
gan, organist. The Ministry of Music 
was observed on Dec. 3, the evening 
program consisting of works by 
Brahms, including motets and excerpts 
from the Requiem. Mrs. Florence Wol- 
lam Kelly, soprano, and Russell B. 
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Wise, tenor, were soloists, and a double 
quartet took part. 

Che Thanksgiving Festival, with Mr. 
Morgan as chairman of the music com- 
mittee, brought the appearance of an 
orchestra conducted by F. Karl Gross 
man and of Vincent H. Percy and Mrs. 
Ida M. Reeder, organists, and Maynard 
England and Bernice Crowler, pianists. 


BROOKLYN ATTENDS 
NOTABLE PROGRAMS 


Resident Musicians and Guests 
Heard in Concerts of Much 
Interest 


BrRooKLYN, Dec. 20.—Noted artists 
participated in a benefit concert heard 
in the Academy of Music on Dec. 6 un- 
der the auspices of the Brooklyn Bureau 
of Charities. They Were: Gladys 
Swarthout, Georges Parrére, Horace 
Britt, John Erskine, Ernest Hutcheson 
and Carlos Salzedo and his harp en- 
semble. 

The winter concert given on Dec. 14 
by the Morning Choral, Herbert Stave- 
ly Sammond conductor, attracted a 
fashionable audience. An atmosphere 
suggesting the coming holiday was lent 
by special stage decorations, and con- 
trasting material gave interest to the 
program, The chorus, composed of 
women, is now in its fifteenth season. 
Soloists were Marian Kalayjian, pianist, 
and Ahren Du Vall, soprano. 


Chamber Music Presented 


Brahms’s Trio in B and the D Minor 
rio by Mendelssohn were the principal 
works on the program presented by the 
lollefsen Trio—Augusta Tollefsen, pi- 
anist, Carl Tollefsen, violinist, and 
Robert Thrane, ‘cellist. This concert, 
given under the auspices of the Brook- 
lyn Institute of Arts and Sciences, was 
heard in the lecture hall of the Academy 
of Music on Dee. 12. 

Large audiences continue in attend- 
ance at the lecture-recitals, 
lhe Enjoyment of Music, conducted by 
Olin Downes in the Academy of Music 
under Institute auspices. Artists as- 
sisting recently have been Rosa Ponselle, 
Lawrence Tibbett and Jascha Heifetz. 

Ruth Slenezynski, cight-year-old pi- 
anist, astounded the audience that heard 
her recital in the Opera House of the 
\cademy on Dec. 9. She played the 
same program she had previously play- 
ed in the Town Hall, New York. 

Recent Sunday afternoon events at 
the Brooklyn School of Music Educa- 
tion, Flatbush, have been a two-piano 
recital by Ethel Tozier and Erich Weil, 
and an organ recital by Carolyn M. 
Cramp, the school’s director 

FeLix Deyo 


series of 


Kroll-Prinz-Sheridan Trio Gives 
Mannes School Concert 

\n enthusiastic welcome was given 
the newly-formed Kroll-Prinz-Sheridan 
lrio, making its first New York ap- 
pearance at the David Mannes Music 
School on Sunday morning, Dec. 17, in 
the second of the chamber music con- 
certs being given there this year. 

William Kroll, violinist, Milton Prinz, 
‘cellist, and Frank Sheridan, pianist, 
the last named on the faculty of the 
school, presented Brahms’s B Major 


rio (in the revised edition) and the 
Ravel A Minor Trio. An audience 
which filled the intimate recital hall 


voiced its appreciation of the artists’ 
performance by prolonged applause. 

The third concert !n the series is to 
take place on Jan. 21, and will be given 
by the Perolé String Quartet. 


Chicago Forces Resume Opera 


(Continued from page 3) 
heme will be sung at the matinee on 
Dec. 30, with Edith Mason as Mimi, 
Mr. Borgioli as Rodolfo, Claudio 
Frigerio, for the first time in Chicago, 
as Marcello, Chase Baromeo as Colline 
and Olga Kargau as Musetta. Satur- 
day night will bring Aida with Rosa 
Raisa, long identified with opera in this 
city, in the name part, John Pane-Gas- 
ser making his debut as Radames, and 
Eleanor La Mance, also a debutante, as 
Amneris. Mr. Baromeo will sing Ram- 
fis and Mr. Frigerio Amonasro. 

On New Year’s Eve, Rigoletto will 
be sung with Marion Talley making 
her re-entry to the operatic stage, as 
Gilda, the role of her Metropolitan de- 
but, Mr. Thomas as Rigoletto, Mr. 
Borgioli as the Duke and Mr. Baromeo 
as Sparafucile. 

Henry G. Weber and Paul Kerby are 
joining the company as conductors. 


Buchanan and Jehn Powell are 
Judges at Festival in Virginia 

Stuart, Va., Dec. 20.—Mrs, Anna- 
bel Morris Buchanan, composer, and an 
organizer of the White Top Folk Fes 
tival at Marion, in this state, and John 
Powell, Virginia composer and pianist, 
were judges at the Patrick County Folk 
Festival held on hey found 
much material of interest in perform 
ances of old tunes and _ ballads, and 
transcribed future 
use. 


Mrs. 


Dec. y 4 


these for 


some of 


Hackensack Woman’s Chorus Opens 
Thirteenth Season 
HACKENSACK, N., a Dec. 20. Phe 
Hackensack Woman’s Chorus, Anna 
Graham Harris, con‘juctor, gave the 
first concert of its thirteenth season in 
the State Street School Auditorium on 
the evening of Dec. 13, with 
Baer, baritone, as «assisting 
our members of the organization were 
also heard in incidental hese 
included Mrs. Harriet Schuyler, Esther 
De Mott, and Leonie Jacoby, sopranos, 
and Marion E. Purbeck, contralto. 
Edward Hart accompanied Mr. Baer 
and the chorus. Among the striking 
works on the program were an arrange 


l'rederic 


] 
soloist. 


] 
SOLOS. 


ment of Paladilhe’s Psyche by F. Camp 
bell-Watson and Miss Harris's tran- 
scription of Suanee River in which 


sang the incidental solo. 
Mr. Baer sang two groups of songs in 
German and English and the incidental 
solo in David Stanley Smith’s A Cara- 
van from China. 


Miss Jac by 


Christmas Music Sung by A. W. A. 
Choral Under Gena Branscombe 
The American Woman's Association 

presented the A. W. A. Choral, con 

ducted by Gena Branscombe, in an at 
tractive program of Christmas music 
in the Club House on Dec. 17. The 
chorus sang with unfailing accuracy 
and achieved notably effective nuances 
of color and expression. There were 
works by Bach, Turini and 

carols and an 


Palestrina; many old 
American carol group which included 
With Revels and Wassails by Wood 
man, Before the Paling of the Stars by 
Kramer, and the conductor’s Hail Ye 
Tyme of Holiedayes. The program 
ended with the Hallelujah Chorus from 
The Messiah and a recessional. 
Soloists were Hazel Allison, soprano; 
Hilda Deighton, contralto. and Mme. 
Sara Sokolsky-Fried, pianist. Inciden- 
tal solos were Ruth Eginton 
and Charlotte Pulverman. Berthe Van- 
denBerg accompanied. Minabel Hunt 
was at the organ. 
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Rethberg Makes First Local Ap- 
pearance in Concert—Clubs 
Are Active 


Datias, Dec. 20.— Many persons 
from other cities were in the large audi- 
ences which heard the Russian Opera 
Company, under the direction of Max 
Panteleieff, give three splendid per- 
formances in Fair Park Auditorium on 
Dec. 2, 3 and 4. Boris Godounoff, Le 
Coq d'Or and Khovantchina, sung in 
Russian, were the unfamiliar works 
presented with Eugene Plotnikoff as 
the authoritative conductor. 

Mr. Panteleieff sang the title role in 
Boris, proving an accomplished actor 
as well as a distinguished singer. Ivan 
[vantzoff displayed a dramatic tenor 
voice in the part of Dimitri, and acted 
it well. The ro'e of Marina was ex- 
cellently sung and acted by the young 
\merican contralto, Edwina Eustis. 
Varlaam was impersonated by Michail 
Schevtz, a well-schooled and experi- 
enced singer. 

The presentation of Le Coq dOr 
differed from the manner in which the 
opera is given at the Metropolitan in 
that the singers were also the actors, 
instead of a double cast being em- 
ployed. Mr. Panteleieff brought humor 
to the part of King Dodon, singing it 


with admired musicianship. Janice 
Davenport, American coloratura so- 
prano, charmed every one with her 


facile rendition of the difficult chroma- 
tic passages in the role of the Queen. 
Vechislav Mamonoff was competent as 
the Astrologer. The beautiful voice of 
Nadine Fedora was heard in the role 
1 Amelfa; Vladimir Deloff was a 
splendid General Polkan: Dimitri Cri 
na and Alexis Tcherkassy gave good 
iccounts of themselves as the Princes: 
nd the Voice of the Cock was sung by 
ester Resoff. . 
Khovantchina Greatly Liked 

In Khovantchina, which was in some 
respects the most enjoyable perform- 
ince of the three, Mr. Schevtz made 
the most of the role of Prince Ivan. 
Dimitri Criona was acclaimed as Prince 
\ndrea. Mr. Panteleieff took the part 
of Dositheus. The role of Martha was 
in the capable hands of Miss Eustis. As 
mma, Vera Reskinoff proved 
petent both as singer and actress. 

Other artists heard in the course of 
the series were Elena Schwedova, loset 
Kallini, Vasily Romankoff, Manya 
Maruchess, Leonid Gorlenko, William 
laylor, Peter Ordynsky, Harry Arda- 
toff and Sergei Ardatoff. ; 

The choral work, for 


com 


which Boris 
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DALLAS IS STIRRED BY RUSSIAN OPERAS 


Jivoff was responsible, was a’ways 
superb. Ballets were colorful, with 
solo dances by Lida Anchutina and 


The colorful and 


Vechelav Swoboda. 
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Peter A. Juley & Son 


was designed by 


appropriate scenery 
Yasha Anchutin. 

The company is under the manage 
ment of NBC Artists Service. Herbert 
Marcus is chairman of the local grand 
opera committee, and Eli Sanger the 
secretary. 

Prima Donna Welcomed 

Elisabeth Rethberg made her first ap 
pearance in Dallas on Dec. 6 as the 
initial artist to be presented by the 
Civic-Community Concert Association 
in McFarlin Memorial Auditorium, The 
hall was packed, and the singer scored 
atriumph. Her luscious tones and per 
fect technique proved her an outstand 
ing artist. She sang compositions by 
Gluck, Pergolesi, Caccini, Quilter, Grit 
fes, Schumann, Wagner, Schubert, 
Giordano, Brahms, Strauss, Marx and 
Wolf. Mme, Rethberg’s efficient ac 
companist was Lois Moseley, formerly 
of Dallas, whose musical education was 
gained at Southern Methodist Univer- 
sity, under Paul Van Katwijk. 

Teresina gave an interesting dance 
performance in Fair Park Auditorium 
on Dec. 5. Javier Alfonso, pianist, and 
Carlos Montoya, guitarist, 
This attraction, which was very well re- 
ceived, was the second in a series under 
the local management of Harriet Bacon 
McDonald. 

Marcus Gordon, young San [ran 
cisco pianist, was presented on Dec. 5 
at the Dallas Woman’s Club by the 
music committee. He made a fine im 
pression, in a taxing program, with his 
splendid technique and intelligent in 
terpretations of compositions by Bach 
Busoni, Mozart, Beethoven, Chopin, 
Balakireff, Ravel, Granados, Bartok 
and Strauss-Dohnanyi. Mrs. W. H. 
Francis is chairman of the committee, 
Mrs. Percy Davis the vice-chairman 


assisted. 


Composer Plays Own Music 


Frank Renard, Dallas pianist and 
composer, was soloist at the Schubert 
Club twilight musicale on Dec. 3 in the 
Baker Hotel, playing two groups of 
his own compositions. The club sang 





under the baton of Carl Wiesemann, 
with Myrtle McKay at the piano. 
Olga Leaman, soprano, Rosseau Cris 
well, pianist, and Mrs. Josephine Oben 
chain, dialect reader, gave a progran 
at Melrose Court on Dec. 1. They were 


presented by the Kentucky Club, of 
Which Mrs. Mary 
E. Cunningham is 
president. 
Helen Fouts Ca- 
hoon, soprano, of 


Fort Worth, appear- 


Max Panteleieff as the 
Tsar in Moussorgsky's 
Boris Godounoff, from a 
Painting by Feodor 


Zakharof# 


Mr. Panteleieff's 
pretation of This 


Inter- 
Role 
Impressed Dallas in the 


Season Held There 


ed on a program on 
Dec. 5, at the East 
Dallas Christian 
Church. Her lovely 
voice and excellent 
singing were much 
enjoyed 
MABEL CRANFI 


Detroit Symphony Visits Oberlin 
in Conservatory Course 
OserLIin, Dec. 20.—The Oberlin Con 
servatory sponsored a 
Detroit Symphony in Finney Memor 
Chapel on Dec. 4. The program 0] 
Brandenb irg 


concert by the 


OTM 


ed with Bach's Third 

Concerto, in G, which was followed by 
Beethoven's Seventh Symphony. Sch 
hérezade, by Rimsky-Korsakoff, brought 


the concert to a close 
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ST. LOUIS DELIGHTS 
IN SYMPHONIC FARE 


Orchestra and Recitalists Are 


Cordially Greeted in Fine 
Programs 
St. Lovis, Dec. W.— Vladimir 
Golschmann, conducting the St. Louis 
Symphony, charmed audiences on Dec. 
1 and 2 with renditions of Brahms s 
Second Swmphony and Beethovens 
emont Overture. Ruggero Ricci, v10- 
s na nis cal debut as soloist at 
this pair of concerts, the fifth of the 
esent season, scoring a triumph with 
his musicia c prehensive read- 
iw ot the Symph nie Espagnole by 
lo At each appearance he was so 
ally received t e audience m 
sisted on tw cores 
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Splendid New Edition of Old Music Is Issued 


F the music world has the affection for 
old music that it claims to have, it will 
soon take to its heart the series of musi- 
cal masterpieces of another day known as 


Nagels Musik-Archiv, or in English, 
Nagel’s Musical Archives (Hanover: 
Adolph Nagel. New York: Associated 


Music . Publishers, Inc.). 

The series, begun in 1927, has been ex- 
tended, so that 1t now contains some 105 
volumes. It is difficult, perhaps, for music 
lovers, who, trained along old lines, are 
of the belief that music began with the 
classical composers, preceded by Bach and 
Handel, to realize that long before these 
towering masters of polyphonic writing 
appeared on the scene, a host of able musi- 
cians had contributed some imperishable 
music to the literature. 

Recent years have been made memorable 
by the discovery in many lands of old 
music that present-day musicians hardly 
knew existed. For example, in England 
only musicologists and a few exception- 
ally erudite musicians were acquainted 
with the brilliant school of Tudor com- 
posers, one of the brightest constellations 
of their period in English history. To 
Sir Richard R. Terry the world owes a 
debt for having brought this music to 
light in his fine editions. 

Similarly, in Italy, France and Ger- 
many, there were many composers, whose 
music, for one reason or another, had not 
come down to us in published form. Some 
of their works, to be sure, were of but 
passing interest, possessing a meaning for 
their day alone. It is to the credit of Herr 
Nagel that his publishing house has 
rescued for us a variety of extraordinarily 
engaging compositions never published be- 
fore. This is not true of all the works 
in the series, though true of many. In- 
cluded in the series are some unfamiliar 
pieces by Bach and Handel. 

The series covers different types of 
music, ranging from works for unusual 
combinations to the regulation string or- 
chestra. Of the former we find three 
charming Duets for two flutes (or vio- 
lins) by Carl Stamitz, Op. 27, edited by 
Martin Gléder; Haydn’s four London 
Trios for two flutes and ’cello, edited by 
Dr. Leo Balet; Georg Ph. Telemann’s 
Trio-Sonata for flute, violin and continuo, 
a fascinating work, and his Duet in G for 
flute and violin, both edited by Rolf Erm- 
eler; also two Pastoral Sonatas for two 
flutes (or two violins, or two oboes), by 
Nicolas Chédeville, a musician of the court 
of Louis XV, edited by Walter Upmeyer. 
The same editor is responsible for an ex- 


cellent Divertimento by Michael Haydn 
for two violins, viola and bass ('cello), 
and a Sinfonia da Camera by F. X. Rich- 


ter for violins, violas and continuo, a brief 
but striking composition that ought to be 
made known, because of its clarity of line 
and excellent thematic material. 

For string orchestra Corelli’s Concerto 
Grosso in D appears well edited by Th. 
W. Werner, and C. Ph. Em. Bach’s Sym- 
phony, No. 3, for four part string orches- 
tra and cembalo, edited by Dr. Ernst Fritz 
Schmid, is revealed as an example of 
Bach’s most gifted son’s vital exvression. 
Dr. Karl Geiringer has edited admirably 
a Divertimento in E Flat for four 
stringed instruments by Josef Haydn, 
which a footnote by him tells us was writ 
ten at the same time as his first quartets. 

Dr. Upmeyer has done a distinguished 


piece of work in his presentation of a 
Trio-Sonata in B Flat for two violins 
and ‘cello by Agostino Steffani, a work of 
great vigor, which the editor rightly com- 
pares with Purcell and Corelli; a charm- 
ing Trio for two violins and ‘cello by 
Boccherini and a Concerto for cembalo, 
with accompaniment of two violins and 





Burnet C. Tuthill, Whose Benedicite for 
Mixed Voices Is Issued 


‘cello by Karl Ditters von Dittersdorf. All 
three works appear in print for the first 
time. 

A noble Trio-Sonata in D Minor by 
Joh. Seb. Bach for two violins with piano 
or organ, with an ad libitum ‘cello part, 
has been prepared by Hermann Keller 
and proves to be a convincing example 
of the master’s style, similar in general 
plan to his famous Concerti Grossi. 

In addition to the works mentioned here 
the Nagel series contains unfamilar com- 
positions by Johann Rosenmiuller (1620- 
1684), Kaspar Ftirstenau§ (1772-1819), 
Tommaso Albinoni (1674-1745), G. Chr. 
Wagenseil (1715-1777), Wilh.  Friede- 
mann Bach (1710-1784), and Joh. Chris- 
tian Bach (1735-1782), Heinrich Schutz 
(1585-1672), Johann Wilh. Hassler (1747- 
1822), and many others. 

Nagel’s Musical Archives is truly a 
golden treasury, in which musician and 
music lover may make the acquaintance of 
beautiful old music by composers whose 
names have for many a year had a place 
only in biographical dictionaries. Much 
of this music is too intimate for conven- 
tional concert performance, but all of it, 
of the chamber variety, will regale per- 
formers, both professional and amateur, 
in gatherings for musical enjoyment in the 


home. It is sincerely to be hoped that 
American music lovers will avail them 
selves of the opportunity offered them. 


A. W. K 


Burnet C. Tuthill Writes Excellent 
Choral Work 


Burnet C. Tuthill’s Benedicite, Omnia 
Opera (New York: H. W. Gray Co.) for 
eight part unaccompanied mixed 
with incidental solos for alto and tenor is 
a sterling example of dignified writing bv a 


voices 
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“THE END OF THE SONG” 
A New, Exquisite, Art Song 
by POWELL WEAVER 


composer of 


Galaxy Music Corp. 2&. 46th of, Now York, N.Y 
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DREAM-DAWN 
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musician who understands the chora 
medium and its natural shom. 

_ ’ = ~. rarcter-? he 

Mr. Tuthill’s setting is characterized by 





great restraint, by an unaffected le and 
a genuine penetration of the famous Latin 
text. It is dedicated to the Rev. Frank H 
Nelson and the choir of Christ Church, 
Cincinnati. 


Gilbert 


Three new part song for three 
part women’s voices from J. Fischer & Bre 
are an original one, You Sang Me a Song 
by Harry Gilbert and two tramscriptions 
by him; Hahn’s Rapturous Hour (L’ Heure 
Exquise) and Massenet’s Ope Thine Eyes 
of Blue (Ouvre tes yeux Bleus). Mr 


Gilbert’s own part song is a bmnillantly 
Vorst 


New Song and Transcriptions by 
Harry 


issues 





conceived setting of a Marie " 
poem, with an effective incidental solo 1 





soprano and a chromatic passage m sixths 
for the choral voices mm sixteenth notes 
Both familiar French songs have been 
tastefully arranged, the Hahr with the 
major part of the melody m the altos 
This one is dedicated to Amphna, oi 
which Mr. Gilbert is conductor 


Earl Truxell Tranmscribes March of the 
Toys for Two Pianos 


Those who devote their a 
piano music will enjoy a tr: 
by Earl Truxell of the if: 
ot the Tovs (New York 
Sons) from Victor Herbert's Babes in Tov- 
land. Mr. Truxell has hit 
chestral piece so that it makes a th 
pilanistiic composition, 
to lighten the program and 
ment to audiences everywhere its tran- 
scription is more th j 
that it is an origi 
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ua—Briefer Mention——s 
Songs 


['winkle, Twinkle, Littl Star. A pleas 
ing setting by Walter H ranse t this 
familiar text Especially suitable as 


High 


if 
A 


encore and low keys 


Part Songs 
For Mixed Voices with Organ ad lib 





Into the Woods My Master Went. A 
super ). Thurston Noe i 
Lanier’s Phe music is writ 
ten for chorus, t first thr 
pages a cappella There 1s a solo part 
for soprano or tenor. An altogether un- 
usual composition, worthy of a place on 





the tinest choral pro 
vice, when reall; 
Dedicated to Dr. Hollis Dann. (Galaxy 











For Unaccompanied Three Part Women’s 
Voices 

Old Folks At Home. Stephen C. Fos 
ter’s best loved song, in a new vers! 
Anna Graham Harris, whose tasteful har 
monization and treatment of the voices 
show both skill and fancy. Not difficult 
( Witmark. ) 








For Trio 
(Violin, "Cello and Piane) 
Trio Repertoire (Favorite pieces by 
classic and modern composers This is 


an attractive album for ar 
are such well-known “p 
the Adagio sostenuto from 
Sonata, Op. 27, No. 2, Bohm’s 
Night, Schubert’s most familiar 
Musical, Dvorak’s Songs 
Taught Me, the Brahms Wal 
irrangements by Rob 
Wenner, William M. 
Priscilla Risher. Also 
Peery, Risher and Bien 















Hitler has receiv 
musical manuscripts with 
tions to him, that he has inserted a n 
n the German papers requesting that m 
future they be published before being 
sent, 
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ITHACA’S RECITALS 
EFFECTIVELY GIVEN 


Piano and Violin Programs are 
Meritorious—Students Sing 
in Mikado 


IrHaca, N. Y., Dec. 20.—C. Gordon 
Watkins, pianist, of Buffalo, formerly 
of Ithaca, was the artist in the Willard 
straight Hall Sunday afternoon series 
nm Dee. 10. Great beauty and variety of 
tone, clarity of touch and a wholly ade- 
quate technique were adjuncts to his 
poetic and emotional interpretative abil- 
ity. 

Mr. Watkins's playing of the Liszt b 
Minor Sonata was an admirable sum- 
nary of his attainments. The program 
also included three pieces by Debussy, 
of which the A Minor Prelude was 
especially effective; and Chopin’s G 
Minor Ballade and A Flat Major Polon- 
aise, im which the artist triumphed over 
the mere virtuoso. 

William violinist, opened the 
Ithaca College faculty recital series on 
Dec. 11. The high point of the recital 
was the Singing Suite. Saint-Saéns’s 
oncerto was also eloquently per- 
with due attention to the con- 
vigorous and more ethereal 
he program began with the 
tolmist’s shibboleth, the Bach G Minor 
Son id ended with two brilliantly 
tfective short Espejo’s Tango 
md Sarasate’s Caprice Basque. Grace 
Curtis accompanied ably 

On. Nov. 28 the Muscial Art Quartet 
—Sascha Jacobsen, Paul Bernard, Louis 
Kiewman and Marie Romaet-Rosanoft 
—was heard in expressive performances 
t quartets by Beethoven and Haydn 


the Quartetto Dorico by Respighi. 
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Cornell Departments Combine 


One hundred Cornell students took 


part in a production of The Mikado on 
~ ? 


Wee. 16. The performance combined, 
yr «6the «first time, ihe musical and 
umatic torces of Cornell. It was 





sponsored 


Pent \ 
ETO AX. 


by the dramatic department 
M. Drummond), the music 
epartment (Prof. Paul J. Weaver), 
Men’s and Women’s Glee clubs 
ind Mrs. Eric Dudley), and the 
Club (George L. Cole- 


Mr. 
Instrumental 
man ). 

Harold D. Smith, at his last Decem- 
ber organ recital, was assisted by Theo 
lora Leismer Faust, soprano, and Gil 
bert Ross, violinist. 

The Ithaca College Choral Club ap 
peared with success recently in Elmira. 
Under the leadership of Bert Rogers 
Lyon, the singers were heard by the 
New York State Federation of Wom- 
ns Clubs and in the South Side High 
School. They also went on the air over 
WESG, and gave an evening concert in 
the North Presbyterian Church. 

J]. Murray BARBOUR 


Frederick Preston Search Plays for 
Club in Monterey, Cal. 
Monterey, Car., Dec. 20.—Under the 
auspices of the Musical Art Club, Fred- 
erick Preston Search, ’cellist, and Frank 
Moss, pianist, were heard in a joint 
recital in the Officers Club in the Pre- 
sidio recently. Featured on the pro- 
gram were three solos by Mr. Search, 
the last of which was a movement of 
his ‘Cello Concerto. He also gave the 
first performance of a Piéce Héroique 
by Ruth Bingaman Herman, president 
t the club. Mr. Moss played solos by 
Gluck-Saint-Saéns, Chopin and Medt- 
ner. With Mr. Search, he closed the 
program in Rachmaninoff’s Sonata in 
Minor for ’cello and piano. 


+ emerge 








ie 


+ ES 
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ber of years where he won high honors, 
and has sung in concert throughout this 
country, this was his first recital in the 
musical metropolis. One of the largest 
audiences that has gathered this year in the 
Town Hall, and one that comprised many 
celebrated musicians, gave him its hearti 
est approval. This the admired tenor ce 
served, for he put to his credit an evening 
of truly distinguished singing. His is one 
of the tinest tenor voices now to be heard, 
his production is managed with skill, and 
we are happy to record that his high voice 
is superb. 

The Lieder, a field in which Mr. Cham 
lee has worked less than in others, he did 
remarkably well, and scored in the Span 
ish and French items, being obliged to re 
peat the Koechlin song. In the Church 
song, to a delightful text by the New York 
pianist, Leslie Hodgson, he recorded a hit, 
singing it with a whimsical charm, that 
won it a repetition. The Jacobsen song 
proved to be pure Tchaikovsky in idiom, 
the Hennion-Robinson songs capably writ 
ten, without especial individuality. But 
Mr. Chamlee’s singing of them made them 
vital. These four songs in English were 
“first times.” 

Clarity of diction was another note- 
worthy factor in the recital’s excellence 
and Mr. Chamlee’s natural, unaffected 
bearing won his listeners immediately he 
appeared on the stage. 

There were extras, of course, during 
the evening and at the end, none of 
which was more thrilling than the E luce- 
van le stelle from Tosca, sung with the 
quality that has won Mr. Chamlee so 
much renown in opera here and abroad. 

Mr. Balogh’s accompaniments were 
praiseworthy \. 


First Rubinstein Club Evening Concert 


The first evening concert of the season 
of the Rubinstein Club, Mrs. William 
Rogers Chapman, president, was given in 
the Waldorf Astoria on the evening of 
Dec. 12. The program was presented by 
Bernhard Levitow and his Ensemble Sym 
phonique, with Dorothy Chapman, so 
prano, and Claudio Frigerio, baritone, as 
soloists. Mr. Levitow’s ensemble offered 
works by Beethoven, Wagner, Carpenter 
and other composers. Mr. I'rigerio sang 
the Prologue to Pagliacci, a group of 
songs and, with Miss Chapman, a duet 
from The Barber of Seville. Miss Chap 
man was also heard in Caro Nome from 
Rigoletto. 


New York Singers Club Gives Program 


The first private concert of the season 
by the Singers Club of New York, Charles 
\. Baker, conductor, was given in the 
Town Hall on the evening of Dec. 14, 
with Margaret Olsen, soprano, as assisting 
soloist. 

The club, an organization of fifty busi 
ness men, appeared to advantage in a well 
chosen program which included classical 
works by Palestrina and Bach as well as 
numerous modern composers. The _ best 
choral singing of the evening was done in 
Davison’s arrangement of Turn Ye to Me 
with Dr. McGrath, tenor, singing the in- 
cidental solo, and Whiting’s The Hun 
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Mario Chamlee Gave His First New York 
Recital and Won Hearty Acclaim 


dred Pipers. Florence Wickham’s Rag 
tag was so well received that a repetition 
was demanded. 

Miss Olsen’s first group was of Scan 
dinavian works by Palmgren, Grieg and 
Backer-Grondahl, all of which she sang 
very beautifully with fine tone and distinc- 
tive interpretative power. She prefaced 
each song with a translation. Her second 
group, also well sung, was in English by 
Rachmaninoff, Shaw, Gilbert and others 
Edwin McArthur played admirable accom 
paniments. N 


N. Y. University Glee Club in Annual 
Concert 


The New York University Glee Club, 
\lfred M. Greenfield, leader, gave its an 
nual concert before a crowded house in the 
frown Hall on the evening of Dec. 15, with 
Rose Bampton, contralto of the Metropol 
tan Opera, as soloist 

lor the first half of the program, Mr 
Greenfield confined himself to Christma 
music with the exception of a setting of 
Invictus by Arthur Hartmann, which had 
its first hearing. Miss Bampton took the 
solo part in the first performance of Low, 
Like a Little Cradle, by Edith Evans 
Braun; and Theodore M. Everett, baritone, 
sang a solo in Vaughan Williams’s Fan 
tasia on Christmas Carols. Sterling Hun 
kins played a ‘cello obbligato in the sam« 
piece 

Miss Bampton was heard in the solo in 
Brahms’s Rhapsodie, Op. 58, on the sec 
ond part of the program which also con 
tained first performances of Love Is a 
Sickness by Eusebia Simpson Hunkins. and 
Bring Her Again, O Western Wind by 
Arthur Hartmann. 

Miss Bampton sang with artistry and 
was the recipient of prolonged annlaus: 
Richard Gore and Philips Bauer, Jr., a 
companied. N 


People’s Chorus Holds Christmas 
Festival 


The People’s Chorus of New York, 
Lorenzo Camilieri, conductor, with Marie 
Louise Wagner, soprano, as assisting solo 
ist, held its sixth annual Christmas Song 
Festival in Carnegie Hall on the afternoon 
of Dec. 17, before a large audience. 

The chorus began the program with 
Kremser’s Song of Thanksgiving and was 
heard in three groups by Bach, Haydn 
Gevaert, Franck and others A Slovac 
Christmas carol, Alleluia! Christ is Born! 
arranged by Richard Kountz was especial 
lv well received. as was Mr. Camilieri's 
The Heart's Desire 

Accompanied bv Mrs. John Herry Ham 
mond, the guest of honor, Miss Wagener 

ing Reethoven’s Worship of God in Na 
ture. Maria Wiegenlied bv Reger and In 
the Time of Roses hv Reinhardt Miss 
Waener displaved a fine voice under ex- 
cellent control: She won instant favor with 
the audience. Mrs. Hammond read a group 
of Christmas poems 


English Singers in Second Concert 

The New English Singers seemed to be 
in particularly good form at their second 
concert at Town Hall on Sunday afternoon, 
Dec. 17, when a very large audience again 
rewarded them tor their unique artistry in 
their special field with demonstrative de- 
mands tor extra nymbers. One change in 
the printed program was the substitution 
of Vaughan Williamss arrangement of 
Down in Yon Wood for A Spotless Rose 
by Howells. Again an outstanding feature 
was the poignant Corpus Christi of Peter 
Warlock in one of three groups of essen 
tially Christmas music, while two duets, 
Purcell’s Elegy on the Death of Queen 
Mary for two sopranos and The Anglers’ 
Song by Henry Lawes, brought forward 
individual members of the company. The 
added numbers included Holst’s Midwinter, 
Howard Breckway’'s arrangement of No, 
Sir, No, and the favorites, Ratapan, Was 
sail Song and I Saw Three Ships G 


McCormack and Mary Lewis Sing for 
Charity 

John McCormack, tenor; Mary Lewis, 
soprano Edwin Schneider and Ellmer 
Zoller, accompanists. Carnegie Hall, Dec 
17, evening: 

Plaisir d’ Amour Martini 

Sentirsi il Petto Accendere (Artaserse), 


Mr. McCormack Vinet 


Sortita d’Ofelia from Amleto Faccio 
Come Unto Him, from The Messiah. . Handel 
Allelujah! Mozart 


Miss Lewis 
lrish Folk Songs, Arranged by Hughes: The 
Fanaid Grove; The Ballynure B wd; The 
Little Boats; Kitty, My Love 
Mr McCormack 


Bird Raptures Schneidet 


The Cuckoo Clock Grisetle-Young 
Nightingales of Lincoln’s Im Strauss 
Miss Lewi 
Far Apart Schneider 
La Maison Grise Messager 

she Rested by the Broken B > 
Col idge-Tay]l 
How Lovely Are Thy Dwellings (First 
rime) Liddle 


Mr. McCormack 


This concert was a benefit for the Gold 
en Jubilee Fund of the Mission Church 
ot St Benedict the Moor Mr. McCor 
mack scored his customary triumph and 
in each of his groups was applauded to 
the echo. After his second group he gave 
as encores the Schubert Ave Maria, How 
ard Fisher’s Once in a Blue Moon and 
The Rose of Tralee. Miss Lewis was 
also encored, adding to her list Delibes’s 
Les Filles de Cadix and Brahms’s Wiegen 
lied. The audience was enthusiastic. Mr 
McCormack stepped out of his role as a 
singer to introduce the Rev. Fulton J) 
Sheen, who made a short address N 


League Gives New Works 


League of Composers. French Institute, 


Dec. 17, evening: 
Le Coeur De Don Quichotte, 
Nicholas Nabokoff 
Erno Balogh, Piano 
(First Performance) 
Songs 
These My Ophelia (Archibald MacLeish), 


Theodore Chanlet 
Where the Eagle (Turnbull) Charles Ives 
Bid Adieu (James Joyce) Israel Citkowitz 
© It Was Out by Donnycarney (James 
OS ae ee Israel Citkowitz 
On the Beach at Fontana (James Joyce), 
Roger Sessions 
Ada MacLeish, Soprano 
John Kirkpatrick at the Piano 
Sonatina for Piano....Paul Frederick Bowles 
John Kirkpatrick, Piano 
(First Performance) 
Histoires as Jacques Ibert 
Le Petit Ane Blanc; La Cage de Crista 
B ijo la Mesa; Fran aise 
(First Performance) 
Prelude — ' . Georges Migot 
Mme. Paule de Lestang, Clavecin 
(First Performance) 
Sonatina, Opus 4. No. 2 Serge Prokofieft 
(First Performance) 
Poceata in ( . .. Nikita Magaloff 
Nikita Magaloff, Piano 
(First Performance) 
String Quartet, No. 6 ‘ Mitya Stillman 
Serge Kotlarsky, First Violit 
Max Tatarsky, Second Violin 
Mitya Stillman, Viola 
David Freed, ’Cello 
No. strikingly successful compositions 
emerged from this group of “first perfor- 
mances.” Those of Ibert and Prokofieff 
stood up the best as one might suppose 
Che evening proved interesting for the per 
formance of these, the songs of Citkowitz, 
and the Stillman quartet. It was pleasant 
to hear the tonal color of the clavecin under 
the expert execution of Mme. de Lestang, 
the finished singing of Ada MacLeish, 
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John McCormack Delighted a Carnegie Hall 
Audience in a Benefit Concert 


who made more of the songs than they per 
haps deserved, and the technical accom 
plishment of Nikita Magaloff. Most of the 
music seemed overdeveloped rhythmically 
at the cost of other musical elements As 
is so often the case in modern music, there 
were occasional flashes of beauty, tone 
combinations, phrasings, and arresting ideas 
but they were infrequent oases in a desert 
of colorless technicalities M. 


RENEE SCHIEBER, soprano. Walter Golde, 
accompanist. Barbizon, Dec. 5, evening 
\rias from Barthe’s Bride of Abydos and 
songs in German, French and English 

NICHOLAS FARLEY, tenor W INIFRED 
YOUNG CORNISH, pianist. Hotel Victoria 
Dec. 7, evening. Program largely of songs 
in English, including one Irish group 
Piano pieces by Gluck-Saint-Saéns, Phil 
ippe and Grieg. 

MATHILDA JAEKLE, soprano, Ropert 7 
BERG, baritone Esta Pike and Solon Al 
berti, accompanists. Chalif Hall, Dec. 10, 
afternoon Operatic arias and songs in 
l‘rench, German and English 

Joan Buscu, soprano. Harvey Brown 
accompanist Barbizon, Dec. 10, after 
noon. Arias from La Traviata and Xerxes 
and songs in English, Italian and German 

SIBLEY Dries, violinist. Genevieve How 
ard, accompanist. Waldorf Astoria, De 
12, evening. Lalo’s Symphonie Espagnol 
and shorter pieces by Handel, Sarasate and 


Ries Also arrangements by Kreisler and 
Spalding 
ABRAM HAITowiITsScH, violinist. Ortiz 


tenor Nicholas 
Ernesto Arcos, accompanists 
12, evening. Lalo’s Symphonie Espagnole, 
Sarasate’s Faust [antasia with shorter 
for violin Aria from L’Elisir 
d’Amore and Spanish songs. 

HrESTER NICHOLS, pianist. JoHN DunN- 
BAR, tenor Barbizon, Dec. 12, evening 
Piano works by Chopin and Liszt, arias 
from Peri’s Orfeo and from Carmen as 
well as English, German and 
l'rench 

BERNICE KAMSLER, diseus¢ Elsa Fied 
ler at the piano. Roerich Hall, Dec. 12, 


Stember and 
Plaza, De« 


TIRADO, 


pieces 


songs in 


evening, folk songs in costume from 

United States, England and France 
Mary Louise GALE, violinist Gladys 

Shailer, accompanist National Musical 


15, evening. Mendels 
sohn Concerto, Sonata by Leclair and 
short works by Bach-Kreisler, Schubert, 
Burleigh and Wieniawski 

ALMA MEHUS, pianist farbizon, Dec 
17, afternoon. Beethoven sonata, a group 
by Chapin and one by Liszt and Aus der 
Ohe 


Benefit Society, Dec. 


Musicale Aids Unemployed Musicians 

The second program in a series of two 
musicales for the benefit of the Musicians’ 
Emergency Fund was presented by Mrs 
Harold A. Caparn at the Cosmopolitan 
Club on Dec. 6 

The Lavotta String Quartet appeared in 
an all-Hungarian program of unusual in 
Natasha Boleslavsky, 


formerly of the Chauve-Souris 


terest, assisted by 
diseuse, 
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Dr. William C. Carl 
Is Elected President 
of National Organists 





Dr. William C. Cari, the New President of 
the National Association of Organists 


Dr. William C. Carl, organist of the 
First Presbyterian Church, and director 
of the Guilmant Organ School in New 
York, has been elected president of the 
National Association of Organists in 
succession to Dr. Charles Heinroth, or- 
ganist of City College. Dr. Heinroth 
has resigned owing to the volume of 
his duties at the college 


Albert Einstein Indites Poem to Hilger 
Trio 

Before hearing the Hilger Trio, Maria, 
violinist ; Greta, pianist, and Elsa, ’cel- 
list, play the first movement of Bee 
thoven’s Triple Concerto over the radio 
with the Roxy Symphony, Erno Rapee, 
conductor, recently, Albert Einstein, the 
noted scientist, sent them from Prince- 
ton the following poem: 


Sonntag will ich die Ohren spitzen, 
Wenn die Drei Grazien am _ Radio 
schwitzen ; 
Moegt ihr den Beethoven wacker ehren 
Uebrigens kann er sich ja nicht wehren. 
According to a translation in the New 
York Times, the poem means: 
On Sunday next I'll cock my ear 
To radio’s Three Graces hear; 
Due honor to Beethoven lend— 
Besides, he can’t himself defend. 





Christmas Play Given at Greenwich 
House 

\ Christmas play, La Stella di Natale 

by Severina Garlandi, with music 

adapted by Mortimer Browning, was 

given at Greenwich House on the eve- 

ning of Dec. 17. Helen A. Murphy di- 
rected the performance. 
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SCHEDULE CHANGED FOR BALTIMORE MEN 


Symphony Gives First Mid-Week 
Concert—Operatic Score Has 
Premiere 


BALTIMORE, Dec. 20.— The concert 
given by the Baltimore Symphony on 
Dec. 14 in the Lyric was the first mid- 
week appearance of the orchestra. The 
change from the Sunday evening pro- 
grams is an experiment which Fred- 
erick R. Huber, municipal director of 
music, has promoted in order to fill in 
the schedule of symphonic concerts, in- 
cluding those given by visiting orches- 
tras. 

This concert furnished additional 
evidence of the advance which the Bal- 
timore Symphony is making under the 
capable leadership of George Siemonn. 
He gave colorful readings of the Rhen- 
ish Symphony of Schumann and Char- 
pentier’s Impressions of Italy, and pro- 
vided an excellent background for the 
Third Violin Concerto by Saint-Saens, 
in which the solo was masterfully play- 
ed by Sascha Jacobsen. 


Local Work Presented 

The Baltimore Civic Opera, Eugene 
Martinet, director, has increased its 
record with the presentation of an oper- 
atic score of local workmanship. The 
work, Swing Low, is based on a lynch- 
ing episode. Elmer Greensfelder is the 
librettist. The music 1s by Emmanuel 
Wad. The opera met with warm ap- 
proval. Principal roles were taken by 
Elsie Craft, Eugenia Earp Arnold, A. 
Roy Williams, Douglas Biddison, Wal- 
ter Johnson and William Hoffman. A 
chorus of forty supplied humming ef- 
fects from the orchestra pit. 

Swing Low was prefaced by Bach’s 
Coffee Cantata, in which Helen Stokes, 
Douglas Biddison and Clement Andrews 
held the attention of the audience. The 
cantata was directed by Virginia Cas- 
telle, who also played the piano accom- 
paniment. 


Recitals Are Distinctive 


Olga Averino, soprano, gave one of 
the most significant song recitals of the 
season at the Peabody Institute on Dec. 
15. Personality, style, vocal technique 
and subtle qualities of interpretation 
were recognized throughout an inter- 
esting program. The co-operation of 
Frank Bibb at the piano deserves special 
mention. 

Barbara Lull, violinist, appeared at 
the Peabody Conservatory on the after- 
noon of Dec. 8, sharing the program 
with Louis Robert, organist, and 
Howard R. Thatcher, composer and ac- 
companist. The visiting violinist be- 
gan with three etudes by Fiorillo, 
Kreutzer and Paganini, to which inter- 
esting piano obbligati had been added 
by Mr. Thatcher, who is a member of 
the Peabody faculty. Theodore Hem- 
berger, local composer, was given rep- 
resentation with his recent opus, Im- 
provisation. This piece follows modern 
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tendencies. It was played with imagina- 
tion and earned an acknowledgment 
from the composer. Mr. Robert in- 
troduced a new work by P. Dutch, of 
Holland, an introduction and Fugue. 


Demonstrate Harp Music 

A concert of the Soroptimist Club, 
heard at the Southern Hotel on Dec. 9, 
gave a group of local harpists oppor- 
tunity to show the characteristic fea- 
tures of the instrument and its effect in 
ensemble. Mary Muller Fink, member 
of the Peabody faculty, led the ensem- 
ble, which included Sylvia Myers of 
the National Symphony of Washington, 
Frances Stainton, Helen Morton and 
Doris Gorrecth. The program also con- 
tained contributions by Carol Dore, vio- 
linist; Edith Reinhardt, soprano; 
Francis O’Donnell, baritone; Margie 
Van Zine, thereminist, and Kathryn 
Lowes, reader. Clara C. Groppell and 
George Bolek accompanied. 

The choir of Emmanuel Church, un- 
der the leadership of Frederick Erick- 
son, recently gave a program chosen 
entirely from compositions by Bach, 
with Sleeper’s Awake and The Sagas 
of Sheba as cantata examples. Taking 
part were: Elizabeth Stedman, Edward 
Jendrek and Robert Stidman singers; 
Sylvan Piacentini, violinist; and C. 
Kaufmann, clarinetist. Hendrik Essers 
led an orchestra made up of members 
of the Symphony Club in a Preludium 
and Arioso transcribed by J. Possell, a 
member of the National Symphony. 


Club Holds Annual Dinner 

The Baltimore Music Club held its 
annual dinner in the Lord Baltimore 
Hotel on Dec. 11, and presented a revue. 
The program included Haydn’s Fare- 
well Symphony, played under the baton 
of Gustav Strube; Loose Lyrics for 
Lovely Ladies, sung by Anna Green 
Sachse with Virgina Castelle at the 
piano; and a production of Trial by 
Jury, conducted by Franz C. Born- 
schein. 

The program was arranged by Mrs. 
C. Albert Kuper, president; Mrs. 
Martin W. Garrett, Mrs. Paul Criblet, 
Mrs. Walter B. Sondheim, and Mrs. 
Edwin J. Gutman. F. C. B. 





Young Players Win Contest in Chicago 

Cuicaco, Dec. 20.—Contests held re- 
cently for young players under the 
auspices of the Society of American 
Musicians in Chicago resulted in 
awards to Louis Dvonch, junior violin; 
Theodore Lettvin and Carol Silver, 
primary piano; Lucille Atlas and Bette 
Hartwell, junior piano; Pearl Drobnies, 
Leonid Hambro and Ruth Perry, senior 
piano. They will appear in public un- 
der the auspices of Bertha Ott, impre- 
sario, in the course of the present 
season. 

Judges were Jeanette Durno, Ludwig 
Becker, Rudolph Reuter and Allen 
Spencer. 





American Ballet Association to Give 
Alice in Wonderland 


The American Ballet Association, 
with Henry Hadley as musical coun- 
selor and director, will give Donald 
Tweedy’s Alice in Wonderland as its 
first production in the Metropolitan 
Opera House on Feb. 27. The associa- 
tion has been organized by Jacob Alt- 
schuler, Frank C. Barber and Alex- 
ander Kahn. Membership is open to the 
public. 


The Beaux Arts budget in France 
was 178 million francs in 1932, and 
164 millions in 1933. It is proposed to 
reduce the amount still further, to 144 
millions for the coming vear. 


CHICAGO OPERA CLOSES 
HIPPODROME ENGAGEMENT 


Organization Gives 200 Performances 
of Thirty Works—Will Tour 
Southern States 

The Chicago Opera Company, which 
has been playing at the New York Hip- 
podrome under the management of Al- 
fredo Salmaggi, since 'une 3, with the 
exception of one month between Aug. 
13 and Sept. 7, closed its engagement 
on the evening of Dec. 18, with Verdi's 
La Traviata. The wcrganization will 
tour the South, opening in Atlanta on 
Jan. 8, and according to present plans, 
will re-open at the Hippodrome late in 
January. 

The repertoire during the final fort- 
night did not include any works not 
previously given. Those heard were 
Cavalleria Rusticana, Pagliacci, Faust, 
Samson and Delilah, Norma, The 
Barber of Seville, La Traviata, Rigolet- 
to, Il Trovatore, Aida, Carmen, and 
Hansel und Gretel. Benefit perform- 
ances were given for the Followers, an 
organization which looks after crippled 
children in the public schools ; the Sun- 
shine League of Brooklyn, the Brook- 
lyn Jewish Home for Convalescents, 
the Greenwich House Music School 
Settlement and the Krakauer Society. 

During the total twenty-five weeks of 
opera, 200 performances of thirty works 
were given. Aida headed the list with 
twenty-three performances, which is 
probably a record for any one grand op- 
era in New York during any one year. 
Cavalleria and Pagliacci came second 
with fifteen hearings; La Traviata and 
Faust were third, with thirteen per- 
formances, and then on in order: Rigo- 
letto, twelve; Il Trovatore, ten; La 
Bohéme and Lucia di Lammermoor, 
nine; Tosca and Madama Butterfly. 
eight; Samson and Delilah and The 
Barber of Seville, seven; La Forza del 
Destino, Hansel und Gretel, La Giocon- 
da, Lohengrin, six: Tannhauser, four: 
Otello, and Norma, three; Romeo and 
Juliet, Mefistofele, A Masked Ball, La 
Favorita, and Andrea Chenier, two. 
and Die Walkiire, Ernani, Iris, and 
Tristan und Isolde, one each. 





Desires Letters or Documents About 
César Franck 


To the Editor of Mustcat AMERICA: 

I am engaged in writing a biography 
of César Franck, and am anxious to 
secure letters or documents pertaining 
to him, or to get in touch with pupils or 
friends with reminiscences to disclose 

Thanking vou, I am 

Sincerely yours, 
(Signed) Heren L. KAUFMANN 
New York, Dec. 15, 1933. 
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Orchestral Concerts in Manhattan 


(Continued from page 8) 

forms the outline of the main theme, and 
which appears in many guises, rhythmically 
and harmonically varied. It would be m 
teresting to hear the work again O 


Schorr and Some Alt Wien 


New York 
Bruno Walter, 
rich Schorr, baritone 
6, evening : 


Symphony in B Minor (Unfinished) Schubert 
Songs, with Piano. . : Schubert 
An Schwager Kronos; Ihr Bild; Der Wan- 
derer an der Mond; Dem Unendlichen 
Mr. Schorr; Mr. Walter at the Piano 
Minuets and German Dances Mozart 
Songs, with Piano. ase Wolt 
Der Musikant; Der Tambour; Gesellenlied 
Der Schreckenberger 
Mr. Schorr: Mr. Walter at the Piano 
Overture to La Belle Galathée von Suppe 


Philharmonic-Symphony, 
conductor. Soloist, Fried 
Carnegie Hall, De 


Tales from the Vienna Woods Strauss 

GCverture to Die Fledermaus Strauss 

This was a special concert, giver 
the benefit of the orchestra's pension tum 
for which Bruno Walter had devised 


all-Viennese program, perhaps with the 
thought of providing audience and orches 
tra alike with something of a respite fron 
the weightier considerations of the sym 
phonic season. However, the performance 
of the Schubert symphony was one oi 
rare beauty, with something of other- 
worldliness in its darker questings. The 
other orchestral numbers were notable for 
tune rather than for profundity and the 
large and fashionable audience plaimly re- 
joiced in hearing Vienna waltzes played 
with the golden tone and technical bril 
liance of so fine an orchestra. Mr. Walter 
was very much in his element and the aud 
ence plainly was delighted by the slei 
bells in the last of the Mozart dances 

Mr. Schorr’s noble voice was used ex 
pressively in the Schubert and Wolf Lieder 
admirably accompanied by the conductor 





The baritone’s soft notes were of parti 
ular appeal, the more so because they re- 
tained the richness of his unuswall 
voluminous full tones Oo 
Bauer Plays Ravel Concerto 

New York Philharmonk Svmph 
Bruno Walter, conductor. Soloist, Har 
old Bauer, pianist. Carnegie Hall, Dec. 7 
evening : 

Dance-Poem, La Peri Dukas 
Concerto Ravel 
Mr. Rauer 
Symphonie Fantastique Berlioz 
Mr. Bauer’s brilliant performance of the 


Ravel concerto, in which he was ably 
onded by the orchestra, was an example of 
a success more diverting than it was ¢ 
sequential. The concerto has a disarming 
way of confessing at the outset that it ha 
no intention of being other than a clever 
showpiece. It is the product of a high! 
skilled craftsman exulting in the suret 
and versatility of his art and with the 
print of its maker clearly exhibited 
along the way. There is no pretense t 
profundity. The soloist rendered 
Ravel what was Ravel’s in finger dexterit 
ind superficial display. Discreet allusior 
0 jazz of the continental order, and a das! 
of sentiment in the slow movement 
neatly presented, together with the 
prevailing spirit of gasconade. 
Otherwise, this all-French program w 
not one to strike fire. The 
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500 throats, but here again, the surround 
ings were unfavorable. 
\ muiltary band of fifty pieces assisted 
the Battle Hymn and created an authen 
tic martial effect 


Gabrilowitsch Plays Mozart and Weber 
with Philharmonic 


New York Philharmonic - Symphony, 
Bruno Walter, conductor. Soloist, Ossip 
Gabrilowitsch, pianist. Carnegie Hall, 
Dec. 10, afternoon: 

Symphony in E Flat (K. 543) Mozart 
Concerto in D Minor (K. 466) Mozart 
Mr. Gabrilowitsch 
Overture to Euryanthe ..... Weber 
Concertstiick, Op. 79 ...... Weber 
Mr. Gabrilowitsch 
With Mr. Walter at his best and Mr 
Gabrilowitsch plaving with consummat 


urtistry, this concert takes its place as a 
memorable finale for the first of the Sun 
day matinee series. Mr. Walter fashioned 
i beautiful performance of the symphony, 
lingering with deep feeling over the lovely 
the Andante There was 

vt c life and genuine sentiment in Mr 
Gabrilowitsch’s poetic conception of the 

neerto. Conductor and soloist combined 
nm this occasion to give an inspiring read 
ing of the work 

After the music of Mozart, the pallor 
»— Weber was only redeemed by the vir 
tuosity of the performance of his music 
Under Mr. Walter’s impassioned direction, 
the overture assumed a virility seldom at 
tained. The programmatic Concertstiick 
was long ago consigned to the shelves as 
um historic curiosity. Only a Gabril 
owitsch could exhume the corpse and give 


neasures oft 


" " 
thmy ot 


it the flush of life. This he did in a bril 

lant display of virtuosity, exciting pro 

und admiration among the audience 
M 


Young Soloists Concert by National 
Orchestral Association 


National Orchestral Association, Leon 
Barzin, conductor. Soloists, Frances Blais 


dell, flutist: Virginia Morgan, harnist 
Harrv Farbman, Leon Kaplan and Ono 
frio Manzella, violinists. Carnegie Hall 
Dec. 12, afternoon: 
Overture, In the Masque of Comus Arne 
Introduction and Allegro for Solo Harp. 
Strings, Flute and Clarinet Ravel 
Miss Morgan 
Concerto for Three Violins Vivaldi 


Messrs Farbman, Kaplan and Manzella 
Elegie oe ane Dinsmore 
(First Performance) 


Poem for Fiute and Orchestra Griffes 
Miss Blaisdell 
Overture, Roman Carnival Berlioz 


This was an interesting concert not only 
m account of its performance but also 
because of its content. Most of the musi 
was unfamiliar, although the Arne had 
been heard recently. Miss Morgvan’s play 
i of the Ravel was delightful in every 
way and won well-merited applause. The 
Vivaldi was well presented, the tone and 
ensemble being notable throughout. Miss 
Blaisdell’s work in the Griffes piece was 
so good as to make one wonder why it is 
not more frequently given 

Mr. Dinsmore’s Elegie proved a well 
written piece, interesting thematically and 
-onsistent harmonically. It was well re 
ceived The playing of the orchestra 
throughout was up to its customary high 
standard J 





Ossip Gabrilowitsch Played a Mozart Con- 
certo and the Weber Concertstiick under 
Bruno Walter 


Soloists and Chorus at Second Concert 
of New York Orchestra 


York Orchestra, Nikolai Sokoloff, 
Soloists, Ruth Miller, soprano, 


New 
conductor. 


and Elizabeth Lennox, contralto, with 
Chorus of the Junior League, Marshall 
Bartholomew, conductor, Carnegie Hall, 


Dec. 12, evening 


Bach-Kramer 
Brahms 


Chaconne 
Symphony No. 4 
The Blessed Damozel 


Miss Miller; Miss Lennox; Junior 
League Chorus 


Prelude, Khovantschina 
Kazatchok 


The Junior League choristers fulfilled 
their duties competently and the same may 
be said of the soloists, with some reserva 
tions, in Mr. Sokoloff’s reversion § to 
Debussy’s musical adventure in Pre- 
Raphaelitism. The orchestra, in its turn, 
played the instrumental score acceptably. 
But, to quote a noted French critic, “Lily 
bearing ladies grow vale,” and this “stained- 
glass window by Fra Angelico Debussy” 
has lost most of its strangeness and much 
of its lustre. The greater Debussy is to 
be sought in the later works in which the 
tendencies exhibited in “La Demoiselle 
Elue” become more idiomatic and _ less 
manneristic with him. 


As the Brahms Fourth Symphony we 
have with us always, and as this was not 
a performance of any exceptional char- 
acter, comment on the remainder of the 
concert may be devoted to two New York 
first performances, A. Walter Kramer’s 
skillful transcription of the Bach Chaconne 
and Ariadna Mikeshina’s Kazatchok. Both 
musicians were present to bow from boxes 
when Mr. Sokoloff diverted the applause 


(Continued on page 32) 
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Moussorgky 
Mikeshina 
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NEW CHOIR MAKES 
ITS DETROIT DEBUT 


Chrysler Unit of Male Singers 
Is Unique Ensemble—Guests 
Welcomed 


Detroit, Dec. 20.—An event of civic 
as well as musical importance was the 
debut of the Chrysler Male Choir on 
Dec. 13, in the Masonic Temple Audi- 
torium. 

The entire membership of 160 is 
made up of factory employees of the 
Chrysler Corporation. The chorus is 
eleven weeks old and is led by Thomas 
Lewis, formerly a professional musician 
and a pupil of Dr. Daniel Protheroe of 
Chicago. Mr. Lewis, who is assistant 
director of personnel for the company, 
is responsible for the idea of the choir. 


Waiting List Established 


A remarkable feature of this ensem- 
ble, according to Mr. Lewis, is the fact 
that eighty-five per cent of the men 
have at one time or another had musical 
training. Membership is entirely volun- 
tary and already a waiting list of more 
than 100 has developed, for the choir 
will not be made larger than it is now. 
Rehearsals are held twice weekly. 

The first program, which was at- 
tended by some 4,000 persons, included 
compositions by Palestrina, Bach, 
Handel, Sullivan, Kountz, Schubert, 
Protheroe, Gericke and Oley Speaks. 
Eileen Whitley, Detroit soprano, was 
the assisting artist. 


Orpheus Singers Appear 


The Orpheus Club of Detroit, Charles 
Frederic Morse, conductor, gave the 
first of the season's two concerts to as- 
sociate members on Dec. 12, in Orches- 
tra Hall. This stellar group of forty 
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HOOGSTRATEN GIVES ADMIRED NOVELTIES 


four men’s voices once more provided 
an evening of highly enjoyable singing. 

Maria Olszewska made her local de- 
but as a concert artist on Dec. 11, in 
the Masonic Auditorium. She offered 
one of the most refreshing programs 
heard here in some time, creating a 
distinctly favorable impression. There 
were groups of songs by Strauss and 
Brahms and a group ot Italian arias. 

Angna Enters, pantomimist, pleased 
a large audience on Dec. 8, in Orchestra 
Hall, with one of her diverting pro- 
grams. 

Pro Musica Presents Cowell 


Pro Musica opened its season on Dec. 
1, presenting Henry Cowell in a lecture- 
recital in the Hotel Statler. In a short 
talk on Modern American Music, Mr. 
Cowell made little of criticisms of con- 
temporary compositions. He said such 
criticism happened in every age of mu- 
sic, and meant no more now than it had 
ever meant. Mr. Cowell played two 
groups of his own works, making free 
use of his forearms to obtain the effects 
he sought. 

Officers of Pro Musica for this year 
are: Charles Frederic Morse, president ; 
Louis Ling and Margaret Mannebach, 
vice-presidents; Roger W. Beebe, re- 
cording secretary and treasurer; and 
Mrs. Frank W. Coolidge, |r., member- 
ship secretary. 

Dora Lappin, soprano, and_ Ilya 
Schkolnik, concertmaster of the Detroit 
Symphony, appeared in a joint recital 
on Nov. 29, in the Scottish Rite Ca- 
thedral of the Masonic Temple. Miss 
Mannebach accompanied. 

HERMAN WISE 


CONSERVATORY CONCERT 
FEATURES NEW ’CELLIST 





Zighera, New England Faculty Member, 
Is Soloist with Orchestra Led 
by Goodrich 

Boston, Dec. 20.—Alfred Zighera, 
‘cellist, who has joined the faculty of 
the New England Conservatory, made 
his first appearance at a conservatory 
concert when the orchestra gave its 
opening performance of the year on 
Nov. 22. His playing of Boéllmann’s 
Symphonic Variations for ‘cello and or- 
chestra was received with marked favor. 

Conducted by Wallace Goodrich, di- 
rector of the conservatory, the orches- 
tra, which numbers eighty-six players, 
was heard with pleasure in the follow- 
ing works: La Bonne Chanson, by 
Loeffler; the Overture to Alceste; 
Franck’s Priére, and Sur des Airs 
\ngevins, orchestrated by Biisser; and 
Haydn’s Symphony in B Flat. 

George Hoyen, who recently returned 
from the Mozarteum in Salzburg, where 
he was a scholarship pupil, conducted 
the string orchestra of Alpha Chapter, 
Sinfonia Frater1.ity of America, at a 
candlelight concert given in the con- 
servatory on Dec. 4. The Glazounoff- 
Pochon Interludivm, a Largo by Cleé- 
rambault and the Allegro from Mozart's 
String Quartet in B “lat were on the 
program. Harold l.ogan was _ tenor 
soloist. Violin solos were played by 
Walter Scheirer and J.eonard Wood. 
They were joined in the Mozart by 
Sydney Abbot and Clyde Macdonald. 
losé Da Costa and William Cook ac- 


companied. 


Alma Kitchell Gives Program at Insti- 
tute for Blind 


\ program consisting of songs and 
a talk on life behind the scenes in a 
radio studio was given by Alma 
Kitchell in Schermerhorn Hall, New 
York Institute for the Blind, on the af- 


ternoon of Dec. 15. 





Concerts by Portland Symphony 
and Other Programs Justly 
Applauded 


PORTLAND, OreE., Dec. 20.—Conspicu- 
ous as achievements were the perform- 
ances of two novelties and Brahms’s 
Second Symphony by the Portland Sym- 
phony, conducted by Willem van Hoog- 
straten, at the Auditorium on Dec. 4. 
The Javanese Rhapsody by Dirk Schae- 
fer, a compatriot of Mr. van Hoogstra- 
ten, and En Saga by Sibelius drew a 
ready response from the audience. Sev- 
eral times Mr. van Hoogstraten called 
upon the orchestra to share the ap- 
plause. 

At the Symphony matinee concert on 
Nov. 26, the audience was impressed by 
novelties, Fantasy on Two Hebrew 
Tunes, and A Night in Bagdad, by 
Boris Levenson. Bertha Mae Schwan, 
of New York, who received her early 
musical training in Portland, was the 
soloist. She disclosed the warm, vibrant 
quality of her contralto voice in Che 
Faro from Orfeo by Gluck and an aria 
from Verdi's Don Carlos. 

Mr. van Hoogstraten led his orches- 
tra during the Standard Symphony 
Hour over KGW of the Morning Ore- 
gonian and the NBC network on Nov. 
23. 

Junior Musicians Acclaimed 


A fanfare of trumpets brought the 
audience to its feet when Jaques Gersh- 
kovitch appeared on the stage at the 
tenth anniversary concert of the Junior 
Symphony, on Nov. 25 

The fine playing of Schubert's Un 
finished Symphony and compositions by 
Nicolai, Tchaikovsky and Wagner em- 
phasized Mr. Gershkovitch’s great ac- 
complishment with these young players. 
Patty Greenwood, youthful pupil of 
Marjorie Trotter, disclosed rare gifts 
in the first movement of Schumann's 
Piano Concerto. The second half of 
the program was a CBS broadcast over 
KOIN, the Oregon Journal station. 

\ reception in the wing was held af- 
ter the concert. A testimonial, signed 
by Governor Meier, Mayor Carson and 
Mrs. Robert Noyes, president of the 
Junior Symphony Society, was present- 
ed to Mr. Gershkovitch. To Mrs. 
Noyes’s tireless energy can be attributed 
a marked increase of interest in this or- 
ganization. 


Recital Aids Library Fund 


Louis Kaufman, violinist, with An- 
nette Kaufman at the piano, was heard 
in a program for the benefit of the lib- 
rary fund of the Portland Symphony. 
Exquisite intonation and musicianly 
taste stamped his playing of works 
which included Ernst’s Concerto, Op. 
23, and the Gusikoff-Machan American 
Concerto. 

Uday Shan-Kar’s art was introduced 
to Portland at the Auditorium on Dec. 
1. Choreographic exhibitions in which 
Simkie, Kanak-Lata, Debendra and 
Robindra collaborated evoked a storm 
of enthusiasm. Eleanor Pinkham, of 
Seattle, was the manager. 

Among other recent events were: a 
piano recital by Aurora Potter Under- 
wood, assisted by Lora Teschner Ware, 
‘cellist, both are instructors at the Uni- 
versity of Oregon; three violin and pi- 
ano sonata recitals by Louis Kaufman 
and Ruth Bradley Keiser; a program 
of modern compositions by Henri Arc- 
and, with Lucien Becker at the second 
piano in Ravel’s Concerto in G; and an 
hour of music by members of the 
Beaux Arts Society. 

A program was giver, by the Port- 
land Chapter 01 :re ¢ iner:can Guild of 


a 





Organists. A concert arrangement 
of | Pagliacci was conducted by George 
Natanson, with Henri Arcand at the 
piano. Louise Van Ogle gave a lecture- 
recital on Guitry’s Mozart, with Alice 
Bogardus singing the Hahn incidental 
music. The KGW-KEX Opera Asso 
ciation broadcast La Traviata over the 
NBC network, the roles being sung by 
Barbara Thorne, Mark Daniels, Arthur 
Johnson, Frances Leggett, Leilah Daye, 
Jacob Zeller, Gene Love, Merwin Dant, 
James Martin and A. Ogilbee. The di- 
rector was Mischa Pelz. 
JoceELyN FoULKES 





NOVELTIES PRESENTED 
BY DALLAS ORCHESTRA 


Symphony Program Under Van Kat- 
wijk is Heard with Enthusiasm 
by Large Audience 

DALLAS, Dec. 20.—The Dallas Sym- 
phony gave its second program of the 
season on the afternoon of Dec. 10, 
at Fair Park Auditorium, before a 
large and enthusiastic audience, many 
coming from adjoining cities. 

Paul Van Katwijk, conductor, led the 
orchestra skillfully and with excellent 
musicianship through a program of 
more than usual interest. Respighi’s 
Pines of Rome was given its first per- 
formance in Dallas, and the audience 
was thrilled. Turina’s La Procesion del 
Rocio, and the same composer's Tango, 
transcribed by Mr. Van Katwijk, 
brought prolonged applause. 

Harrison Stevens, pianist, was the 
soloist, playing Brahms’s Concerto in 
1) Minor with emotional power and au- 
thority. He was recalled several times. 
\fter the concert Mr. Stevens was 
honor guest at a supper given by the 
Highland Park Society of Fine Arts. 

Two local musicians appeared on 
programs at the recent meeting in Gal- 
veston of the Texas Music Teachers’ 
\ssociation. Mary Todd Palleria sang 
and Dora Poteet gave a program of or- 
gan music. 

The Texas Chapter of the Guild of 
Organists presented Carl Wiesemann 
at St. Matthew's Cathedral on Dec. 11 
The Wiesemann String Ensemble as- 


sisted. M. C. 


Samoiloff Artists Give Recitals in 
Hollywood 

ANGELES, Dec. 20.— Lazar 5S. 
Samoiloff, head of the Samoiloff Bel 
Canto Studios and Opera Academy in 
this city, presented artist students in 
recital in Le Conte High School, Holly- 
wood, on Dec. 16. On the program were 


Los 


solos by Bara Bach and Olga Dane 
(who with Colleen Sword were also 
heard 2s the Samoiloff Trio), Aunta 


Nova ind Bonita Fitzi. They presented 
operatic arias, works by Rachmaninoff 
and Tchaikovsky; two songs, Pleading 
and the Crystal Gazer, by Kramer; 
Liebling’s Robin Red Breast, dedicated 
to Bonita Fitzi; and spirituals. Alberto 
Conti and Constance Piper accompa- 
nied. Mr. Samoiloff gave a brief talk. 
The concert was greatly enjoyed. 
Sunday Recitals to be Given at Athletic 
Club in Chicago 

Cuicaco, Dec. 20.—Jessie B. Hall 
will sponsor a series of Sunday after- 
noon recitals to be given in January at 
the Medinah Athletic Club. Lucinda 
Munroe, soprano, will open the series 
with William Miller, tenor. Other 
artists engaged are Eva Gordon Hora- 
desky, Barre Hill, Robert Macdonald, 
Charles Lurvey, Dudleigh Vernor and 


Francis Allis. M,. M. 
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CHORAL SOCIETIES 
HEARD IN HARTFORD 


Men’s and Women’s Singing Units 
Appear—Visiting Musicians 
Welcomed 





Hartrorp, Dec. 20. — The Choral 
Club of Hartford gave the first concert 
of its twenty-seventh season in Bush- 
nell Memorial Hall on Dec. 8 before a 
large audience. Ralph L. Baldwin con- 
ducted the 100 men in a program of 
short compositions, several encores be- 
ing demanded. A novelty was Philip 
James's setting of Vachel Lindsay's 
General William Booth Enters Into 
Heaven, for male chorus, tenor solo 
(sunz by Maurice E. Wallen), two 
pianos, organ, trumpet, trombone, bass 
drum and tambourine. This was the 
second performance anywhere, the first 


having been given in New York by the 
Down Town Glee Club. The work was 


capitally done. 

in two-piano groups, Moshe Parano\ 
and Marshall E. Seeley played Aubert's 
Suite Bréve and shorter compositions 
which ranged from the serious to the 
satirical, with such delicacy and unified 
understanding that they were called on 
for extras. Mr. Seeley is the club’s ac- 
companist, and Mr. Paranov the dean of 
the Julius Hartt School of Music. 
Clarence FE. Watters was at the organ 

Work Is Sung for First Time 


the Cecilia Club, 100 women singing 
under the baton of Moshe Paranov, 
drew more than 2,000 to Bushnell 
Memorial on Nov. 28 for its first con- 
Enthusiasm for the 
singers and their program, which was 
rich in novel and unfamiliar works, 
reached a new peak. Jacques (,ordon, 
violinist, making his first public appear- 
ince as soloist in this city, displayed 
brilliance and fine tone in Vivaldi’s 
Concerto in A Minor and ir shorter 
works, including several encore 

lo Celia, written for and dedicated 
to the club by Ralph L. Baldwin and 
sung for the first time, had te ve re 
peated, as did also The Old Worian and 
the Pedlar, an English air. Kuth Burt 
Sampson Rachmaninoft’s To the 
Children with humming accompziniment. 


cert of the season. 


sang 


Grieg’s Spring, Lovely Sprig, was 
viven with the assistance otf a string 
juintet, led by Rubin sy zal Irene 


Kahn accompaniec. 
Ovation for Detroix Sympheny 

The Detroit Symphony under Ossip 

Gabrilowitsch received an ovation in 
the secoud concert of the Bushell 
series in the Memorial Hall on Dee. 6. 
\fter the Chorale and Fugue by Arnold 
Zemachson there were recalls for both 
‘omposer and conductor. Bach’s Third 
Brandefburg Concerto, Beethoven's 
Seventh Symphony and the Polovetsian 
Dances by Borodin were on the pro- 
gram, to which Mr. Gabrilowitsch a‘- 
ed Liszt’s Second Rhapsody. 

Ruth Slencyznski gave her 
\merican recital outside of New 

in the Kellogg Series on Dec. 10, re 
Pons, who was prevented 
by illness from appearing. The large 
udience took the child artist to its heart. 

Marcel Dupré's recital on the new 
rgan at St. Justin’s Church on Nov. 
0 was heard by over 1,000. Works by 
ach, Clerambault, Daquin, Schumann, 
ranck and by M. Dupré made up the 
rogram lhe honor was 
harles M. Courboin, who drew up the 
pecification of the organ. 

The Wesleyan Glee Club, coached bv 
sseph S. Daltry and led by Gilbert C. 
.uckell, entertained over 2,500 in Bush- 
ell Memorial on Dec. 7 with a happily 


first 
York 


guest of! 
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CAMERON PRESENTS UNFAMILIAR WORKS 


collegiate concert sponsored by the 
Travelers Girls’ Club. The program 


featured six songs 
Wesleyan alumni. 

David Blair McClosky, baritone, of 
Boston, was the soloist in the first of 
four morning musicales offered by the 
Musical Club of Hartford on Dec. 7. 
His accompanist was Howard Slayman. 
lhe excellently-sung program included 
an interesting first American perform- 
ance of Prometheus by Hugo Wolf, 
which Mr. McClosky is to sing with the 
Boston Symphony in January. 


composed by 


Schipa’s Concert Attracts 


Tito Schipa, tenor, was the second 
artist in the Kellogg Series, and 
drew a large audience to Bushnell Me- 
morial Hall on Nov. 5. His program 
ranged pleasantly from familiar arias to 
Neapolitan songs, his own prize-win- 
ning Serenata Matutina being especial- 
ly applauded. An English group brought 
songs by Furginele, Kramer, Cyril Scott 
and Hageman. Eight added numbers 
were granted, including | Shall Return 
composed by the singer. Julian Huarte 
Was a capable accompanist and contrib- 
uted compositions ot Chopin, Albeniz, 
Granados, and his own Span:sh Dance. 

The Vienna Sangerknaben, first heard 
here last season in connection with 
Hartford Sangerbund’s diamond jubi- 
lee, were brought back by the same 
sponsors for a concert in Bushnell Me- 
morial Hall on Nov. 3. The audience 
was large. The boys, led by Hans von 
Urbanek, were admirable in sacred 
music and in the Offenbach operetta, 
Wedding by Candlelight. 

The Musical Club of Hartford pre- 
sented An Evening with Mozart in the 
Colonial Room of the Bushnell Me- 
morial on Nov. 9. The feature was 
Mozart's Bastien and _ Bastienne, in 
which the singers were Ida Yudowitch, 
Maurice Wallen and Albert Pearson. 
Robert Doellner led a string ensemble 
from the Hartford School of Music for 
the operetta, and was also at the head 
of a string quartet. Norma Allen Haine 
was chairman of the committee of ar- 
rangements. 

Joun F. Kyes 

York Symphony Applauded in Initial 

Concert 

York, Pa., Dec. 20.—The initial con- 
cert of the recently formed York Sym 
phony was given in the William Penn 
Senior High School on Nov. 14 with 
pronounced success. Sylvan Levin, a 
faculty member of the Curtis Institute 
of Music in Philadelphia, is the con- 
ductor. The organization numbers nine- 
tv players, chiefly drawn from the 
ranks of non-professionals, and is al- 
ready established as an asset to the city. 
Works heard on this opening program 
were Beethoven's Seventh Symphony, 
the Overture to Oberon, Liszt’s Les 
Préludes and Rimsky-Korsakoff's Ca- 
priccio Espagnol. Agnes Davis was the 
applauded singing the scena, 
Leise, Leise, from Der Freischiitz, and 
the Liebestod from Tristan und Isolde. 


soloist, 


The Messiah Sung at Union Theological 
Seminary 

Handel's The Messiah was sung in 

the James Chapel of the Union Theo- 

logical Seminary on the evening of Dec. 

13, under the leadership of Clarence 

Dickinson. Soloists were Ruth Rodgers, 


Edna Mampell, Harold Haugh and 
Norman Jolliffe. A Candlelight Carol 
Service was scheduled for the after- 


noon of Dec. 18, with Chancel and 
Gallery and Children’s Choirs, under 
Mr. Dickinson. 

Kurt Weill is said to be at work on 
an opera, the text of which is by Jean 
_octea 1. 


Seattle Symphony Concerts Bring 
Novelties—Quartet Season 


Begins 
SEATTLE, Dec. 20.—First-time per- 
formances have characterized recent 


programs given by 
phony under the 


the Seattle Sym- 
baton of 


Basil 





Basil Cameron Conducted the Seattle Sym- 
phony in First-time Performances 


Cameron. Peter Warlock’s Capriol 
Suite received its premiere in America 
on a program which brought the initial 
hearing in this city of Dvorak’s Fourth 
Symphony; and Philip Sainton’s two 
tone pictures, The Sea and The Ship- 


yards, were introduced to local audi 
ences on Nov. ai. 

Other works heard on these pro- 
grams were Schubert's Seventh Sym- 


phony, Bach’s Suite in D for strings, 
the Overture to The Flying Dutchman, 
Tchaikovsky's Francesca da Rimini, the 
Overture to The Bartered Bride and the 


Handel-Harty Water Music. 
The first popular program by the 


Symphony was greeted by over 5,000 
people in the Civic Auditorium on Nov. 
18, when works of Slavonic composers 
were featured. On Nov. 30 the 
orchestra was presented in a _ radio 
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broadeast by the Standard Oil Com- 
pany of California. A concert in Ta- 
coma was also included in the month's 
activities, 

lhe nineteenth season of the Spargur 
String Quartet without a change in its 
personnel opened on Noy. 23. Quartets 
played were the Schubert in A Minor, 
Op. 29; Grieg’s in F, and the Haydn in 
LD). The artists are John M. Spargur, 
\lbany Ritchie, E. Hellier Collens and 
Kirchner. 

Western Washington Chapter, Ameri- 
can Guild of Organists, opened its sea 
son with a program by Walter G. 
Reynolds, Jlelen L. MeNicoll and 
Harold Heeremans. The University 
Symphony, under the baton of Walter 


(. Welke, took part. 


Choir Begins Twenty-ninth Year 


George C. 


lhe Svea Male Choir, C. H. Suther 
land, conductor, gave the o ening con 
cert of its twenty-ninth season, as 
sisted by Robert Warwick, violinist 
Wilbur Johnson, organist, and Wil 
liam Hedberg, baritone. Accompanists 
were Mr. Johnson and Mrs. Hedberg 

lhe Seattle Choral 
sored by JAlusic and 
tracted five competing choirs. The 
Latter Day Saints’ Church Choir re 
ceived the trophy cup; Frank J. Nurd 
ing and Frederick W. Wallis of Ta- 
coma were judges. 

Music study 
bers. 


lestival, spon 
Musicians, at- 


clubs have many mem 
Of particular interest was a re 
cent program given by the Seattle Musi 
cal Art Society, stressing music of the 


seventeenth century. A paper was 
read by Anna Grant Dall. 
Helen Louise Oles, talented Seattl 


pianist, was heard by a large and en 
thusiastic audience recently. She in 
troduced some modern works. 
Davip SCHEETZ CRAIG 
Second Musical Adventure 

lhe second of the series of Musical 
\dventures was given at the New 
School for Social Research on the 
morning of Dec. 6. Those heard were 
va Jessaye and her cheir, giving 
Negro folk music; and a Negro male 
choir in secular folk songs. Mrs, The 
Martin Hardy is chairman of 
and Mrs. Harold Vincent 
chairman of the program 


odore 
the series 
Milligan, 

committee. 
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Berumen Artists 
br 


The weekly madcast of 
work on Dec 
daugh, contralto; Jean 
and Beryl Blanch, accompanist. 
daugh sang works in English, 
German, and Miss Stewart 
groups. 

On Dec. 13, 
tura soprano, 
accompanist, 


and Jerry 
were heard 


lay ed Miss 


Women's Club in 


Miss Wh 


accompanist for the Edward 


r 


. 
pu) 


tf 


r, 


Jean Stewart, Norma 
Wills and Jerry Mirate 


Meta Schumann Presents 
in Studio Recital 


Meta Schumann 
Steck, 


Mme. 
pupil, Anna 


ning of Dec. 16. With Mme. 


interestin which 
iandel aria 
lieder by Strauss, —— 
in French by Debussy and Dell 


< program 
rias 
a final ¢g 


Viado Kolitsch, 


ner in the last 
eration of Music Clubs, 
in an exacting program at his 
princi gal ayer was the 


Dvor rak, which 
thor: 





with a robust tone of except 
nani-Kreisler, Bloch, 
Kochanskai, and several extras 


upon her training. Beatrice 


vided sy my ath 


Reynaldo 


at the Casino. 
known French playwright, 
voir. 


the La Forge 
Berumen Studios over the Columbia Net- 
6, presented Florence Mid- 
Stewart, pianist, 
French and 
played 


Orsola Pucciarelli, 
Mirate, pianist- 
Miss Pucciarelli 
sang the Ss} nadow Song from Dinorah and 

r ts songs by Frank La Forge. 
Pucciarelli’s accom- 
paniments and two groups of solos. 

Evelyn White, pianist, was soloist at the 
; Haddon Heights, 
n Nov. 25 and was re-engaged 
Male Chorus concert there on 
ite was also heard as soloist and 
MacDowell 
E nsemb! e at Mount Holly, N. J., on Dec. 1. 
Ernesto Berumen scenmind five of his 
upils in a musicale at the studios on Dec. 


Lewis 


Anna Steck 


Kolitsch Pupil Heard 


violinist and teacher, 
whose artist-pupil Byrd Elyot was the win- 
contest of the National Fed- 
presented Esther 


Wasserman, another of his gifted violinists, 


studio on the evening of Dec 
Concerto by 
she reve a led a sure and 
gh command of technique coupled 
mal quality 


The Corelli Variations, works 


oer of the entire evening reflected c 
Anthony pro- 
etic accompaniments 


Hahn is completing the 
score of an operetta entitled The Panic 
The book is by the well- 
Alfred Sa- 


ot 


Nm. 3. 
for the 
Dec. 20 ists, 


Mr. years Mr. 
violin department of the Columbia School 
Music. Besides classes 
ing and ensemble, 
duct a class in orchestral playing. 
Lorraine Nevins and Ruth Hardie, pian- 


Mischa 


Twilight 
: Kaufman; 
se taking part were Evelyn White, old: 1 
Krueger, walter. 
Dec. 
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In Schools and 


Appearances are made by La Forge- 


tudios 
Chicago Studios 


Activities of Boguslawski College of 


Miss Mid- Music 
Cuicaco, Dec. 20 — The Boguslawski 
two College ot Music states that Ludwig 
Becker, violinist, has joined the faculty. 


colora- Mr. Becker was concertmaster of the Chi- 
cago orchestra forces under Theodore 


Thomas and served in the same capacity 
under Frederick Stock. 


Becker 


For twenty-seven 
was director of the 
in violin play- 
Mr. Becker will con 


began a series of daily programs at 


Sybil 


the Belmont Hotel on Dec. 9. 
Levitzki received the honorary 
degree of Doctor of Music on Nov. 25. 
The program of the first of a series oi 
Musicales was given by 


Ruth 


Goldberg, eleven years 


Leonora Padilla and Bernard Scho- 


10, by 


The second program was given on 
Dorothy 


Ellen Ford, pianist, 


and Lilyan Sachs, soprano. 


Vernon Williams, 


of the voice depart- 


ment, and Moissaye Boguslawski are being 
heard over Station WJJD. 


presented her 
lyric-coloratura so- 
prano, in recital in her studio on the eve- 
Schumann 
at the piano, Miss Steck was heard in an 
included two in 
s, Proch’s Aria and Variations, 

and Wolf, 
"Acqua, and 
roup by John Alden Carpenter. 


songs 


Artist 
Esther Curtis 
Church of Christ, 
Glenn Ellyn Woman’s Club on Nov. 28. 


to 


York 


Pug 


Handel-Flesch and 


given 
Her 
redit 


The 
sented Mark 
in recital on Nov. 
to its new quarters in Rogers Park early 
December. 


Kathleen 
Kinsman 
and Michigan as contralto soloist with the 
on the 


Boston, 


Mann, 


Quartet 


classes 


Columbia School of 
Gunzburg and Ruth 


March Strain, 


Ament, 


Mme. 
the Chicago Civic Opera 
Mme. 


and devote her 


Music pre- 
Lowe 
28. The school moved 


pupil of Ellen 
is touring Pennsylvania 
Redpath circuit. 
soloist at the First 
Scientist, sang for the 


The Chicago College of Music has added 
its faculty 
mer member of 
Company. 
Her  OPeratic. 
private instruction 


Irene Pavloska, for 


Pavloska will conduct 
time t 
in singing. 


Boston Studios 


First Performances Given by New 


England Conservatory 


Mass., 


Dec. 20.—The dramatic 


department of the New England Conserva- 


torv 
grams on Dec. 
Under the direction of Clayton D. Gilbert, 
performance in Boston was given 
Totheroh’s Distant Drums, and 

first performance on anv stage of Elizabeth 
Lawton’s pantomime, 


a first 
of Dan 


presented 


an unusual pair of pro- 


and 9 in Jordan Hall 


The Queen’s Roses. 
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A musical interlude, Les Secrets du Coeur 
by Austin Dobson, with music by Liza 
Lehmann, and Master Pierre Patelin by an 
unknown author of the middle fifteenth 
century, completed the program. A fea- 
ture was the performance by the Orches- 
tral Class Players of the Elegy and Ro- 
mance from Scarecrow Sketches by Fred- 
erick S. Converse. G. M. S. 


School Faculty Members Give 
Recital 


CAMBRIDGE, Mass., Dec. 20. 
its custom, the Longy School of Music 
presented its faculty recently in a concert 
in the Agassiz Theatre. Included in the 
program were the Beethoven Septet, Poul- 
enc’s Sonata for horn, trumpet and trom- 
bone, and the same composer’s Trio for 
oboe, bassoon and piano. A large audi- 
ence derived great pleasure from the con- 
cert. G. M. S. 


Longy 





Boston University College of Music 
Gives Carol Program 

Mass., Dec. 20.—On Dec. 13, 

the ensemble class 


Boston, 
in Jacob Sleeper Hail, 
of Boston University College of Music, 
gave its annual program of Christmas 
carols, under the leadership of Stephen 9S. 
townsend. Many rare and unusuai carols 
were sung, with Dean John P. Marshall 
as orgamst and Bernard O’Connor as 
pianist. 


Orchestral Concerts 


(Continued from page 29) 


their way. Mr. Kramer’s arrangement is 
one of scrupulous fidelity to the original 
and notably makes use ot a solo violin tor 
passages which other transcribers have 
given to a block of strings. Moreover, he 
has avoided the temptation to overwrite 
for the brass. Miss Mikeshina’s work is 
a Russian orgy of rather elementary char- 
acter, depending on rhythmic vigor and 
plenty of volume for its measure of suc- 
cess. These it was given. * 


Heifetz In Elgar Concerto 
New York Philharmonic - Symphony, 
Bruno Walter, conductor. Soloist, Jascha 
Heifetz, violinist. Carnegie Hall, Dec. 14, 
evening : 


Symphony No. 3 (Eroica). . Beethoven 
Concerto eer Te eee . Elgar 
Mr. Heifetz 
Overture to Oberon Weber 


There is still a healthy division of opin- 
ion as to quality of inspiration in the Elgar 
concerto. There could be little such divi- 
sion of opinion as to the quality of Mr. 
Heifetz’s performance on this occasion. lf 
ever the concerto had its tullest opportu- 
nity to remove lingering doubts on the part 
of those who admire much of it, or to 
convert others who were less favorably dis- 
posed, this was that opportunity. In beauty 
of tone, in grasp of structure and polish of 
detail, in grace and directness, warmth and 
apparent conviction, this was an achieve- 
ment of the highest order. 

Elgar’s admirable workmanship was dis- 
closed in its happiest light. But the re- 
viewer repeated his earlier experiences with 
this work in finding it lacking in any very 
striking thematic invention or any very 
profound emotional or spiritual implica- 
tions. The first movement has the truest 
ring and the best material. The slow move- 
ment builds gracefully and well on a com- 
monplace idea. The Finale is still more 
commonpl: ace, save for the “cadenza accom- 
pagnata” with its pizzicato tremolando. 
Yet there are vigor, clarity, honesty, and, 
above all, firm mastery of structure in this 
work, no small array of merit to put in the 
balance against its lack of spontaneity and 
a 

Mr. Walter seconded the soloist in a 
most praiseworthy fashion and had, all 
told, a happy evening. His performance 
of the Eroica was one of his best achieve- 
ments, in that it was kept tightly in leash, 
the while it swept forward with a verve 
truly heroic. The Weber Overture found 
the orchestra in a singing mood and capped 
the enthusiasms of a brilliant concert. O. 


Whiteman Gives Benefit Concert 


Paul Whiteman and His Orchestra. 


Soloists, Dana Suesse and Ramona, pian- 
ists; Felicia Sorel, 
Opera House, Dec. 15, evening: 


dancer. Metropolitan 


An American in Paris............. Gershwin 
(Transcribed by Carroll Huxley) 

Waltzing Through the Ages 
(Arranged by Adolph Deutsch ) 

Park Avenue Fantasy... .Maineck-Signorelli 
(Arranged by Carroll Huxley) 

Blues Trilogy ....... Kingsley-Paurel-Sorel 
Danced by Felicia Sorel; Ramona at the 
Piano; Choreography by Felicia Sorel 
A Deserted Plantation... William Grant Still 
(First Performance) 

Valses for Piano and Orchestra... Dana Suesse 
(Arranged by Adolph Deutsch in Collabora- 
tion with the Composer) 

The Composer at the Piano 
ae” SOU” Ree W. C. Handy 
(Arranged by Joseph Livingstone) 
Peter, Peter, Pumpkin Kater...Alton Rinker 
(Arranged by Domenico Savino) 

Roy Bargy at the Piano 
Bouncing Ball............ Frank Trumbauer 
(Arranged by the Composer and 
Russell Case) 


Wabash Blues ............ Meinken-Ringle 
banjo Soloist, Michael Pingitore 
a kk rrr: Gershwin 


(Arranged by Ferde Grofe) 
Roy Bargy at the Piano 


The concert, for the benefit of the 
Church Mission of Help, was one to listen 
to without bothering about its “message” 
as the program notes suggested. Mr. 
Whiteman’s method of presenting the 
music he plays was as highly individual as 
ever, and brought the usual response of a 
large audience. 

Of the new pieces, William Grant Still’s 
A Deserted Plantation, suggested by Paul 
Laurence Dunbar’s poem, though rather 
lengthy, was atmospheric and in general 
evoked the impressions described in the 
text. Dana Suesse’s Valses_ proved 
rhythmic and agreeable if not highly pon- 
derable music. The composer’s playing 
added much to its effect. 

It remained, however, for Gershwin’s 
Rhapsody in Blue to put the finishing 
touch of character on the list of works 


given. It still seems the most significant 
piece which the movement has _ brought 
forth. D. 

First Children’s Concert by Philhar- 


monic-Symphony 
New York Philharmonic-Symphony, 
Ernest Schelling, conductor. Concert for 
Children and Young People. Soloist, 
Guila Bustabo, violinist. Carnegie Hall, 
Dec. 16, morning: 

All-Mozart Program 


Overture to The Marriage of Figaro 
Symphony in G Minor 
Theme and Variations for Oboe, 
Horn, Bassoon and Orchestra 
Song: The Alphabet 
Allegro from Concerto in G 
Miss Bustabo 


Clarinet, 


This was the first concert of the juvenile 
series. As usual, it brought out an inter- 
ested audience of youngsters as well as a 
number of grown-ups. Mr. Schelling 
made his customary explanatory remarks 
and the audience joined in the familiar 
Alphabet heard generally with the varia- 
tions of Adam. 

Miss Bustabo played very beautifully 
the movement of the concerto. Her youth 
also exerted an appeal on the young audi- 
ence. D. 


Durieux Chamber Music Ensemble 
Concert 


The Durieux Chamber Music Ensemble, 
Willem Durieux, conductor, with Eddy 
Brown as guest artist, gave the first con- 
cert of a subscription series at the David 
Mannes Music School on the evening of 
Dec. 10. 

The program began with a concerto 
grosso by Bonparti arranged for strings 
by Di Donato. Following this, Mr. Brown 
was heard in the Vivaldi-Nachez Violin 
Concerto in A Minor. Next came a brace 
of two minuets from Brahms’s Serenade 
in D, transcribed for strings by A. Walter 
Kramer. The final two groups were of 
works by Frank Bridge, Warlock, and 
Percy Grainger. 

Mr. Durieux’s organization played ex- 
ceedingly well, and the variety of the 
works presented increased the interest. Mr. 
Kramer’s arrangements of the Brahms 
works were especially appreciated as was 
a pathetic Lament by Frank Bridge for a 
child lost on the Lusitania. D, 




















Passed Amay 











George Lytton 


Curcaco, Dec. 20—George Lytton, one 
of the leading sponsors of the newly 
formed Chicago Grand Opera Company, 
died on Dec. 10 aiter a brief illness. He 
was born in Grand Rapids fifty-nine years 
ago. 

Mr. Lytton’s interests extended from 
the field of commerce to music, the army 
and sports. He attended the Michigan 
Military Academy and Harvard Univer- 
sity, and served as first lieutenant in the 
First Illinois Cavalry in the World War. 
He was president ot the Hub Store, an 
early supporter of the Century of Progress 
and prominent in the business life of this 
city. An accomplished musician, he had 
played double bass in the Chicago Business 
Men’s Orchestra, of which he was presi- 
dent. In the world of sports, Mr. Lytton 
acted as a judge in the second Tunney- 
Dempsey prize fight held here in 1927, 
when the decision was rendered in Tunney’s 
favor. 

He is survived by his widow; by his 
father, who is eighty-seven years old; and 
by two daughters, Rosemary Lytton and 
Mrs. Katherin Zazulinski, both of whom 
are in Poland. Annuities of $3,000 each 
for the Business Men’s Orchestra and the 
Chicago Music Association are included 
in Mr. Lytton’s will, provided the estate 
is appraised at not less than $2,000,000. 

M. M. 


Patrick J. 


Word was received last week of the death 
in Sydney, Australia, on Sept. 28, of Pat- 
rick J. Nolan, a member of the editorial 
staff of MusicaL AMERICA from 1921 to 
1924. Since his return to Australia in the 
latter year, Mr. Nolan had been musical 
and dramatic critic of the Sydney Morning 
Herald. 

Mr. Nolan was born in Aukland, New 
fealand. After studying the violin for 
some years, he turned his attention to jour 
nalism and became a staff member of the 
New Zealand Herald. Subsequent to prac 
ticing journalism in Wellington and Christ- 
church, he went to Sydney as senior re- 
porter on the Daily Telegraph. In 1921, 
Mr. Nolan came to the United States and 
was tor a time on the San _ Francisco 
Chronicle, before joining the staff of Mt 
SICAL AMERICA. 

He has left in the minds of those with 
whom he was associated the memory of 
an able and hard-working journalist and 
a kindly and sympathetic friend. All who 
knew him will be sincerely grieved to learn 
of his death. H. 


Nolan 


William Armour Thayer ‘ 


3ROOKLYN, Dec. 20.—The death of Wil- 
liam Armour Thayer, whose activities in- 
cluded composing, conducting, playing the 
organ and teaching, occurred at his home 
on Dec. 9. 

Born in this city in 1874, Mr. Thayer 
studied under John Hyatt Brewer, Dudley 
Buck and John Dennis Mehan. He com- 
posed one of the best-known American con- 
cert songs, My Laddie, and was conductor 
of the Apollo Club, in addition to being 
organist of Emmanuel Baptist Church and 
professor of music at Adelphi College. 

In previous years Mr. Thayer had con- 
ducted the Choral Society, and had played 
the organ in St. James Protestant Epis- 
opal Church and St. Mark’s Methodist 
piscopal Church. 

In 1897 Mr. Thayer married Leah Hutch- 

m of New Haven, Conn., who survives 


) 


Georg Eduard Conus v 


Georg Eduard Conus, composer and 
icher, and for many years professor at 
> Moscow Conservatory, died recently in 
lat city. 

Conus was born in Moscow in 1862, and 
studied at the Conservatory there under 
tamieieff and Arensky. From 1891 to 
S99 he was professor of harmony in the 
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same institution, later holding similar posi 
tions in other schools of music in Moscow. 
In 1917 he was professor at the Saratoff 
Conservatory, and in 1920 again professor 
and dean of the Moscow Conservatory. 
His compositions included works in prac- 
tically all forms, large and small. 


Everett E. Truette 





Boston, Dec. 20.—Everett E. Truette, 
organist, composer and writer on musical 
subjects, died suddenly at his home in 
Brookline on Dec. 16. He was born in 
Rockland, and was seventy-two years old. 
Mr. Truette graduated from the New Eng- 
land Conservatory in this city in 1881, and 
received the degree of Bachelor of Music 
from Boston University in 1883. He 
studied with Haupt in Berlin, with Guil- 
mant in Paris, and with leading English 
organists. He was a founder of the New 
England Chapter of the American Guild 
of Organists and a member of the Harvard 
Music Association. He had been organist 
in important Boston churches, and was an 
editor of the Diapason. His compositions 
include organ works, many anthems and 
other short pieces. 

In 1887 Mr. Truette married Fannie E. 
Sherman, who survives him, together with 
their daughter, Mrs. Harry L. Foster. 

G. M. S 


witianaine Vv 
Joseph C. Casavant 


Detroit, Dec. 20.—Joseph C. Casavant, 
head of the firm of Casavant lréres, organ 
builders of Ste. Hyacinthe, Que., died on 
Dec. 11 at the age of seventy-eight. Mr. 
Casavant built the Murphy organ in Or 
chestra Hall which is now the property of 
the Detroit Symphony Society. A friend 
ship of many years between him and the 
late William H. Murphy, donor of the 
$45,000 instrument, was said to have been 
largely responsible for the gift. 

The house of Casavant built many large 
organs in the United States and in Canada. 
Among the instruments in Detroit installed 
by this firm are these in the Detroit Insti- 
tute of Arts, First Congregational, First 
Presbyterian and Grace Episcopal churches 
and Temple Beth El. H. W. 
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Mrs. Harriet Story Macfarlane 


Detroit, Dec. 20.—Mrs. 
Mactarlane, for many years a _ concert 
singer specializing in English songs and 
more particularly in the works of Charles 
Wakefield Cadman, died on Dec. 10. She 
was fifty-nine. Mrs. Macfarlane was born 
in Batavia, N. Y. She studied piano with 
John Hyatt Brewer and voice under Wil- 
liam Courtney in New York. Mrs. Mac- 
farlane was active in the Tuesday Musicale 
and was a vice-president of the Women’s 
Committee of the Detroit Symphony. 

She is survived by her son, Harry M 
Macfarlane, of Detroit, and by two daugh- 
ters, Mrs. Victoria M. Johnson and Mrs. 
Lillian Dixon, both of New York. 

H. W. 


Harriet Story 


Theresa Prochaska-Daschbach 


CLEVELAND, Dec. 20. Mme. Theresa 
Prochaska-Daschbach, contralto, died on 
Dec. 5 from burns received when a gas 
stove exploded. She was thirty-eight 
Mme. Prochaska-Daschbach was born in 
New York, and made her debut in Aeolian 
Hall, in that city, in 1921. She toured the 
country in recitals, specializing in Czecho- 
Slovakian folk songs; but had not sung 
much in public, except in this city, since 
her marriage seven years ago to J. Curry 
Daschbach, editor of the Cleveland Plain 
Dealer. She is survived by her husband 
and by two daughters, aged four and six 
Vlado Kolitsch, violinist and teacher, liv 
ing in New York, is her brother-in-law 


Willard Spenser 


PHILADELPHIA, Dec. 20. — Willard 
Spenser, composer of The Little Tycoon 
and other comic operas, died at his home 
in St. Davids, in his eighty-second year, on 
Dec. 16. Cooperstown, N. Y., was the 
place of his birth. While The Little 
Tycoon, produced in 1884 and having a 
record of more than 6,000 performances in 
the United States and Canada, was his 


best-known work, Mr. Spenser had com 
posed numerous other stage scores, im 
cluding Princess Bonnie, The Wild Goose, 
Miss Bob White and Rosalie. 

Mr. Spenser is survived by his widow, 
Mrs. Clara Troth Stackhouse Spenser, by 
a daughter, Mrs. Joseph W. Grubb, Jr., 
and a son, Willard Spenser, Jr. 


Mrs. G. F. Spalding 


Boston, Dec. 20—Mrs. G. F. Spalding, 
composer, died at her home in Newton 
Centre, Mass., on Dec. 12. Mrs. Spalding 
was a descendent of William Billings, 
composer, (1746-1800) who published the 
Psalm-Singer’s Amusement (1781) and 
other collections of church music. Mrs 
Spalding’s father, Edward Faxon, was for 
years director of the Handel and Haydn 
Society of Boston. 


G. M.S 





Nicola Bellezza 


Nicola Bellezza, father of Vincenzo Bel 
lezza, conductor of the Metropolitan Op 
era, died on Dec. 15 at Bitonto, Italy. He 
was ninety-three. For many years Mr 
Bellezza had been director of the con 
servatory in Bitonto, and was well known 
as a bandmaster. 





Mrs. Myra Drake Moore 


PASADENA, Cat., Dec. 20.—Mrs. Myra 
Drake Moore, widow of the late Stuart 
H. Moore, New York publisher, 
mother of Douglas Stuart Moore, associat 


professor of music at Columbia University 
died at her winter home here on Dei 
She was seventy-seven. 


William Willard Howard 


Huntineton, N. Y., Dec. 20.—Wilhat 
Willard Howard, who had formerly been 
a music critic on the New r 
died on Dec. 6 at his home in Huntington 
Bay Village. He was seventy-four 


Theodore Moses Tobani 


Jackson Heicuts, L. L, Dec. 20 


Theodore Moses Tobani, composer of the 
I 


popular melody, Hearts and Flowers, died 
suddenly at his home on Dec. 12. He was 
seventy-eight. Mr. Tobani was born in 
Hamburg, Germany, and came to thx 
United States as a child, but later returned 
to Europe to study the violin. He was a 
prolific composer of popular music, some 
of which he published under the pen n 
of “Florence Reed” and “Andrew 

man. 


ames 


Her- 


Homan Bangs Wilson 


NorRWALK, Conn., Dec. 20 — Homan 
Bangs Wilson, father of Mme. Henriette 
Wakefield of the Metropolitan Opera, died 
on Dec. 6 at his home at Sier Hill. He 
was seventy-nine. 


Rev. Max Grauman 


Rev. Max Grauman, formerly cantor of 
the West End Synagogue for twenty-five 
years, died on Dec. 10. He born in 
Russia and was sixty-two 


was 


Mrs. Clyde Potts 


Morristown, N. J., Dec. 20.—Mrs. H 
Jane Miller Potts, wife of Mayor Potts, 
died on Dec. 9. She was fifty-two. After 
graduation from the Ithaca Conservatory 
and previous to her marriage, Mrs. Potts 
had been a concert singer 

Debussy’s Pelléas et Mélisande will 
be given its first hearing at Mulhouse 
this winter, thirty-one years after its 
world premiere in Paris. 


An opera entitled Madame Liselotte 
by Othmar Gerster recently had its pre 
miere in Essen. 

Darius Milhaud is at work on a new 
piano concerto for Marguerite Long 


York Herald, 
‘ 
t 
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ATTRACTIVE PROGRAMS 
ARE GIVEN BY SORORITY 


Tau Alpha Chapter of Mu Phi Epsilon 
Host at Musical Events of 
Special Interest 


Friends and patrons of Tau Alpha 
Chapter of Mu Phi Epsilon, of which 
Janet M. (Mrs. John) Ross is presi- 
dent, were guests at a program and tea 
given in the Mu Phi Epsilon National 
Club on Dec. 3. 

On the attractive list were works for 
two violins by Kreisler and Chaminade- 
Kreisler, played by Mary Browning 
and Katherine Smith, with Olive Kriebe 
at the piano; songs by Bohm, d’Harde- 
lot, Bassett and Horn, sung by Beatrice 
MacCue, contralto, accompanied by 
Schiller; and piano works by 
Brahms, Haydn and Fauré, in which 


Hazel Griggs was heard. 


(sene 


v 
Ruby Mercer, soprano, was the solo 
t at the regular program and tea given 
m Dec. 10. She sang an aria from The 
Figaro, the Jewel Song 
t, and songs by Quilter, Car- 

d Crist with fine effect, ac- 
companied by Charles Maehl. 


ist at 


SR cotewn ail 
A\iarriage of 
Cowie ¥ 


irom Fraus 


penter an 


Amphion Gives First Concert of Season 
Under Harry Gilbert 


he first concert of the season of Am 
n, Harry Gilbert, conductor, was given 
the Astor Gallery of the Waldort-As 
I Dec. 13. A varied 
choral section ot 


ria on the evening of 
gram presented the 


womens voices in part songs by Purcell, 
( verse, Lang and the conductor's new 
Lou Sang me a Song, admirably sung 
[wo unaccompanied numbers by David 
Blair McClosky, Iris and Tell Me, Nar 


cissus, were of special interest. New, too, 
was the first performance of an old Ger 
man Munnelied, transcribed by A. Walter 
Incidental were sung by 
Orlando, Marian RKaymond and 
Eleanor Eberhardt. The male singers 
were heard in pieces by Fletcher, Gilbert 
wren, the incidental solo in the 
Albert Davey. Harvey 
Enders’s Cradle Song with ’cello obbligato 
and Mark Andrews’s arrangement of The 
First Nowell completed the list. Mr. 
Enders and Mr. Kramer were present to 
ow atter their works. 
Olsen, soprano, was the solo 
[raviata aria and in Scan 
y Palmgren, Grieg and 
with brilliant voice and 
Shailer was the accom 
» Mr. Gilbert for Miss 


Nramer. solos 


Jeannette 


and Paln 


last sung by 


Siargaret 
st, scoring in a 
dinavian songs by 
Grondahl, sun 

Gladys 
mist tor the clul 


g 
y 


Sunday Nights at Nine 

During the week, we attend the notable 
musical events; but during Sunday Nights 
at Nine we relax along with a sizable audi 
ence at these intimate variety shows at 
the Barbizon Plaza. Here impersonal 
singers become ingratiatingly en 
ng, the Wigwam and choreographic 
dancing are hilariously satir 
2 host of talented professionals 
nake merry according to their fashion. It 
is all quite diverting and worth-while. 

In the fifth week of their second season, 
Spaeth 1 Ray Perkins, to 





schools of 


somina 
MeMund 


and 
gether with Owen Jones and his orchestra, 


Asya Kaz and Thalia Zanou, Hilda Kosta, 


Richard Stuart, Paula Trueman, Mr. and 
Mrs. Charles Coburn, Sam Wren, Vandy 
Cape, Marek Windheim, Nina Gordan, 
Lea a Stuart, and Felicia Sorel, made 
evening of Dec. 10 distinctly pleasur 

M 


Lahiri and Niles Appear in Program 
at MacDowell Club 


Sarat Lahiri, assisted by Harriet [ree 
rn, exponent of Indian songs and nativ« 
nd | Niles. spe 
list in Southern folk music, gave an 
tteresting program at the MacDowell 
Club or the aftern mm of De 17 Mr. 
Niles accompanied himself on the dulcimer, 
an instrument still used in the mountains of 


Kentucky and 


nstruments, and John Jacob 
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WESTERN ARTISTS UNITE IN MEMORIAL TRIBUTE 


The Performers in Verdi's Requiem When It Was Given by the Minneapolis Symphony and the Twin City Symphony Chorus Under the 


MESNEAPOLIS, Dec. 20. rhe 
memory of the late Emil Ober- 
hoffer, who organized the Minneapolis 
Symphony in 1903 and conducted it for 
nineteen years, was honored in a per- 
formance of Verdi’s Requiem given by 
the orchestra and the Twin City Sym- 
phony Chorus under the baton of 
Eugene Ormandy on Dec. 1. Mr. Ober 
hoffer was born in Muaich in 1867, and 
died in San Diego, Cal., on May 22 of 
this year. The memorial concert was 
received with such general favor that 
the performance was repeated two days 
later in response to a widespread de- 
mand, and before a sold-out house. 

On each occasion a high standard of 
excellence was maintained. Mr. Or- 
mandy, the orchestra’s conductor, 
brought out all the richly effective qual- 
ities of the music, leading the combined 


MID-WEST RESPONDS 


Mrs. William Arms Fisher Finds 
That Cities Endorse Choral 
Project 


Boston, Dec. 20. — The organization 
of a chain of festivals throughout the 
United States is announced by the 
American Choral and Festival Alliance, 
of which Mrs. William Arms Fisher is 
the founder and president. 

Mrs. Fisher recently toured the Mid 
dle West to examine conditions and re- 
sources in preparation for festival 
events. She states that she found mu- 
sicians in such centres as Kansas City, 
St. Louis, Omaha, Lincoln and Cedar 
Falls, in addition to cities in Illinois, 
enthusiastic over the project. The ma 
terial in that section is so abundant that 
the organization of ten festivals in the 
Middle West is considered possible 
within a year. In each locality Mrs. 
Fisher met with a cordial response on 
the part of leading musicians, city of- 
ficials, chambers of commerce, college 
and school authorities, civic organiza- 
tions of both men and women, heads of 
churches and newspaper editors. 


On the Model of Worcester 
The Choral and Festival Alliance is 
establishing local festivals on the model 
of the Worcester Festival. Every cen 
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Memory of the Late Emil Oberhoffer 


ROCHESTER ENJOYS AMERICAN PROGRAM 


forces with an authority and a mu- 
sicianship which were productive of 
artistic results. The chorus, recently 
organized by him, is already a compe- 
tent body. Its tone is ample and firm; 
its ability very evident. The singers 
gave a splendid account of themselves, 
on both technical and _ expressive 
counts; and the orchestra was at its 
best. 

Soloists were Corinne Frank Bowen, 
soprano; Adair MacRae Roberts, con- 
tralto; George Hultgren, tenor, and 
Berthold Busch, baritone. They were all 
thoroughly in the snirit of the music 
and of the character of the event, lend- 
ing their admirable voices and artistry 
to a production of the score that was in 
every detail worthy to be remembered 
as a notable achievement for this mu- 
sical city. 


TO FESTIVAL PLAN 


tre that has an orchestra, or in which 
an orchestra can be established, may 
have its annual festival, Mrs. Fisher 
says. As an incentive to build these 
local festivals, an Area or District Fes- 
tival, including several states, will serve 
as the motivating factor 

With the co-operation of the Cham- 
ber of Commerce and of residents of 
Cape Ann, Mass., a summer festival in 
connection with the Cape Ann Arts 
Festival, is organized. Units of the 
North Shore, from Boston to Portland, 
Me., are now mobilizing for this Festi- 
val-by-the-Sea at Stage Fort Park, 
Gloucester, with one concert scheduled 
for the Country Club at Rockport. 
Ethel Glenn Hier Lectures at Rutgers 

University 

New Brunswick, N. J., Dec. 20.— 
Some Aspects of Modern Music was 
the title of the lecture given by Ethel 
Glenn Hier, composer, for Phi Beta 
Kappa Alpha of New Jersey at Rutgers 
University on Dec. 4. Miss Hier il- 
lustrated the lecture at the piano and 
by means of gramophone records. 

Henri Christiné, whose song, Je Sais 
que vous étes Gentille, was a post-war 
hit in Paris, has recently completed the 
score of an opera with the striking title, 
lhe Madonna of the Theatre Lobby. 


Premieres Applauded at Concert 
Given Under Leadership of 
Hanson 


ROCHESTER, 20.—An American 
Composers’ concert was given on Fri- 
day evening, Dec. 15, in the Eastman 
[heatre. Dr. Howard Hanson, director 
of the Eastman School of Music, 
ducting the Rochester Phiharmonic in 
a program of works by former holders 
of the Guggenheim Fellowship. 

The program consisted of the first 
American performance of a Poem and 
Dance by Quincy Porter; two move- 
ments, the Andante and Finale, from 
Randall Thompson’s Second Sym 
phony ; Capriccio by George Antheil, 
with the composer at the piano; the 
tone poem, Paysage, by Robert Russell 
Bennett, a first performance; and John 
Brown's Song, for chorus and orches 
tra, by Robert Delaney, given its first 
complete performance. The Eastman 
School Chorus participated. Mr. Porter 
and Mr. Delaney were in the audience, 
and shared in the applause. 

Mr. Porter’s Poem and Dance is mod- 
ern in conception. The two 
seemed to have no connection, organic 
or spiritual, and the Dance was much 
more spontaneous and convincing than 
the Poem, 

Mr. Thompson's symphony had been 
played before in its entirety in this 
series. It is smooth, well-orchestrated 
music, suave and restful. The audience 
enjoyed it. 

he Capriccio is jolly stuff full of 
jokes and good rhythms. Mr. Antheil 
treated the piano as part of the orches- 
tra, though it had some interesting solo 
passages. The audience recalled the 
composer and conductor several times 
to express its appreciation of this work. 

Mr. Bennett’s tone poem is an early 
composition, written while he was in 
France some years ago, and has many 
marks of student days. The story of 
the poem, despite its French title, is 
of a cowboy on the western plains 
who, while contemplating the beauties 
of nature, is ridden down by a stampede 
of cattle. 

(he outstanding work on the pro- 


Dec. 


con- 


sections 


Baton of Eugene Ormandy as a Tribute to the 


gram, in the opinion of the writer, was 
the last one, John Brown’s Song. Mr. 
Delaney set to music Stephen Vincent 
Benet’s poem which was awarded the 
Pulitzer Prize in 1932, and to a large 
extent has caught the sweep and trage- 
dy of the words. At times his musical 
means seem inadequate, but at others 
his music marches abreast of the poem, 
and he has achieved a very fine climax. 
lhe chorus and orchestra deserve much 
praise for meticulous work and a fine 
interpretation. 

\t the end of the program, Dr. Han- 
son and the orchestra were given pro- 
longed applause by the large audience, 
which showed much cordiality through- 
out the evening. Mary Errz WIL! 
Charles Haubiel Gives Lecture-Recitals 

on Classicism 
Haubiel, composer and pi 
the second of his lecture 
recitals on Dec. 14 in the home of Mrs. 
M. B. Schirmer. His subject was Clas- 
sicism. Mr. Haubiel traced the influ- 
ence of classicism from the days be- 
fore Bach to the present, playing a 
Mozart sonata, Debussy’s Homage a 
Rameau, the Prelude, Chorale and 
Fugue by Franck, Liszt’s Dante Sonata 
and other works. The program ended 
with his Elegy for soprano, beautifully 
sung by Vivian Ingraham. 

On Dec. 13 Mr. Haubiel gave a 
similar program in the home of Mrs. 
F. S. Taylor, East Norwalk, Conn. 


Charles 
anist, gave 


Toscha Seidel Appears on People’s 
Symphony Course 

loscha Seidel, violinist, appeared on 
the People’s Symphony Artist Recital 
Course, on the evening of Dec. 16, at 
the Washington Irving High School, in 
a program of works by Bach, Mendels- 
sohn, Beethoven, Brahms, Achron, 
Dvorak-Kreisler and Sarasate. 
Kenyon, Cozzi and Rabinowitch Appear 

at Second Diaz Musicale 

he second Diaz Musicale was given 
Waldorf Astoria on the after- 
noon of Dec. 5, by Doris Kenyon, so- 
prano, Mario Cozzi, baritone, and Max 
Rabinowitch, pianist. 


In the 














